CHAPTER 9

Miscellaneous
Documents

LOTTE LEHMANN

k. k. Hofopernsangerin

Wie

LL's “business card” from the time when she’d been named Kammerséngerin and when the

Vienna Opera was still called the Vienna Court Opera (thus the “k. k.”)
There are some documents from Lehmann’s life that are interesting, but are
difficult to characterize or assign to a particular chapter. In random order, here are
letters to colleagues, the infamous Profile from the New Yorker, and even the menu
celebrating her 80th birthday. In her day, Franz Schalk was one of the most
important conductors of the Vienna Opera, and you’ll find his memorial at which
Lehmann sang. Philip Ulanowsky sent the letters that Lehmann (as well as her
husband and brother) had sent to his father Paul, who was her pianist.
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For Lorre LEaMANN, February 27, 1968

Lotte, when I was young you filled my heart
With such great song that, though I still was green,

I played Octavian’s enraptured part

To one who was my own, my Marschallin.
And when, half happy and yet half way sad,
We sat beneath the Opera’s chandeliers,

A dreaming woman and a yearning lad,

It was your voice that sang away our tears.
Now I am old, but you will never age.

You are a part of that first fearful joy,

The voice that drew my heart out of its cage,
Still sings of love to that enchanted boy.
Voice, art, and dream are in my memory hung,

Forever beautiful, forever young,

Robert Nathan
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HONORARY BIRTHDAY CONi’MI'Tl'EE
\
The Honorable Frederick E. Waller

The Honorable Werner Oppel

Consul Ce;heral of the Federal

Republic of Germany

Mayrice Abravanel

The Honorable Don MacGillivray
Mayor of the City of Santa Barbara

Kalte Kraftbriihe mit Trauben “Sieglinde”

Kisekrapferl

Paprikahuhn “Eva”

Spargel mit Haselniissen “Ariadne”

Erdbeercreme “Marschallin”

Wiener Kipferl

Champagne

ot

Consul General of Austria |

Otto Klemperer
Mrs. Adolph Koldofsky

Kurt Herbert Adler
Dame Judith Anderson Erich Leinsdorf
Marian Anderson Lauritz Melchior
Mrs. August Belmont Zubin Mehta
Rose Bampton Mildred Miller
Grace Bumbry / Robert Nathan 3
Claudia Cassidy / Margaret Netke (o
Mrs. Norman Chandler ' Ivor Newton i
Vernon 1. Cheadle |‘ Eugene Ormandy
John Coveney Jan Popper
Régine Crespin ! Paul Schwarz
Mrs. Marcia Davenport Desmond ShawB-Tuylor
Albert Goldberg Elisabeth Schwarzkopf
Hilde Giiden Vince’v! Sheean
Hobert Heger Robett Spaight -
Constance Hope Eleanor Steber
George Howerton Ala Story
Ms. Leiland Atherton Irish Rita’ Streich
Burl Ives Paul Ulanowsky
e

Gruner Reis “Arabella”

Kaffee mit Schlagobers

PROGRANM:,

Master of Ceremonies
Mr. Reginald Faletti, President of the Board
Music Academy of the West

Presentation of the Medallion of the City
Mayor Don MacGillivray

Poem by Robert Nathan
‘ Dedicated to Mme, Lehmann
a’ Read by
Dame Judith Anderson

Mr. Lauritz Melchior

... Tribute to Mme; Lehmann
Mzr. Maurice Abravane], Music Direetor
Music Academy of the West

Presentation of Scrqll
Mr. Reginald Falefti
On behalf of the Board of Directors;
Music Academy of the West

" Mme. Lotte Lehmann

Augustus Higginson, Page
E DinNer COMMITTEE

Co-Chairmen
Miss Margaret Mallory Dr. Mauricé Faulkner
Assisted by

Ms. Charles Ott, Jr., Mrs. Lewis Motter Smith, Mxs. Edward Batfs,
Mrs. Guy Church Buck, Mrs, Kenneth Urton, MrsyHarold Wilkins

Greg Ellis, Fanfare

February 27, 1968
Birnam Wood Golf Club
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These four pages cover the memorial
service for the highly respected Vienna
Opera conductor Franz Schalk. He was
especially loved by Lehmann, who sang

Mahler’s “Um Mitternacht” with the

orchestra conducted by Bruno Walter.

Groper Konzerthaus-Saal

BGedachtnisyeter

fiir

Srany Schalk

6. Dezember 1931
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Jranz Gehalf,

Jn tiefer Betvegung erden alle IMufifer die Kunde vom Tode Frany Gehalfs ver-
nommen Haben. €8 gab vielleicht (drmendere Beriihmtheiten als die feinige, aber ich fenne
feinen Kiinjtler, der Prejtige und RAutoritdt in gleichem Mape befap. Mebr als ein ruhm-
reicher Dirigent, mebr als ein grofer Theaterdirettor, ragte feine moralijche Srofe iiber Has
Gebiet der Mujit tweit hinaus. Gr war ein ,Faftor in Europa”,

Gchon die Art, auf tvelche er es verjtand, nadh) dem SKriege, inmitten fcheinbar un-
entivirebarer Gehivierigteiten, den Glang der Wiener Oper 3u erhalten, ja zu vergrdfern,
bat in bobem OMafe das Prejtige Oejterreichs in der Welt gejteigert und feine dortige
Zeiftung bradhte ein Ergebnis bon aligemeiner und bedeutjamer T i

@s ijt gum gropten Teil das Werl Frans Gehalfs getvefen, tvenn das im Jahre 1927
in Wien jtattgefundene Beethoven-Fejt von einem unvergleichlichem Glany erfilllt toar
und der Ruhm diefer Feier in der gangen Welt tviderbalite. Ihm toard die einzigartige
Gabe, toard das hichite Privilegium verliehen, Wiebderertvecter eines der gropten Meijtertverte
alfer Beiten, des ,Fibelio” au toerden. Ich glaube, bor feiner Art e¢ aufsufiifren fann
niemand jagen, er habe Veethovens Wert friiher beveits tvictlich gehort. Madh Verlauf von
mebr alé Hundert Jabren tirfte Frany Schalt auf eine befondere, gebeimnisvolle Weife
mit dem toten IMeijter ujammen und Hat Has vollendete Werf, lebenerwedend feiner Leber-
vollendung 3ugefiibrt. Gine iiberragende fiinjtlecijthe Kraft, die er in der grofen Myrijchen
Tragddin Lotte Lehmann gefunden, verfsrperte dabel auf das Wunderbarijte feine Abfichten.

QAbgefehen von feinem Genius, vollbrachte Sehalt diefe Hbhe nachichaffender Erivedung
frajt feiner Treue und feiner Gemwiffenbaftigteit, 3iige, die feine gange MNatur bis in die
lete Fafer durchdrangen. Jch fenne in der Sefchichte fein anderes Veijpiel bon der gleichen
QAtt. AS jemand ibm nach einer Triftan-Auffiibrung fagte, tvie wunderbar er dirigiert
babe, ertviderte er: ,Nicht ich Habe Triftan, Trijtan hHat mich geleitet. Diefer Ausipruch
iit filr Gehalt vollig fennzeichinend. Go tveigerte er fich zum Beifpiel, beim Ericheinen
des Kommandeurs im ,Don Juan”, dejjen Wiedergabe in feiner Auffafjung die SHiorer
erfchavern liep, die berlipmten Pojaunen blajen zu lajjen: Gie jtanden nicht in OMozarts
Manuifript. Er jagte mir einmal nach einer Auffiihrung der Fiinften, das ift das Hobe
Lied der grofien und gefinnungsreinen Treue. E8 waren Eigenjchaften, die auch ihn cha-
rafterifieren, den Painlevé anldplich eines Fejtes, das die Revue musicale Frany Schalt
gab, al8 ,grand ambassadeur de la paix“ begeichnete.

OMan Hat Gechalf Hiufig und mit getwiffem Recht in erjter Linie als gropartigen Gr-
balter einer prachtoollen Tradition gejchildert. Wenn man auch ugeben muf, daf getwifje
aftuelle Tontiibnpeiten ihn etivas aus der Fajfung bradhten, jo jolite man ebenjoivenig jene
anderen 3iige feines Temperaments auferacht laffen, die gerade ung, einen Kreis geivijjer-
mafen die Jugend reprdfentierender Mufifer, empfinden liefien, tveldh gliictlich verftdndnis-
volle Art er unter Umitdnden fiiv fie befaB und bei der Wiedergabe ihrer Werfe, tvie
3um Beifpiel im Jabhre 1930 in Galzburg, auf das Hervorragendite erivies.

