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Miscellaneous 
Documents 

There are some documents from Lehmann’s life that are interesting, but are 
difficult to characterize or assign to a particular chapter. In random order, here are 
letters to colleagues, the infamous Profile from the New Yorker, and even the menu 
celebrating her 80th birthday. In her day, Franz Schalk was one of  the most 
important conductors of  the Vienna Opera, and you’ll find his memorial at which 
Lehmann sang. Philip Ulanowsky sent the letters that Lehmann (as well as her 
husband and brother) had sent to his father Paul, who was her pianist.

390

LL’s “business card” from the time when she’d been named Kammersängerin and when the 
Vienna Opera was still called the Vienna Court Opera (thus the “k. k.”)
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These four pages cover the memorial 
service for the highly respected Vienna 
Opera conductor Franz Schalk. He was 
especially loved by Lehmann, who sang 
Mahler’s “Um Mitternacht” with the 
orchestra conducted by Bruno Walter.
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These New Yorker magazine pages written by Marcia Davenport annoyed LL, who 
felt that they emphasized the trivial. It was, however, ready by many. 
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Lehmann typed up the 
pages for a little book that 
listed the songs she 
wanted to sing while on 
tour. You’ll see her 
changes and in smaller 
hand-printed words, those 
made by Ulanowsky.
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These little booklets of  
specific repertoire for a 
recital have helpful notes: “I 
27” refers to the first book of  
Schumann Lieder and the 
page on which “Lied der 
Braut I” can be found. On 
this page LL changed “Der 
Gärtner” to “Die 
Soldatenbraut,” while 
Ulanowsky altered 
“Muttertraum” to “Dein 
Angesicht” and 
“Errinnerung” to “Wie 
Melodien zieht es.”
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Mme Lehmann concerns herself  with the vocal problems of  Katsuumi Niwa 
who was about to enter Juilliard (not Manhattan as Lehmann writes). He 
was brought to the US by Dr. Jan Popper. Her worry was confirmed by 
Jennie Tourel with whom he studied at Juilliard. Tourel thought he was a 
tenor and would only teach him if  he changed from being a baritone. At that 
point Niwa didn’t want to learn new roles etc. as a tenor, so he sought 
different teachers who’d allow him to remain a baritone. Ironically, when he 
returned to Japan, his major teacher agreed with Tourel, he restudied his 
vocal technique, ending with a long and successful career as a tenor in Japan. 
His respect for Lehmann never altered.
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Ernö Balogh was Lehmann’s pianist for the years preceding her association with 
Paul Ulanowsky, which lasted until the end of  her performing/recording career.
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LL writes to Lauritz Melchior about the arthritis which forces her to walk with 
two canes. But she admits most of  her life was without pain.
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Lehmann wrote her preferred Siegfried, tenor Laurtitz Melchior, this letter of  
consolation upon the death of  his wife. She assures him that his wife’s spirit is still 
with him in whatever he does and was deeply touched that he sang at his wife’s 
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Though Lehmann signed this letter, it is too neat to have been typed by her. She 
did hire secretaries for some of  her correspondence.
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I’ve been told that these 
cards were written by 
Lehmann to a maid of  
hers.
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Born in 1932, Ulric de 
Vaere is a poet and writer 

with an interest in 
classical music and film 

stars.
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The kind person who provided this letter, Katie Barnes, also submitted the  
translation you’ll find below.
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The following letters are those which were sent by Mme Lehmann, her husband, 
and her brother to Paul Ulanowsky, her pianist from 1937 on. Many thanks to 
Paul’s song Philip.
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Lehmann writes to the Counsel General on behalf  of  Paul Ulanowsky.
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While on tour together, Lehmann writes to Paul Ulanowsky.
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An undated early (1937?) letter to Paul Ulanowsky from Mme Lehmann
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Lehmann’s husband, Otto Kraus wrote the following four pages to  
Paul Ulanowsky 15 July 1937.
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Mme Lehmann wrote this to Paul Ulanowsky, but it is undated.
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Lehmann wrote this to Ulanowsky after their farewell recitals earlier in the year.
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Lehmann writes to Ulanowsky complaining about the Bayreuth performances and 
bragging about Grace Bumbry’s success.
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Lehmann’s brother Fritz writes to Paul Ulanowsky 29 September 1961.
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Lehmann thanks Ulanowsky for the Christmas gift of  elegant coathangers.
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Lehmann writes to Ulanowsky concerning her recent poetry recordings and 
mentions Das Marienleben specifically.
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It’s unusual to find a letter in English that Lehmann sent Ulanowsky.
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