CHAPTER 7

[

Playbills/ Programs

BRUNO
WALTER

ofl Moe Seeerie

Here you’ll be able to explore some of the variety of opera and recital playbulls
and programs that featured Lehmann. Of course this is only a sampling in
graphic form of what can be found in the complete Discography or Chronology
which offer detail. Notice the listings of the famous-in-their-time fellow singers,
conductors, and directors. This also applies to the programs for the 1957 and

1959 Wigmore Hall master classes. Notice Janet Baker listed as a student.
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SALZBURGER

FESTSPIELE
1936

DIE
MEISTERSINGER
VON
NURNBERG

OPER IN JAUPZIQOELN YON

RICHARD WAGNER

ARTURO TOSCANINI
HE RWBHEU‘RE;“E;R AF

BOMNENSILD:

ROBERT KAUTSKY
KOSTOoOME
WILLI BAHNER

ORCHESTER:
DIE WIENER PHILHARMONIKER
CHOR UND BAUETT DER WIENER STAATSOPER

OAKLAND AUDITORIUM THEATRE
TULSDAY EVENING, NOVEMBEIX 2415, 1906

OANLAND PORLM ASTIT MEAIN
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3 COVENT GARDEN OPERA SYNDICATE Ltd.

Managing Director : Lt.-Col. EUSTACE BLOIS
Secretary 8 Business Manager: S. C. EDGAR

‘NOTICE.

Those unable to remain until the close of the last Act
are requested to leave dering the imterval immediately
preceding it, and thus avoid distarbing the Artists and
the Audience while the performance is proceeding.

For the coavenience of all attending the performances,
the management request Visitors to attead pumctnally,
and to arrive ia their seats at least five minutes before
the commencement of each Act

Tuesday, May Gth, at 8.15

In German

DIE FLEDERMAUS

JOHANN STRAUSS

Tolophone : REGENT 33,

VAscoO
World's most fashionable

LADIES’ COIFFEUR

16 Dover Street, W.1

PELUQUERO o oe BENORA
DAMEN-FRISEUR

THE STORY—continwen
name, meets her, and is charmed with her;
he meets also his own wife, disguised in a mask,
and she entices from him his watch, with which
afterwards to convict him,
Acr 111,

The following morning all meet in the office of
the Prison Director, who had also attended the TR
ball, and there become acquainted with Eisenstein. :

His warder, Frosch, has in the meantime made
FLEDERMAUS

merry in his own way over a bottle of wine,
L o AR o e, e

PARRUCCHIERE
PER SBIGNORA

|  Rosalinde and Falke are, of course, able to clear
up the confusion. The imprisoned singing
teacher now changes quarters with Eisenstein,
who is further confounded by Rosalinde con-

Gabeiel von Eisenstein .

WILLI WORLE

fronting him with his watch, and is obliged to ask
her forgiveness,

Wednesday, May 7th, at 7

Rosalinde LOTTE LEHMANN
Feank WALDEMAR STAEGEMANN
Orlofsky MARIA OLCZEWSKA
Alfred KARL JOKEN
Falke GERHARDT HUSCH
Blind HEINRICH TESSMER
Adele ELISABETH SCHUMANN
Frosch EDUARD HABICH
lda NORA GRUHN

Conductor BRUNO WALTER

Miseenseene from

Acr L
Acr IL

D WAGNERVERRENIGING, AMSTERDAM

Eisenstein's House,
Ballroom at Ovlofiky’s.

|

DIE MEISTERSINGER

On ““His Master’i
Voice " Records

Overture  Berlin State O,
ity i \'idﬁt- wte Opera Oreheur-.“?::tl!:ct::

Du und D, Walte—Vi Philh, i
comducted by Erich Kleiber 'mmm((:)l';;'s'.' Py

Spiel’ ieh die Unschuld vom Lande and Mein H
Marquis. SCHUMANN © ESS, 416

Mein Herr, was dichtea Sie von mir, SCHONE

Thursday, May 8th, at 5.30

PARSIFAL

| - —

| Friday, May 9th, at 5

GOTTERDAMMERUNG

Vooal Gems Un German).

D1733, 6'6

Grand Opera Compan

C1847, 4.'::

Selection. Marck Wober & His Orehestra B3350, 3/-
Exclusive “His Master's Voice' artists appearing to-night

SCHUMANN
s
“Adela™
Die heiligen drel Kdnige
aus Morgenland and O
hiwe' ich Jubal's Harf'