Gehall Tiebte Frantreich, liebte Baris. Iy febe ibn am Pult des Theatre des Champs
Elysees anldflich fener dMozart-2Auffiibrungen im Jahre 1924, die uné mit einem Schlage
feine Grdje offenbarte. Jch febe ihn toieder bor mir in jener Apotheofe, zu der die WVor-
ftellungen fich geftalteten, tvelche die Wiener Oper 1928 an der Groffen Oper in Paris
gab, Auffiibrungen, die fiir ung Alle 3u megijtralen Lebhren tourden. Jch fehe ihn auch vor
mir, tofe er im bergangenen Jabr, mit unnachabmlichem Gehroung den geijtoolljten aller
Walger der ,Fledermaus”, berelich zum Crflingen brachte, denn diefer Wiener bejai ia
fiit Humor das allerfeinfte Organ. Geift — er hatte deffen fo biel, Manche und Mandes
fonnte er damit verjorgen — es toar ein Geijt, der ihn Distveilen filirchten [(iefs, aber da-
neben toelch unbedingte Verldflichfeit in allen fiinjtlerijchen Fragen und Verhandlungen,
toeld) ergreifende Treue in feinen menjchlichen Beziehungen.

Gdhalf war feit (anger 3eit und oftmals leidend, Aber eine plogliche Energie, eine
Qrt geijtiger Gtichflamme 3uctte ploklich in ibm auf und in der grofien Flamme ivaren
feine ganzen phbfijchen Leiden wie ausgeldicht. — Jch habe ihn auj der Promenade in
OMentone mit INiibe etliche hundert Meter juriictlegen, und twenige Gtunden fpdter in Gan
Remo, obne wahrnebmbare AUnjtrengung, eine Orchefterprobe [eiten fehen, die zu den ldng-
jten und erjchtpfenditen geborte, die mir je vorgefommen find. It diefe ,Encrgic spi-
rituelle” — ich babe Gehalf gegeniiber febr oft an den Wergjon'fchen Auedrud Odenten
miiffen — in feiner Gntfaltung vielleicht bereits bon der aufergetvsbhnlichen tmoibhdre
begiinjtigi tvorden, tvelche die LUmgebung Guftab Mablers fennzeichnete?

Wie dem auch fei, eines jtebt fejt, die hohe Tugend Frany Gehalfs wird in Guropa
fehlen. Gie toitd dem Gleichgetvicht der europdifchen Kunijt feblen, in welcher Gehalf, fiir
meine Vorjtellung, einen der ivejentlichiten Veftandteile gebildet hat. LUnd ach, biel
fchmeralicher feblen wird er allen denen, die fich ibm menfjchlich oder finjtlerifeh ndbern
durften. OMan fonnte jolcher Ghre nicht teilbaftio tverden, obne von hober Verehrung
ergriffen und von der Empfindung getragen zu toerden, fiir die GOrdfe diefes Mannes,
der einer der edeljten Diener am Werfe der Kunjt und dariiber hinaus, in dem um-
faffendjten Ginn, den jolches Wort befigt, ein Diener am Geifte war,

Rapmond Petit.

Erichienen in der ,Revue musicale”, 1. Ottober, Paris.
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Grofer Konzerthaus-Gaal
Gonntag, den 6. Dezember 1931, mittags 12 Uhr

Geddadytnisfeier
franj Sdjalk

Dirigent: Bruno Walter

Qusfiihrende:

Kammerjdngerin Lotte Lehmann
Gtaatsopernjdngerin Luife Helletsgruber
Gtaatsopernfdngerin Rofette AUnday
Kammerjdnger Koloman v. Patafy
Kammerjdnger Richard IMayr

Die Wiener Bhilharmonifer

Dag Wiener Ginfonie-Orchefter

Der Gtaatsopernchor

Die Wiener Gdngerfnaben

Rrofefjor Franz Schiig (Orgel)
Geddchtnisrede: Rrof. Dr. Robert Konta

Breis 1 Gebilling (infl. Steuer)
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Bortragsfolge:

Ludivig van Beethoven. . Ouberture 3u , Coriolan*

Guftab Mahler

. Am Mitternacht” Lotte Lehmann

Um Mitternacht.

Um dMitternacht Hab’ ich getvacht und aufgeblicdt jum Himmel;
Kein Gtern bom Gterngetvimmel hat miv gelacht um IMitternacht.
Um DMitternacht hab’ ich gedacht, hinaus in duntle Gchranfen.

Um IMitternacht.

©4¢ bat fein Lichtgedanfen mir Trojt gebracht um IMtitternacht,
Um Mitternacht nabm idh in acht die Gehldge meines Herzens;
Ein einy'ger Puls des Gchmerzens twar angefacht um IMitternacht!

Um Mitternacht tampft’ ich die Sehlacht, o Menjchbeit deiner Leiden;
Nicht fonmt’ ich fie entfcheiden mit meiner IMacht um DMitternacht.

Um Mitternacht Hab' ich die IMacht in deine Hand gegeben;
$Herr! Herr {iber Tod und Leben, du hiltjt die Wacht,
Du haltjt die Wacht, du hHdltjt die Wacht um Mitternadht!

(Riidert.)

®Geddchtnisrede gebhalten bon Profefjor Dr. Robert Konta

QAnton Brudner . e

»nle

Te Deum laudamus; te Dominum
confitemur. Te aeternum Patrem om-
nis ferra veneratur.

Tibi omnes Angeli, tibi coeli et uni-
versae potestates, tibi Cherubim et Se-
raphim incessabili voce proclamant:
Sarnctus, sanctus, sanctus Dominus
Deus Sabaoth. Pleni sunt coeli et terra
majestatis gloriae tuae. Te gloriosus
Apostolorum chorus, te Prophetarum
laudabilis numerus, te Martyrum can-
didatus laudat exercitus; te per orbem
terrarum sancta confitetur ecclesia:
Patrem immensae majestatis, vene-
randum fuum verum ef unicum filium,
sanctum quoque paraclitum Spiritum.

IX. Ginfonie D-moll

Feierlich
Scherzo (Betvegt, lebhaft)
Adagio (Gehr langjam, feietlich)

»1e Deum*® fiiv Goli, €hor, Orchejter
und Orgel

(Golo-Quartett: Luife Helletsgruber, Nofette
2nday, Koloman v. Patafy, Richard IMaur)

Deum*.

Dich, o Gott, loben wir! Dich, 0 Gott,
befennen twir! Dich, eviger Vater, verehrt
die gange Erde,

QAlle Engel, $Himmel, die gejamten
Mdchte, Cherubim und Geraphim rufen mit
unaufhoclicher Gtimme Dir zu: Heilig,
beilig, beilig, Herr Gott Gabaoth. BVoll find
Himmel und Erde bon Deiner Herrlichteit
und ONojejtit. Dich preifet die glorreiche
Gehar der Apoftel, der Propheten lobiviir-
dige 3abl, der Madrthrer gldngendes Heer;
Dich befennt auf dem gangen EGrdireije die
eilige RKirche; Dich, den Vater von unend-
licher Majejtit, Deinen verebrungsioiirdigen
und eingigen Gobn, und auch den Trdjter,
den beiligen Seijt.
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These New Yorker magazine pages written by Marcia Davenport annoyed LL, who
felt that they emphasized the trivial. It was, however, ready by many.

20

Lotte Lebmann

F, through some porter’s mistake,
you should sct about unpacking
Lotte Lchmann’s luggage, you
would find not onl) wigs and jew
makeop, throat antiscptxs, and dog-
cared scorcs, but these things as well:

One Jeather folder of pictures of die
Mama; onc folder of pictures of mein
licker Vater; one folder of pictures of
Brother Fritz; onc folder of pictures of
“Kahti,” otherwise Herr Otto Krause,
her husband; two or three rosarics;
two miniature Indian totem poles; one
ragged piece of ribbon, crossestitched
with sentimental German mottoes; one
floppy doll, with a crocheted skirt and
half a head, called Poupée; one small
piece of wood shaped like an elephant;
a ning of Sarah Bernhardt's; a fan of
Geraldine Farrar's; an ivory squirrel;
and Mucki, a white fur cat with me-
chanial innards that enable it to twirl
2 fan in one front paw and a lorgnette
in the other,

All these go everywhere with Ma-
dame Lehmann, and most of them are
in her dressing-room for cvery per-
formance. Rapidly she kisses the doll,
the cat, and all the photographs, one
after the other, then sprays her theeat,
crosses herself, and steps on the stage.
Even if Herr Krause happens to be
present in the flesh=—and he usually i
~all his pictures receive their ceremons
@l kiscs. From time to time special
talismans are added: two small Japa-
nese dolls, for instance, when Lehmann
sings Madama Butterfly. At recitals, a
tattered Jittle word-book comes in for
osculation, and & carried on the stage
as well. A woman who has thirty-three
active roles in her operatic repertoice

