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Newspaper Notices

This section offers a random sampling of  newspaper and magazine notices that 
mention Lehmann’s performance. Many more such reviews can be found at the 
Documents section of  the Lotte Lehmann League.
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This New York Times review of  Lehmann’s 
Metropolitan Opera debut as Sieglinde proved 

this “newcomer” deserved her “hearty approval.”
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A 1924 notice of a LL recital in the large concert hall in Vienna.

An announcement of  a small lip operation which may have left Lehmann with a 
slight droop for the rest of  her life.
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LL’s photo in her breakout role as the Composer in the reworked Ariadne auf  Naxos. 



382

LL with fellow singers announcing the Vienna performances of Intermezzo by Strauss.
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LL along with the all-star cast in a Vienna production of Die Frau ohne Schatten by Strauss.
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LL as Fidelio with tenor Alfred Piccaver 
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From Lehmann’s tour of  Australia, New Zealand, etc.
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As a teacher, Lehmann counseled her students not to mix opera arias into a 
recital. But she and her generation did so frequently. Here, the first section of  the 
recital was all Mozart arias. Also, her pianist, Paul Ulanowsky played piano solos.
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The top notice is a review of  
Lehmann’s autobiography Anfang 
und Aufstieg, later translated into 
English as On Wings of  Song or 

Midway in my Song.

The lower notice tells us that 
Lehmann will sing no more in 
Germany, even though she and her 
husband are “Arians.” She doesn’t 
feel free to choose what she wants to 
sing there. 
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Announcements: above, that Lehmann sang with success Elsa, Desdemona and 
Margarete at the Budapest Opera. Middle: a Lehmann recital of  Brahms, 
Schumann, Cornelius, Marx, Strauss with Ferdinand Foll, piano. Bottom: that 
same recital is announced but with the added information that LL was to leave 
Vienna for an extended engagement at La Scala. Because of  rumors she’d heard 
of  how difficult it could be for singers to work with Toscanini, she cancelled her 
contract and never sang opera at La Scala.
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Nice words from an unknown writer for an unnamed American publication.