73 D1632, 66
Riehtingale; Sons \mny

OLSZEWSKA

-
“ Orlofsky ™

Sapphische Ode and
Die Mainache
ESt6. 46

Nur wor dig Sehnwuede
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pemﬂ)eater

gﬂontag oden 20, @kfoBer 1919

Jm Juhred-Abounement 4, Qiertel  113. Borftellung im Saifon-Abontement

Bet exhshien FPreifen
3?131: das 2 enﬁom,-g(uﬁtfut des @perntﬁeater

Die Frau ohne

Oper in bn' Aften von Yugo Hofmannsdthal —---V*J.Ruiif pon Ridard Strauj

Sptelleitung: Hr. Breuer Mulitalifde Leitung: PHr. Reidjenderger
D8 R e R e Y R E L
Dle Faffertt . . Lol L L w0 L e e, T, . B Sioting
S T R Fr. Weidt
Geifterbote . . . s wiw g MY AR s me 3 % Bg 4w 00 Doncmaid
Die Grf iheinung eines 3ilngﬁnq§ sw a e w A w e ow o e ow ow o SN iDIR
e CHMe DES JalEn . & 5 : 4 5 & 45 5 v o son o e Frl. Mihaclet
Spann TR S M S T CU Mayr
Gl R R SRR SISO L Frl. Lehnmann
Der Eindugige l ; ‘ E 58 me oo s h e DA
Der Einavmige - - besd Favbers Bufider . . . . ... . . . .. . . . Hr. Betetto
Der Budlige ’ Hr. Arnold

Raiferlide %tenel fremde Rinder, dienende @ie\fter, die Stimm n der Wddyter, _(Sfeifterﬁinmwﬁ
Cutiviicfe: Alfred %oll'er

E@auplige der Handlung: I Aufzug: Auf einer »zelmne iiber den faiferlidhen Garten. —
Farbethaus. — II. Aufpug: Farberhaus. - Wald vor dem Pavillon ded Faltners. —
Narberhaus. — Sdlafgemad dber Raiferin. — Farberhaus. — il Aufaug: Unterirdijcdher
Sterfer. — Geiftertempel: Eingang. — Geijtertempel: }nnere?) — Landichaft im Geifterreid.

»Die Blatter des Operntheaters” jum Preife von 3 Kronen  jowvie die Siag‘bur{)u 3um Rreife pon 9 Kronen
60 Heller find an der Rafia erbdltlich

Nad bem jwetten AY eine grifere Paufe

Der Beginn der Vorftellung fotvie jedea Alted mwird bued ein @Iodenge{d)e{z betanntgegeben

KaffensCedfinung vor 144 Nhe - . ¥ufang 4 Ahr

Der Rattenverlanf Tibet Gente Ratt fir obige BorRellumg und fRes

Diendtag  den 21, Die Jahreszeiten der Liebe — Faun und Nymphe — Die Prinzefiin von Tragant (Anfarig §% Uyr)
Ritttvod; ben§r22 Reu - einftudiert. Die Bohéine. Bu erhohten Preifen. Bei aufgehobenem Jabred-, Gaifons und
© Gtammfig-Abonnement. Fiir bie ameritanide ﬁ*mtuf)l[fs‘?ﬂhon (Anfang & UHr)

Beiterer Spielplan

‘Donnemagben 23, %Qiefﬁmu ﬁ){t}xe @djatten. Bu erhBhten Preifen. Fiir dus Benflond-Jnititut ded Operntheaters
(Ynfang 4 1) 5 B
Freitag ben 24. Der fliegende Holldnder. (Ynfang 5ly Uhr)
Samstag bden 25. Die Bohéme. Bu erhdhten Preifen. Fiir das Reniiond-Jujtitut des O Operntheaters, (Hnfdng 515 Uhe
Conntag  ben 26, mef%tau ofiue Sdatten. Bu erbﬁbten Preijen. Fir bad Penjiond-Inftitut des DperntbeaterB
: (Fnfang 4 Uhx)
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Vorftellung ded Vurgtheatersd
Sountag den :7. Mary 1927

Beethoven-3enienarjeier

Bei aufgehobenem Jahrede und Stammiig-Abonnement Beidrdntter Nartenverfauf
Bu erhidhten Preifen

ggmont

Traueriptel in fiinf MAufsiigen von Goethe
Mufit von Veethoven

RNeqie: Frang Devierd & A Y Dhigent: » *
ﬂa m: ¢ von Parma, Todter Caxl dbed Finften, Regentin
T S A SR R e SO s AR N 2 Maria Mayer
Cmf Cgmont $riny von (Baurt A TR TN ek e ot ttmmm
Pilbelm von Oranien . . . - < .« o . v e s e e e &:n;
B0 WOk WIBRe. 5 < oo A A e e e etaie i Qeuﬁmt
{ein R R e s SR T S S e illfreb Lofhner
B mbumcl{ im Dienfte dber Regentin . . . . . . . . . . .. né MWarr
Ridhard, Egmonts Geheimjdyreiber . . . . . . . L. L o Besta
'mﬁ'uulu} SN RN Dieweab: v b O i St e S g‘b b""é‘&‘,"ﬂ"m
Rlacchen, Egmontd Geliebte . . . . . . . . ... L h W!Mb
R R i R I R T (R AL, ﬂabette prient-R
Wrafenburg, ein Biirgersfohm . . . . . SHR S e et Emmerid) Reimc:ﬁ
Banfen, ein Sdreiber . . . . . ..o o Otto Trefler
tter, Sdueider DA Th LA vl Frip Stzafini
ey \mreer son Brdfiel T REn G
i T A B o . tto Rub
Buyt, Soldat unter Egmont . . . . . L. . e Ludbig Anderfen
Rupfum, JInvalid (taub) . . . . . . . .. Q' /78] ¥ T ik rbhumb Maierhojer
A U I SRS Rt S jef Wiedner