PROFILES

SONG AND SENTIMENT

needs no written words for her Lieder,
and Lehmann is teo nearsighted, any-
way, to rcad the pages. But the book
appears, to the irntation of certain spec-
tators who don’t understand its moral
significance or the occupation R gives
the singer’s hands, which are almost
square, with blunt fingers.,

Lehmann is a2 woman of smple Ger-
man sentiment.  She is gentle and jolly,
of medium height, and plump. Her
hair is short and brown. On her right
hand, she wears 2 thick gold Ger-
man wedding ring. She i rooted and
carthy. Her speaking voice is intimate
and a bit throaty. She has rather heavy
cyebrows, unusually mobile and expres-
sive, and her eyes are characterisucally
humorous. \When she €t on a camp
stool in the wings during a rehearsal at
the Metropolitan, she looks rather like

vels, the schoolmistress her father wanted her

to be.  Five minutes later, in an old
Blue dress, with a round comb kil

her hair back, she walks on the stage
and complete dramatic illuson walks
on with her,  She doesn’t sing much at
a rehearsd=—mezza-toce is enough—
but cven the stagchands have been
scen to stop dragging things around to
watch her. She works carnestly, and
achicves a striking balance between cre-
ative asertion and submition to the
conductor, She takes scrupulous care
of her health. She has no children. She
has limited her private life to the mini-
mum of emotional exactions and has
reserved ber strength to lavich on ber
work.

If you pensist in believing that a prima
donna’s glamour lics in the number of
her lovers and the glitter of her Bohem-
ianim, you don't know the truth about
prima donnas, The frivolous ones get a
good deal of passing acclaim and a good
deal of eventual oblivion. The late Ll
Lehmann, on the other hand, draws
pilgrims to her grave and soll has enitics
writing about her, whale Sembrch's re-
cent funeral, twenty-x years after hee
retiremment, packed St. Patrick’s Cathe-
dral with mourncrs, and the musc
pages in the daily papers with rich rem-
inrcences. Lotte Lehmann (who is not
related to Lilli) is of that great and
scrious school.  Her charactecizations
are an outstanding argument against the
valid claim that opera is ridiculows, Te
i 30 often ndiculous because of hefty
howlers whase presence automatically

destroys theatrical illugon,  Lehmann
knows how to build up this lusion.
More than anybody in the musical the-
atre, perhaps, she has the gift of pro-
jecting berself into the acted character.
Her aging Manchallia in “Der Rosen-
kavalier,” sadly relinquishing her youth-
ful love to the incvitable, has cansed 2
great number of critics to call Leh-
mann such things as “the best living
opeea singer” and “the mest illustrious
snging actress of our time.” Her
repecteire includes operas of Mozare,
Becthoven, Weber, Wazner, Straus,
Puecini, and a good many others.

The Murupoluan delayed for years
before bringing Lehmann here, and
now that she is here, her appearances are
infrequent. Singers ke Lebmann are a
peoblem for opera managements in that
they take a performance out of the rut
of casy-to-cast mediocrity; only a fint-
class cast can meet the challenge of ex-
cellence.  Last year, when Lebmann
first sang at the Metropolitan, the critics
marvelled at the proof of this. Alo,
she has what is called temperament. In
its best sense, temperament is some-
thing both psychical and cercbral and
it can be utterly without the physical
absurditics of hair-tcaring, hand-wring-
ing, or plate-throwing. Temperament,
as found in Lebmann, wems to mean,
tco, that if the other dngers are hams,
they will be a thousand times more ham
in their inadequacy, and that if they
are competent, they will rise with Leh-
mann to genuine inspiration.  Lauritz
Melchior demonstrates this latter case
every time be sings with Lehmann, and
)3 %0,

She is thorough and the source of her
thoroughness is the obscure petty-offi-
cial German family into which she was
born, some thirty-cight years ago, in a
village called Perleberg, not far from
Hamburg and the Baltic Sea. Her child-
bood was typical—pigtails and dolls,
tinselled Fasters and  Chrstmascs,
thalling fiftccen-mile holiday rallway
excursions, with plenty of AMamd’s
homely provisions, and going to schodl,
and sewing and dusting. Der Vater was
a minor official in the government, con-
fident of a pension at the end of a proper
lifetime of service. His sole ambition for
Lotte was some job, preferably teaching
school, that would cltimately give her
a pension.  He harped on this theme
while she was begging to study music,
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while she was studying, after she began
to sing in opera, after she was world-
famous. Finally, when she was deco-
rated with the highest Austrian musical
honor and given the utle of Kammer-
sangerin, he sad, “Good. Now you will
have a pension.”

\When Lotte was in her teens, the
family was transferred to Berlin, There
she did badly enough in school to con-
vince her father that she could never
pass the examinations required of a
schoolteacher. He urged her to equip
herself for some kind of office work.
She was at the romantic age and had al-
ready had a first love for a youth named
Ulli. Then she went on to a prom-
¢ of marriage with onc Willy, and

“B-but, young lady,
e ordered a Boy Scout waving a flag!”

pointed to her betrothal as a sufficient
excuse to disregard her father’s plan
for her. Willy went off to serve his
term in the army, and Lotte, instead
of entering the commercial school her
father had chosen, was enrolled at the
Royal Academy of Music through the
offices of a lady in the flat upstairs,
whose uncle ran the canteen in the
Academy. When Lotte was sure she
was going to be a singer, she wrote
\\'i")’ that if she did marry him, she
would always love him less than her
singing, and gave him permission to re-
treat from the engagement. He did
retreat, and dropped further into the
obscurity in which Lotte herselfl had
been born.

She had no overnight leap to suc-
cess after that, Her first contract was
with the Hamburg Opera, for three
years at two hundred marks (about
fifty dollars) a month. Of her début
as Freya, the critic of the Hamburger
Fremdentlate wrote, “A Fraulein Leh-
mann sang and acted with touching
awkwardnes.” In the early months of
the World War, the manager of the
Vienna Court Opera, out scouting for
talent, engaged Lehmann, and she has
been one of the most important singers
of the Vienna Opera ever since. She
is the only woman who is an honorary
life member of it.

Lehmann’s father died about ten
years ago, and her mother, who had
gonce afterward to Vienna to stay with

her, died there in the
autumn of 1933,

H}:RR Krause,
whose towering

height and imposing
manner belie the dim-
inutive Kahu, is a
Viennese gentleman of
the type that songs arc
written about. Courtly
and dashing, he scems
always to be just out of
the saddle. Before and
all through the war he
was an officer of hus-
sars in the Austrian ar-
my. He claims to he
the most constant sub-
scriber the Vienna Op-
wrahas ever had, Tt wag
there that he first sow
Lehmann and fell in
love with her. Thus
you may paint your
picture of the
stage-door devotion,
flowers, Sacher sup-
pers, and walizing ro-
mance that preceded
his marriage in 1926 to
the prima donna of his
dreams. Both Herr
Krause and his wife are
gay and spirited, free
from the familiar path-
os of postwar Vienna.
On the serious side, he
is @ vice-president of the
Vienna Phocenix Insur-
ance Company, and
when in Vienna is much
the man of affairs. The
affairs are arranged,
kowever, to permit him
to be with his wife

own
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FEDRUARY 23, 1935

“If the rest of the regiment was here, we could survound them.’

most of the time when she is travelling.

Last fall Lotte Lehmann walked off
the Tle-de-France carrying a small,
sraggling potted plant. Somebody ask-
ed her about it. “Ob, it's a gift,” she
said, “Somcbody scent it to me in Paris.
I couldn’t keave it behind!™ T'hen she
filed ber customs declaration, exact and
honest and German to the last detail.
Since she never throws anything away,
she has a steadily mounting mass of junk
with which to fill up her trunks. There
is no attempt to minimize the value of
anything she declares; on the contrary,
she writes enthusiastically of possessions
she is proud of. She will put down,
“One perfectly beautiful Bue s1k deess™
or “Five pairs of fine real-slk stock-
ings” or “One green velver cvening
cloak, not so new.”

She never packs anything herself;
Kahti docs it all.  She always carries
a very large bandbag without any moa-
ey init. She never travels with a maid;
she is too simple in taste, and perhaps
a little too cconomical. Last year some
friends gave Lehmann a biethday party,
with a huge cake iced and decorated
with inscriptions in Dean’s best manner.
She said she must take the whole thing
back to Vienna with her. They told
her the filling would get stale. “Very
well then,” she said, “but T must have

the top with all the beautiful Gliick-
wiinsche on it.” So she took a knife and
diced off the whale top of the cake and
handed it to Kahti to put in a trunk.
He got it in somewherc.

In New York, Lehmann bves at Es-
sex House, where she enjoys “the Zen-
tral-Park.” She ges wp carly in the
morning, and after breakfast sits down
to write, She loves to write artiches and
likes to have them published. Last year
she wrote a five-thousand-word picce
of praie about Havana and sent &t to
the publisher of the Newo-Yorker Staati-
Zatung, with strict admonitions not to
shorten it. He didn’t, but be had to wait
some weeks to find space for it. She
has written two autobi xal vol-
umes, onc of which already has been
publihed in Germany. She keeps up a
huge correspondence and is incredibly
punctilious about answering personally
all invitations, notes, and even fan mail.
She never gocs out socially in this coun-
try, and hardly at all in Europe, having
no taste for superficial acquaintances.
She has a few clase friends and a vast
public, and that, she says, is all there is
room for in her emotions. She writes
habitually in German, easily in French,
and with charming artlessness in Eng-
lish. Even if she docs not know you
very well, she will end a note: “Much

love, your Lotte Lehmann.” Her hand-
writing & free and bold.

Five or six mornings a week, in New
York, the hairdresser and Balogh, her
accompanidt, arnve together at cleven
o'clock.  She stops writing then and,
still ac her desk, picks up her sewing.
While her hair is being done, she sews
and éngs.  Lehmann usually has opera
tickets for the hairdresser, the hotel bag-
gagemaster, or any such person whom
she likes, but not for other admirens.
Simple tastes that scldom change are
characteristic of Lehmann, Every cves
ning for supper she has the same meal—
the wraditional kelter Aufschnite of Ger-
many and a bottle of Pommard, prefer-
ably of 1926, She never drinks beer.
Dining at a botel or restaurant, she
firmly refuses dessert.  She urges every-
body else at the table to have some ice
cream, though, and people who know
her well order some whether they want
it or not. While Kahti and the others
wlk, Lehmann toys with a spoon and
keeps tasting the ice cream on her right
and on her left.  Presently both dishes
are empty. This has been going on for a
long time now and nobody ever says
anything about it. She loves American
tomato juice; it and silk stockings are
all she buys to take back to Europe.
She hates to shop for clothes and will
kt fricnds or acquaintances go out
and buy her a dress or a hat as long as
they know the sizes she should have.
She puts ber clothes on any old way un-
less scomebody s there to fuss over her.

Last year, when she and Olszewska
were singing in “Tannhiuser,” Leh-
mann, in the white satin and pearl
tiara of Elisabeth, was in the wings
when Olszewska came off the Venus-
berg, wrapping hersclf in a negligee
and groaning what 3 horrible wench
this Venus was. “Ja, js,” consoled
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the sainted Elisabeth, “but what a pret-
ty déshaialié thatis, Maria. \Where did
you get it?"

“In a place called Bloomingdale,”
confided Olszewska, “Schén, micks?”
She wrned the hem and the seams for
inspection. “Five dollars ninety-five.”

Lehmann was thrilled.  “Really?
Could I get one?  Aler rose, like
yours?”

“Cer

have lots Ju

J? Olszewska said. “They
st ke this, Pink, keisst 5.

L:nm.\s.\' i felicitously stagestruck.
She has a dramatic voxe, not too
vast, which she uses with real musician-
ship, Her faintest pianissimo i perfect-
ly heard and her fortes ring with vi-
tality. Caruso called it “a beautiful,
magnificent Iralian voice.” It has, in
addition to color and splendor, Sncerity
. There are oc-

and profound
casional faults of venness and varia-
tions of tone. Some-
times she faults dight-
ly in pitch. Some critics
think she overdrama-
tizes Lieder. Her low-
er register is extremely
scnsuous, and her full
middle notes brilliant,
with an undertone of
physical warmth, In
phrasing and the ex-
pressive use of song, she
has no peer, Her musi-
cal intelligence, very
rare among singers, de=
lights the conductors
she works with, Ouo
Klemperer gave her
her first lead, as Elsa.
She finds nobody more
sympathetic than Bru-
no Walter, who is at
his best as an opera con-
ductor, And she is daft
about Toscanini. (He
also about her.) They
first worked together
last year, on the Cadil-
lac radio hour, and eve-
rybody concerned, in-
cluding the sponsor,
was covered with glory.
Lehmann’svoiceisgood
on the radio, though it
does not sound
well on the phono-
graph. She is one of the
big radio draws
always precipita
flood of fan m
consequently draw
fee for 2 broadcast more

as

P:.-rr,

than twice the size of her opera st-
pend.

Ske could make much more money
by devoting all her time to concerts
and radio, but she docsn’t want to;
she considers herself primarily an op-
era singer. She sings concerts for their
material rewards and opera because
she loves it. She would probably can-
cel any concert date in favor of an op-
cra performance, if the question ever
came up.
parts “in which I live a whole fate in
one evening—Sicglinde, Elisabeth, the
Marschallin, and Fidelio,” the last be-
ing one of her finest impersonations.
Other singers are fascinated by her
and she by them. Rosa Ponsclle met
her for the fira time in a crowded
greenroom and without any words
rushed into her arms. Last year, after
hearing Ponsclle’s Donna Anna, Lch-
mann was "l(l\(‘\! to tears .’!“d was L:I\-

She says she loves best the

ing a little ¢ry on the staircase when
an admirer rushed up and started to
gush about her singing the week be-
fore,
ly.
o me,”
just heard Ponselle sing like that?
:‘\\’.“)‘-"

The mast casual acquaintance of
Lehmann’s could not miss the face that
she is folksy. Levees in her dressing-
room are the opposite of the “Ah-
Madame-you-were-too-divine”

Lehmunn stopped her brusque-
“How c¢an you say such things
she scolded, “when you have

Go

\t'h(i-!.
These friends who aren’t speechles
with emotion gather round and gossip.
Lehmann likes the dish. She dwells
on the human trivialities that are sup-
posed to bore us all. People come out
asking each other, “How can she be
that way? How can she remember
where she met my father-in-law?” She
is interested in how the house reacted
and whether the new costume looked

7 e do S O 4

“Remember, dear?”
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well, but she has to be
pushed before she will
take a curtain call alone.

Le¢hmann hasanum-
ber of the Continental
honors and decorations,
and is onc of the few
women whoare Cheva-
liers of the Légion
d’'Honneur. She uses
that designation, a lit-
tle oddly, on her visit-
ing cards. She is the
idol of the Paris Opéra,
of Covent Garden,
and of most other
European opera houses,
except those in Ger-
many. She has now
joined some of her
great colleagues in ex-
ile—voluntary, in her
case, but inevitable.
One day last fall, Her-
mann Wilhelm Gor-
ing sent his own plane
to Vienna to bring her
to Potsdam for lunch
and a conference.
When she got there,
she was allowed to
wait while Géring
went horseback riding
in his private ring. At
lunch, Goring asked
her to confine all her singing 1o German
stages. She refused on artistic grounds
and was flown back to Vienna. Then,
a few days later, she was informed that
she need not appear any more in Ger-
many at all,

Long before the darkness fell on
Germany, her home had been in Vien-
na. The Krauses have a flat there,
a fussy, baroque Viennese flat with gilt
moldings and plush tablecloths and pets
and photographs. They alo have 2
country house at Hinterbrithl-bei-\Wien,
presided over by a domestic named Resi,
who is known as the most tactfully
musical servant in Europe; when hee
mistress is not there, Red sings aggres-
sively. Lehmann goes to the country
house for the bits of the year in which
she is not filling engagements. She
never cooks or bakes or counts linen.
She plays the piano and rides and swims.
She & a particuladly good swimmer,
and considers swimming the best con-
ditioner for singers. When she has
time some day soon, she wants to go
and try “that wonderful Schwimmbed
of St. George’s in Brooklyn™ that her
fricnds here have told her about.

—Marcia Davespore

“Oh, there you are, Wilbert!
my legal position 10 me—in case you predecease me.”

FEDRUARY 23, 1935

Mpr. Kinsolving has been explaining

COLOSSAL IMPUDENCE

Soine Recent Examples of Unusual Presumption as Noted
in the Press of the World

LocaLe Exenmpuiriees
Los Angeles Burglaes
Groton, Fox
Massachusetts
London Dole recipients

Pine Valley, Unnamed husband

Oregon
Paris Jean Chacles Milles,
grandson of the
French master
Raleigh, Woodpecker

North Carolina

Obereith,

Austria

NMarie Hoeglinger

Exastrres

They stole a thousand square feet of
dance floor from Mike Del Zoppos's
beer garden,

In the middle of a hunt, he turned on
the hounds and chased them,

They arrived at the government burcau
in taxicabs to collect their unemploy-
ment pay.

He wrote to the county clerk, request-
ing a divorce decree by return mail, and
enclosing a three-cent stamp to cover ex-
penses.,

\When charged with selling fake “\il-
let” canvases, he asked for a discharge
on the ground that he had made no sales
to Frenchmen—only to Americans and
Englishmen.

It pecked every day for a week at the
head of a granite statue of a former
governot of the state,

She set fire to her master’s house be-
cause the fleas in it annoyed ber.

W. E. FaresTeIN

402




-
F—
.

DI —
o — S e

Y

403

L il L e

. —-. NS x 5 Der Krang |

) .(, /el g LSV Join ; ) Vs

~ . » : .
e T OR L’ { T T p—- Wolf |
Nt oia WO A, L NHlomorsatte Liske  n

AL YL P e | e SEm

Chicagoe
I
Schubert

I An eins Quelle

Ia Frihling

Dar Wandarer i

Die Ma"nnar sing moshant 'f
1

Sehunann
fravenliebe #nd Laten

I1r
Brah=mgs

Wie dist du meine E8nigin

Wa meladion |
wrantay
Lerchengesang
Vorachnsllar Scmwur

- miiugino Seole Stu\}
o cha A "
ufforderung *

i

Sww  of

....A,-‘.._‘-.,_._' - e

- - -

d i

] G B o
i January 27th 1946 T
} Town EHall o
i i
} _ 1 R - it d
" M I 35 Fussreise _ }
T 126 Undwillst du 4 8.8,
i - M:X:28 Begegnung = el
@ 3 23 Blumengruss 43
1.8 88 M8gen alle blsen Zunge {
: L& nrae meme |
M24 ImFribling = 70}
. VeDel 17 Wiwegenlied im Sommer.
: E 1 10 Verschwi iebe -
% M 1 32 Nimmersatfe Liebe {3
III ; : I3
- "I1 20 Dass doch gemalt e
S 1 12 Fugp wagidre, Mgria i
¥ M1 26 Das verlassene Migdleiy
- 138 Sterb! ich so h#lllt --,
* G 3 18 Der Schilfer i
j S Rt ' [
- M 3 50 Demk' es o Seele .
. G 3 34 Frihling {iber's Jahr | ]
© M 2 44 Auf ein altes Bilg oA
M 2 20 Elfenlied b

i

Lehmann typed up the
pages for a little book that
listed the songs she
wanted to sing while on
tour. You’ll see her
changes and in smaller
hand-printed words, those

made by Ulanowsky.
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January 20th Town Ha11 ,

These little booklets of
Schumann spectfic repertoire for a
s Ay

recital have helpful notes: “I
27" refers to the first book of

Schumann Lieder and the

& 2 9710 des Hheab I

~ I 29 Lied der Braut II
I 174 Dor arme Peter 1.
I 176 Der arme Peter 2

SRR, _LT-’.‘\M.—.,,—.".:“*- B

I 177 'Der arme Peter 3 page on which “Lied der
5 11 Braut I” f
: I 12 g r.aut can be found. On
; 3-115 Der Zeisig o R e this page LL changed “Der
.t |t3~3—-1rl%mm H-C Gértner” to “Die

-2 8 Ich wandelte
; 125-909-6&16:00—
VN VAR L, M’f%
. ©  Bralms
i " ¥ wWie ulloduen seht e5
B-172-Brinnerung
“r 4 123 Es hing der Reif

4 102 Vorschneller Schwur it !
80 Alte Liebe

Soldatenbraut,” while

3 5
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Ulanowsky altered

“Muttertraum” to “Dein

oo e
-

Angesicht” and

o —
-~

“Errinnerung” to “Wie

O e

Melodien zieht es.”

1V )
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4 34 Lerchengesang 175
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August 4th 1963,

LOTTE LEHMANN
4565 VIA HUERTO

HOPE RANCH PARK AUG 6 1963

SANTA BARBARA. CALIFORNIA

[ tgpes]

Dearest Jan -

thank you for your letter,I know that you have very little

time and believe me that I appreciate your writing to me,
Now it 1s the Manhattan School for Katsuki.I hope he choose the right thing,
He really does not need lessons in interpretation or opera soenes.. need

cal lessons,But I have talked so much to him,he listenes,says "Yes,Madame
;zhmann" - and does what he wants to do...I really should give up to get ex =
cited about alllheae kide,.
Frances and I hbpe you come out here very soon and we send you both much
love, :

Bver youras

Believe it or notsI would like to go to Japan for some classes...(With 75!l£>
Gwendoline Koldofsky says that she even would pay her own fare 1f mecessarys
I am not as generous as that...

Mme Lehmann concerns herself with the vocal problems of Katsuumi Niwa
who was about to enter Juilliard (not Manhattan as Lehmann writes). He
was brought to the US by Dr. Jan Popper. Her worry was confirmed by
Jennie Tourel with whom he studied at Juilliard. Tourel thought he was a
tenor and would only teach him it he changed from being a baritone. At that
point Niwa didn’t want to learn new roles etc. as a tenor, so he sought
different teachers who’d allow him to remain a baritone. Ironically, when he
returned to Japan, his major teacher agreed with Tourel, he restudied his

vocal technique, ending with a long and successful career as a tenor in Japan.

His respect for Lehmann never altered.
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Erno Balogh was Lehmann’s pianist for the years preceding her association with

Paul Ulanowsky, which lasted until the end of her performing/recording career.
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LL writes to Lauritz Melchior about the arthritis which forces her to walk with

two canes. But she admits most of her life was without pain.
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Lehmann wrote her preferred Siegfried, tenor Laurtitz Melchior, this letter of
consolation upon the death of his wife. She assures him that his wife’s spirit 1s still

with him in whatever he does and was deeplv touched that he sang at his wife’s

24, Februar 1963,

LOTTE LEHMANN
4565 VIA HUERTO
HOPE RANCH PARK

SANTA BARBARA, CALIFORNIA

Mein lieber Lauritz -

moeglicherwelse hast Du diese beiden Bilder nicht - hoffentlich machen
sle Dir Freude.Eins ist in Mfami aufgenommen,das Andere auf einem Dampfer
wahrscheinlich Buropa oder Bremen, /
lch hatte Dbr so gern Sovgkles 5esast7aber meine Worte ertranken in Trae=
en.
h habe Dich sehr bewundert., Du hast der Welt die tapfere Aussenselte
ezelgt,aber Alle,die Dich kennen und Kleinchen kannten und € grosse,
monische Liebe - die wissen,wie es in Deinem Herzen aussiehtess
Du musst versuchen, Trost dafin zu finden,dass es Buch vergoennt war, durch
viele Jahre hindurch gluecklich zu seineKlelghen hat Dich nur eim einzigef®
Mal im Stich gelassemsals she starb,..Und wenn es wahr ist,dass man WIS=
END fortlebt,dann wird sie sich im Jenseiga aengstigen,wienun DEin Le=
ben Verlaufen soll ofne sie,Und sie wird Dar die noetige Kraft genden, dess
sen bin ich sicher, Allem,was Du tust,wirst Du s¢f um Dich spueren und
wirst lhrem Rat folgén,wie Du es immer getan hast,
Ach,mein lieberEauritz, es ist so schwer,auszudruecken,was ich sagen
moechte,Ich empfinde so tief mit Dir und wuerde so gern Trbst wissen,
Es schent mir der einzige Trost,dass Du welsst,sie ist bei Dir,
h Qabe dies von ganzem Herzen,
eié® nur nicht zu 1angEgin dem HauSaﬁeh'nach New York,zu anderen Freun=
den,in eine andere Umgebung,Zs wird Dif gut tun,
Ich fand die Gedenkrede des Generalkonsuls wunderschoen und sog sehr trefo
Tend,Und es ruehrte mich tief,dass Du mitsangst bei der Hymne, Es war so,
als ob Du Abschied nahmst von Kleinchen 5ehpu so,wie sle es geliebt hat:
singendeee
God 88 you.
Immer D@ine alte Freundin —

/7
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Auguat I963,

LOTTE LEHMANN

4565 VIA HUERTO

HOPE RANCH PARK
SANTA BARBARA, CALIFORNLA

To the Ford Foundation.

Gentlemen =

Luba Tscheresky has sthdied with me for g
some years.She is a highly talented soprano with a very pleasing persona=
lity.Her voice 1s very heautiful,

She went to lnﬁgpe - and even befo®e she got in touch with an Agent she got

a quite outstaning contract with the Zuerlch Opera,This contract atarts in
autumn I964,

She kas tp prepare several roles and alsc to better her knowledge of the ge/-
man la ge,8he wante to accomplish this in the time hhe has till autumn
I964.But financlally she would be unable to do so 1f she would not get suf=
ficient help/

If you would help her,I assure you that you would support a very deserving
artist and I beg you with all my heart to do so.

Thanking you for your consideration
I am glnoerely yours
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Though Lehmann signed this letter, it 1s too neat to have been typed by her. She

did hire secretaries for some of her correspondence.

Hotel Ambassador West
Chicago, Ill.
Maxrch 1, 1945

Dear Ars. Sanderx:

Please excuse me for thanking you at this
late date for the lovely handkerchief you
sent me thru my brother. I zm very happy
to have it and can put it to very good use.

I would like to take this opportunity of
telling you once more how much I enjoyed
hearing you sing for me.

I found your voice very warm and of a
lovely quality, and you have a wonderful
talent of expression.

Wy warmest wishes for a successful career
are with you.

With kindest regards, I am

Sincerely yours,
7\

drs. Judith Sander
360 West 55th Street
New York, N. Y.
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Born in 1932, Ulric de
Vaere is a poet and writer
with an interest in
classical music and film

stars.
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In our changing world of music during the

- greater half of this century, numerous people in
Europe and the United States were fortunate
enough to hear in opera and concert the beloved

Soprano Lotte Lehmann.

Her twenty-four years (1914-1938) as a star of
the first magnitude at the Vienna State Opera
established her name internationally as the fore-

most singing dramatic interpreter of her time.

Part of the great Vienna ensemble whose
names included Richard Mayr, Alfred Jerger,
Elisabeth Schumann, Richard Tauber, Alfred
Piccaver, Maria Jeritza, Lauritz Melchior, Karl
Aagard Oestvig, Leo Slezak and Conductors
Bruno Walter, Richard Strauss, Arturo Tosca-
nini (in Salzburg), Franz Schalk, Hans Knapperts-
busch and Felix von Weingartner made opera

memorable in the truest sense of the word.

Erich Wolfgang Korngold, whose operas Die
tote Stadt, Das Wunder der Heliane and Laura in
Det Ring des Polykrates, Lehmann sang in Vienna,
told me once Lotte Lehmann had the most beauti-

ful voice he ever heard.

Lehmann brought performance standards to
such heights that the roles of Leonore in Beet-
hoven’s Fidelio, Sieglinde in Wagner’s Die
Walkiire, Tatyana in Tschaikowsky’s Eugene
Onegin and the Marschallin in Strauss’s Der
Rosenkavalier will always be associated with her

name.

Eventually international fame brought Leh-
mann to the leading opera houses of the wotld
including the Metropolitan Opera, Paris, Stock-

holm and Covent Garden stages.

Puccini was deeply moved and wept over her
heattfelt pottrayals of Suor Angelica and Manon

Lescaut.

Richard Strauss created the Dyer’s wife in Die
Frau Ohne Schatten, Christine in Intermezzo

and Arabella for Lehmann.

One cannot help but feel when hearing
Strauss’s last opera, Capriccio, that perhaps he
was thinking of Lotte Lehmann while creating
the role of the Countess. It is his most warm
and humane character after the Marschallin,
which the beloved artist made legend for all

time.

And if one listens to Lehmann’s recordings—
of Leonore’s Abscheulicher, Wo Eilst du Hin
from Fidelio, Isolde’s Liebestod from Tristan
und Isolde (the most moving interpretation I
have ever heard)—the simple beautiful carol
Adeste Fidelis (it is truly Christmas the way
Lehmann sings it)—Robert Schumann’s lovely
duets with Lauritz Melchior, and the famous
Rosenkavalier excetpts with Richard Mayr and
Act One of Die Walkiirte with the noble
Bruno Walter conducting the Vienna Phil-
harmonic—this alone is enough to make known
Lehmann’s luminous art, and reveals what great

singing is all about.

The approach to the vast repertoire of Lieder
calls for an artist of mature insight, profound
understanding and knowledge of music and life
in all its phases, an inner quality of charity and
complete devotion to one’s art. ‘The supreme
example of these qualities in a Liedersinger was
Lotte Lehmann.

One must listen to the recordings of Madame
Lehmann to appreciate fully the exactness of
interpretation, along with the beauty of an
affluent voice, that captutes the essentials of true
Lieder singing. Her art was not merely the art
of singing, but the art of understanding. She
re-creates the creator’s intentions. This is true art.

Lotte Lehmann’s book, More Than Singing,
reveals nobly the true expression of Lieder and
the art of song, and no singer or music lover
should be without this valuable legacy.

Lotte L.ehmann with her writing, painting and
teaching remains a vital human being who has
helped many young musicians and artists along
the difficult road towards recognition.

The greatest tribute I can pay this beloved
artist is to compare her to a great city —

Thete is only one Vienna—and there is only
one Lehmann. The world is enhanced by the
presence of both.

ULRIC DE VAERE
July 1971
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The kind person who provided this letter, Katie Barnes, also submitted the

translation you’ll find below.

Honoured Doctor

Herr Zachary, President of the Culture Club in Los Angeles, has

muaded me to make the fonowing request - which may seem a little

A highly talented student of mine, also of Martial Singher, who I
took with me to Burope, is longing for the opportunity of listening to
some opera, but unfortunately she cannot afford to. Herr Zachary is

woncleting whether permission migl'xt be given so that she could go
into the artist’s box each evening.

I wouldn’t dream of making this request if I didn’t think that one
day she will sing on the stage herself.

She is tall, slim and very pretty, and has a truly great dramatic voice
for a 22 year old. 1 see her as a future Brunnhilde.

I am hoping you can, perhaps, fine time to give her an audition at
Salzburg. Her voice has great promise.

Her name, by the way, is Jeanine Altmeyer, Pension Schneider,
Lahargasse 1.

Kindest regards. I am, your loyally devoted
Lotte Lehmann.
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The following letters are those which were sent by Mme Lehmann, her husband,
and her brother to Paul Ulanowsky, her pianist from 1937 on. Many thanks to
Paul’s song Philip.

LOTTE LEHMANN HINTERBRUHL ser wien
. HAUPTSTRASSE 4
OESTERREICHISCHE KAMMERSANGERIN POST, TELEGRAPH, TEL.103

3.8eptember 1937,

Mein liebes Paulchen!

Zwei Briefe muss ich Dir beantworten, sei’ nicht bosel

Willst Du bitte Deiner Mutter einliegenden Brief iibergeben.

Also erstmal Deine Idee wegen des Films! Ehrlich gestanden,

glaube ich ja an den ganzen Film iiberhaupt nicht, es ist Quatscherei wie so

e . 2

oft.Metzel wollte nichts wissen von Deiner gewiss recht guten Idee der Doppel-

rolle, Ich habe auch gar nicht so eingehend mit ihm gesprochen, denn ich hatte,

wie gesagt, den Eindruck, dass alles nur leere Rederei ist.

Inzwischen hat mir Reichmann aus New York geschrieben,dass er grosse Lust
haette,meinen Roman zu verfilmen,Er hat alle die bekannten Tauberfilme geschrie-

ben.,Das klingt mir vieJ verheissungsvoller! .- -
Also Rosenek begleitet mich in London und Paris....Es war zu schwer fuer mich,
ihm glatt zu sagen:ich moechte lieber Ulanowsky haben!Denn mu meinem Abschieds-
liederabend in Wien begleitet mich wieder Walter.Sag'mal,glaubst Du,dass
das Leben aller Menschen so voller Verpflichtungen und ewiger Ruecksicht-
nahmen ist wie das meine?99
Entschuldige diesen Tanz der ZeilenlIch schreibe selbs:t und kenneq mich noch
nicht ganz aus mif den Geheimnissen dieser neumn Maschine,die mich entzueckt,
"Mal bleibt sie haengen,'mal geht sie glatt...Vermutlich bin aber ich das -
und nicht die sicher tadellose Maschine, il
Lorna Smith ist hier und ersehnt Deine Verfuehrung...Sie schmeisst kolossal
mit ihren schoenen Augen umher - und leider kann ich nicht umhin,/ernsthafte
Zweifel in die Tugend des sie so sehr-protegierend -en Mann Gottes zu setzen...
"She does'nt care anything about men..."ist entschieden uebertrieben,Also eile

nach Wien und troeste diese fragwuerdige Nebbich - Jungfrau...
Denke Dir,Otto ist garnicht wohl:sein Husten wurde immer schlimmer,trotzdem er

hte, Haysarzt konstatierte eine verschleppte Lyngehent-
g%aggggggmgggrr%Eieggnggsﬁgla%¥aaoger 8rip%e§%r iieg¥,sei{ w¥r Bfer s¥n§,mi¥
Fieber zu Bett.Sein Herz ist angegriffen,er kriegt immer Digitalis.Heute darf
er Gott sei Dank aufstehen und im Garten liegen.,Er muss sich sehr schonen und

volle Ruhe haben.,Es ist so merkwuerdig,Otto krank zu sehen,Es beaengstigt mich
mehr,als Ursache dazu ist, ;
Peterchen wohnt jetzt bei uns draussen,Manon ganz in unserer Naehe bei der
alten Frau Habig,Die Anderen kommen oft heraus.Und wann kommt unser liebes
Paulchen??? i
Lass Dgine fromme Helene nicht zu lange warten,sonst wird
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sie noch die Unschuld verlieren,/die Du vermutlich treulich behueten wirst...
Sie studiert schon mit Rosenek - und ich werde mich wohl auch demnaechst mit
meiner "Lieblingsscauelerin" befassen muessens..

Geliebtes Paulchen,wir gruessen und kuessen Dich Alle herzlféich,wenn Du Dich
auch wie gewoehnlich straeubst,und ich bin Deine uralte Freendin --wie war
das doch mit Ninon Lenclos oder wie sie hiess?Wie alt/yar sie?99 Na also!!!!

also wie gesagt)Deine Freundin

Bitte entschuldige:ich sah das Couvert von Constance und machte es ganz
mechanisch auf.Verklage mich nicht wegen Verletzung des Briefgeheimnisses!!
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Lehmann writes to the Counsel General on behalf of Paul Ulanowsky.
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An undated early (1937?) letter to Paul Ulanowsky from Mme Lehmann
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Lehmann’s husband, Otto Kraus wrote the following four pages to
Paul Ulanowsky 15 July 1937.













Mme Lehmann wrote this to Paul Ulanowsky, but it is undated.
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Lehmann wrote this to Ulanowsky after their farewell recitals earlier in the year.

‘ I : Lotte 3¢lpnumt
1( ‘ Bope Rauch Park

\! 4565 Mia ﬁunln
Santa Barbara, California

I"a“%';en -

3
S die ,[0—6 s4tzende Traene der
:}UL die danmp ’_v geflossen,als ieh Beinen so sehr 3 J
2 .ke *"roaa'ﬂcl *uc“taﬁ?en.
as ist Qcher ni

0
s ich ueber chn. als iter und " loo&rot . &
higg g schriden)denke,hebe 4ch so t in die VWelt hine usgcccw)tﬂen,
s die
s

ganze | ~°tco st es weiss nebell den andleren ohaaten | ‘mfricas.
"16-——"—5—\-«-00 t es \eiau,ist estesnlgbh bei der grossen Konkur-
T movi@ﬁwnﬁj’l v und mehr seufzt men nach Dir,und die,die
] “C“ wit mir in Los ,,nvellu ﬂoe”ten,-.ubu_ wohl gespuer t,was es heisst:
eins zu sein - so vie Dy und KCL:P' 5 slna.uru(% Andere Tramp elt _neben mi‘:j[

er,nur u =Tlein irst mein Juersleredisches h,wenn Pu fuer mic spiels
s sind ugyergessliche JahMe und nie wieder zu @ eichende IHgeh te

n meinem eben.
DeAn Ang “)ot umsonst zu Sp ie]en i’her Schueler,ist T uehre u ich bin 'i/‘L
daz‘:kba}(_ diesen uﬁoanken. ber '01. indge nlc‘w dass uu tun sollst.
Venn Jen so weit ist,ein @vn all{ftecn T8l zu (ben,'\‘ir‘u sich doch .
ein genannter sponsor finden.Die Moudry z.B. het snomors die al 'e“mmﬂ,‘
‘emﬁch knapp sind mit ibhr,aber immerhin geﬂ'ke/lcn, t e ihr pgeiter
heue“ warden mit dem _Lmtitaft 1168 tte Jja garg ﬂe{?nﬂ sfhst &S "1
ach,dass sie mit Fritz e”bmte} %uo sie die uen iclt ve v“g,isst

;é] v

re

uie \lemx ut)die ich ihr geze abe.Sie ist edl 1cb~ Maedel,hat eine
sch S e,nur mechmal S sie ccqlec«lt ch glauvbe,sie lk viel
bei m1" delernt,la wift werden Ja sehen,
Die masterglass ma&t mir jetzj Hpass,zuer »s§, bin beinshe gestorben
“ov ingst$fs ist wie ein Vo sfplXung paes lses ?Q, tet dredi Dollars
eren und wir nb,benﬁvr den F n grossen ‘}voll Publikum.
i wie

rae mlt Ovctignen e en und lassen e fid timesS.ee
t ein jun leger, ass,d absolL.t rad Grosses vm*den wird.
iese sch ene tlmme upd Se Uung liche I Acenz und tlefes Ver-

staendnis.,_r ist ér JEinzi 2, der wirn h etwadgerfpen '-.iirc..f jere sind
da,dass ich froh bi EF° Du xicht begleitest! koennte nicpt ernst
Qe1n nit Pir in dey . e o¥ch mache viel Spask mit der KAzsse und

geht ganz 1ust4g zu.zmdererselus ﬁemlte jch & nicht ashalten.

h dem ‘—“guss\tﬂe old storymotting to be vor'riect)vw mehe, w’fim—

i nz z{aav ch verlor ab, ﬂ'lut den beruemhtem wc chleier in der M4ttelhage
sagste “a2?24iber mandual PYce ich stockheiser ohne jeden rm:w*erv- LU

els rze e ueemliz he Lllcrsfy.

' n’tc §(vieder komme N,Y.Selt wenn ich woll to/*xonmz;}!n

i mich ja

! ] ' ch bin nach dgr
Kposse mnwr tot. zbe auch Im =T solche L\ngs ,c 71c ch etvw}“a—
gen,vwas ich nicht weilss s Mpch® Isind so s isticated v %‘1 welsst)cass
ACl im Grunde genommen nicht viel meiss,;c'- meine 'tneo tlzch ynd SOe¢ ~—
“m%&y geht eiter udnter und iclhgl A/be,rﬁ"—v' i * 'ut
wepde. kapm.John Cﬂ? Il omas ist z*r T ein Cﬁ) ge-—
ickt “ﬂit der gd 5§

\omms’c nicht nal na ich moechte gern ein ] 1en,hi@7
Lein nn.der ein taperreco ding hat,ees erst : her-
ommst mit Kgnzerten,versuche,pir einen (.L?, frei zu megen fuer dlese Te-
ordings.

#Woliebtes Paulchenysel umarmt und g'r')'(dss Deine ¥
;vencvs.J,elne 7
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Lehmann writes to Ulanowsky complaining about the Bayreuth performances and

bragging about Grace Bumbry’s success.

LOTTE LEHMANN 6.0Oktober 59,
4565 VIA HUERTO
HOPE RANCH PARK

SANTA BARBARA, CALIFORNIA

Liebes Paulchén -

selt ich zu Hfuse bin,bin ich so faul,dass es eilne

Schande 1gtlMeine Winterklassen haben begonnen,aber das ist auch das
Einzige,was ich tue,sonst male ich noch ein bischen und zwar recht
schlechtes.Aber Briefe schreiben scheint eine zu grosse geistg}e An=
strengung zu seinli!
Also wis®t Du verstehen,dass ich mich karz fasse,
Europa war ghrecklichsdiese furchtbaren Touristen ueberall,Auto{&sse,
Motorraedest...Ein JahrmarktlDazp{ wurden wir verfolgt von elehdem
Wetter,entweder Regen er Irrsimnshitze.Es nahm wirklech eine Weile,
bevor wir uns von dengggrieneeholt hatten,..Eine Fahrt durch die Dolo =
miten, gesegnet mit gutem Wetter,war das Allerscheodgte.Wirkl4ch_atem=
raubend schoenlBayreuth finde i?h Bbeusslich.Wievikﬁ mehr?Athmos=
355§€F€"IEE‘HBEh in Glyndebourne.Da# hoerte ich (Gott behite) Idomineo
(of alllthings!!!)eine maessige,yorséellpng was Saenger anbetrifft,
aber recht stimmungsvoll und keans rp28h.Dagegen Bayreuth ist wirk =
lich nur eine Angelegenhiet fuer Snobs...Und die Wagners finde ich
elpfach zum Kotzen,Wir heorten elnen zi ch langweiligen Tristan,
elnemunsagbar kitschigen Hollaender und einenysehr eindrucksreichen o=
hengrin,Du wirst €staunt sein,Es war streng stylisieut,aber die zieid=
iich bloede Gggchichte wurde dadurch ein wirkliches Maerchen,Die
Scene in der Rirche(innen,nicht auf den Gtufen)war aufregend schoen,

h epzaehle Dir miue 4ch dEvon,Wir frfien uns sehr,dass Du kommen wirs#L

ersuche ein paar“fage fuer uns zuaeservieren,
Weisst D dass Viola ihr Haus in 2§aub¢on ve uft hat,mit allen Moe=
beln nach ¥an Francisco uebersideddte in einMaug,das sie gek hat =

te,ohnpe es zu sehnJSffSie ist nun teef unglyeckledh,hagst das jfa s,has@?L
CaIIF%%EE{H:unU—WIIl wiedeA zurueckziehen nach Evagygon!!!!! schei=
nenad ¥ist sie sehM nahe einepyneunw Z_u ruche Die arme Hadoggeh

hat lhren Job aufgegebswegen San FRancisco,stelle Dir vor!

Grace hzéﬁmir viel Freude gemacht in Eupopa,Sie war eine Femsatlioy wo
immer sie sang.fat einen zweljaehrigen trag nach/ffasel abgeschlog=
yen,was Lord Harewood von London C-oventgarden wutschnaubend machte,
renn er wollte sle engagieren,..Ganz gut :mit knapp 23 Jahren schon
Gegenstand eines "Gergbsf&u seinlsSic wird einaoqgrOSsen Weg machen.pacf
habe ich jetzt;%ﬁsehen. 9
chy,ich kann nitht mehr shreiben, jabe keine EmMergie,
1$nnigste Gruesse Dir und der za elchen Familie fan Frances und Dei =
h¥r alten
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Zwel Freunde fom uns leben augenblicklich in Greenwich,Wenn Du mal
elt hast,besuche sie,Du wirst sis reizend finden,Zwei Junggesellen.
Sie sind lmmer fuer einige lMonate hier auf ihrer Ranch.)

Mre.Hall Clovis and Charles Lee, ReFeDe 3, Box 5I8,Greenwich,
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Lehmann’s brother Fritz writes to Paul Ulanowsky 29 September 1961.

FRITZ LEHMANN
310 SAMARKAND DRIVE
SANTA BARBARA, CALIFORNIA

lieber paul [lanowsky:

ich danke ihn%}%ﬂiﬁﬁfﬂfﬁfﬂﬁlifh herzlich fuer ihren glueck=-
wunsch. ihr freundlicher brief bedeutet fuer mich sehr viel:

ein mensch, der mit 80 jahren sich noch einbildet, nuetzliche
arbeit leisten zu koennen braucht ermutigung und wenn diese aus so
berufener qhelle sfammt so ist sie ehrenvoll und ziebt wieder auf-
trieb genug, um weilter fortzufahren in der so geliebten grbeit o
man wandeit nicnt ungestraft unter pailmen in far wild west auf
gottes eigener erde , wie man hierf4aber nur nier) SO

SCHOEN SAGT und der trunk, aen sie MLl4f%LaL6ber wueste fast ver-
durstenden , so freundlich anboten nat mich sear gestaerkt  —
ich danke ihnen dafuer sicherlich mehr, als sie sich vorstellen
Koennen/aucu in erignerung an dle schoenen zelten ,in denen 1ich
ihre herriiche kunst erlieben durfte %I’hoi‘fe , dass sie sich alle
wohl befinden und obin mit den choensten gruessen von meiner frau s&

an die ganze familie

j}fltlLﬂ/4A« uﬂLLlhjﬁéﬁq7ﬁz;
V“f;”4§\1/1wp(i/r4§p
L{%%/(/L%&C?A4/\ Wﬂ‘éf/w; r:éva
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Lehmann thanks Ulanowsky for the Christmas gift of elegant coathangers.
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Lehmann writes to Ulanowsky concerning her recent poetry recordings and

mentions Das Manienleben specifically.







It’s unusual to find a letter in English that Lehmann sent Ulanowsky.

March 30th I962,

LOTTE LEHMANN

4565 VIA HUERTO

HOPE RANCH PARK
SANTA BARBARA, CALIFORNIA

Dearest Paulchen -

how terribly,terribfy nice of you to remember our first
concet in such a sweet waylThank you so very much,You really moved me
deeply.
Frances bought 1n your name 2 lovely Anthurium plant(or how ever you spell
that)because the tropical plant should remind me always of our first trip
intp~the unknown landill
Belleve me,Paulchen, that I have only wonderful memories of your work to=
gether which was(forgetting the veil over my aging volce)only a joy.You
were the best comrade a singer can wish for,Bkess you,dear Paulchen,I envy
those who travel now with yoUe.e.
Much love to you and family.Eper your
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21 .August I964,

Mein liebef” Paulchen =

Dein Brief erwartete mich hier,ich kam am II.August
zurueck, bis an den Hals voll von_Musik(ich sah sggar Figaro) - und bel meiner
Vorliebe fuer Mozart kannst Du Dpr denken,wlie exhausted ich war...Fth hoerte
auch die Csmoll Messe - na,imponiere ich Dir nicht??%? .

Gastein war herrlich,ausnahmswelse wenig RegenoSalzburg seabst ist absolut un=

moeglich.Ich haette es in der Stadt selbst nicht ausgehalten.Der Fondachhof,

wo ich wohnte,ist in Parsch und_sehr ruhig.Zs hatte nur einen Nachtell:das Haus

wimmeé&e von Saengern, jungen und altam,urnter ihnen Kullmann,der mir vpel von

seinen Erfolgen erzaehlte.Mir 1st ueberhaupt sehr miess votder Vergangenhift,

ich habe zuviel davon gehofrt in Salzburgo.Auch Schauspieler wallem im Fomdach=

hof - und man hoerte vpm Tsgth zu Tisch kein vernuenftiges Wort,nur immer The=

ater und singen und atmen und "erinnerst du dich noch?"

Grace Bumbry war _grosgsartig alf~ kady “acbeth,ich war sehr stolz und froheoAller=

dings gimg ich mi%"ﬁr durch einige Klippen des Benehmens...Nun,sie wird schon

lernen,sich nicht immerzu mit jed zZu zankeNeoo

Hilbert bespghte mich,e§ will micj|fuer drel bls vier Monate(Nebbichiil) als

Coach -haben fuer die Wemer Oper;}ch uberlege,ob ich es nicht fuer einen Monat

tun soll.Die Idee geht von der Gueden aus,die mit mir Lieder studdirfe und

wild begeistert war, y

Generalprobe Efektra mit Karajan war grossart’g.&ch welss nir nichtigb es nicht

diew ist,dle@saufregend auf mich wirkte,oder ob es Karajan war.(??)
Ich bin froh,zu Hause zu sesnaber lelder nicht fuer langesvom I8,0k=

tober bisgs 8cNovember bin ich in Chicago und Ev@maton,Grace singt in Chpcago -

und Morthwestern got meo... Gra@e war das Lockmlttlé und ich blss aneo.

Hoff «ih ‘gsehe 1ch Dich dort?%?

Innigste Gruesge Delne

AAJL
s / L
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September 20th I964,

LOTTE LEHMANN
4564 VIA HUERTO
HOPE RANCH PARK
SANTA BARBARA. CALIFORNIA
93105

Mein lieégs Paulchen =

danke fuer Deinen ausfuehrlichen Brief,Du hast damit gut
gemacht,was Dein langes Schweigen versuendig (Ist das Deutsch?&s klingt so
komisch.)
Ich habe keinen Moment gedacht,drei Monate in Wien zu acceptieren.lch habe gesaé
dags sechs Wochen das melste seln wuerde.Ngthts 1st _ganz settled yet,Es wird
sein vom IS.Mai bis I .Jull,sc heisst esoAber ich habe noch nicht das letzte

ort darueber,

‘Seh habe heute viele Briefe geschrieben und bin_zusuede,um weiter fort zu
¥ahren.Nur:l am sorry dass Lucy nicht wohl war,ﬁph wuenschte,ich koennte 30
Pfund verlieren,Frances ist eine schlamke Dbeinahe Jungfrausl26 Pfund.Wat sag=

ste nu%%?
erzlichste Gruesse Deine
2 ?
,// 7_’/

/
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