Dofleute, Solbaten, Diener, Voll

Ort ber Handlung: Briiffel

Biibnenbilder: Wjred Roller

Nlarden-Licver, gefungen von Fr. Kammerfdngerin Lotte Lehmann
. ' o . Didgent* Hr. Felix Weingaviner o. @.
Das offizielie Programm mur bei den Billetteuren crhiltlidy. Preis 50 Grojden
Sladhy bem yweiten Anfyug cine grdfere Paufe.
Rafien-Erdfjuung nady 6 Nhr Anfang 7 Nhr @udbe vor 11 Nhy

__—_—____.___—__———————————_-'_——-

Der Rartenverfouf findet Hemwte fatt filr obige Vorftellung und fite
Dlontaa  den 25, Don Juan, Ju befonderen (Anfamg 7 UbD) 2. Biertel
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Sonntag den . April 1931

Jm Abonnement Crhohte Preije 59. Vorftellung

Fidelio

Oper in awei Aften von L. van Beethoven

Regle: Hr. Tuban Ditigent: Hr. Heaer

Ll

o

Lasd

-—

Ll

2

o

bl

L= d

=3

o

=

B

e

-

o

- Gloreftan, ein Gefangener . . . . . . . . . . . . . . Pr. Kalenberg -
Leonore, feine Gemahlin, unter dem Namen Fidelio . . . . . Fr. Lehmann* -
Don Fernando, Winifter . . . . . . O S . ¢ 0 &, L1111 -
Don Pizarro, Kommandant eines Stantsgefdangniffes . . . . . Hr. Jerger —
Roceo, Kerfermeijter . ST e N e e Lk e ST SR RO =
Marzelline, feine Todhter . . . . . . . . . . . . . . Fr. Shumann o
ST GBS . o ot N e, S LA a s e v e laliod —
Lol
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Criter l(befangener R T A SRS g R A s St o 0. YT

Bweiter | Ty e T T < L
Gtaatsgefangene. Wadyen. Vol?
* Ehrenmitglied Ort und Jeit: Spanien Kael HI Um 1770

Snizenieruna vont 1 Lothar Wallerftein

Roch dem erften At cine qroRers Pauie

Der Beginn der Vorftellung jowie jedes Aftes wird durd) ein Glodenzeidien befannigegeben

RKaffen-Crdffnung nady 6/, Uhe Anfang 74/, Ubhr Gnbe nad) 10 Uhr

Withrend der Vorfpiele und der Ulte bleiben die Saaltiiven, yjum Parfett, ‘B&terre und den Galerien
gefdloffen. Sujpitfommende fonnen daper nur miif)renb der Paufjen Einlaf finden

-
3
e
-
N
£
o
R
-
Der Kartenverfauf findet Heute ftatt fiiv obige BVorjtellung und fiir :

Montag  den 6. Todca. Erhobte Bretie (AUnfang 7/a Uhr) oo
Dienstag den 7. Die Frau ohne Edhatten. Jm Abonnement. Erhobte Preife (Anfang €Y, UbHY) s
Weiterer Spielplan: —

Mittwod bden &, Jouny ivielt auf. Ym Abonnement nfang 7%/ 1hr) e
-
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Donnerdtagden 9, DLer BVarbier von Baovadr. Hievauf: Scheherazade. Theatergemeinde Serie B, blaue
Mitaliedstarten. Bejdrdnfter @ artenverfany (Anfang 7 Mhr)

Im Nedoutenjaal: Neu cinftudi vt uno mizeniert: Der Wildichiie (Unfang 7 11hy)
Freitag  ~ den 10. Die Boheme. Sm Abonnement (MAnfang 7‘}: 1hr) o : .

Samsdtag den 11, gll'(iubnc auf Narod. Dirigent: O, Dr, Ridard Stranf. JIm Abomnement Anufang

/2 UHY)
Sonntag  den 12, ‘-qutmlbot. Grhohte BVreife (Unfang 745 Uhr)
Im Redoutenjaal: Der Wildidite (AUnfang 7 Uhy)

‘Sibenuiyl”, Aien 1X.

B~ Jum Dienjigelrauche TR

[
=3
L]
e
o
=
T
o T
L]
L]
@
=T
=l
£
an
-
tan
st
A
Tt
-
aT
==
=53
==
=)
=
=Y
e
e
e
BT
e
el
=3
=
e
ol
=
-—
: Das offizielle Programm nur bei den BVilletteuren erhialtlid, Preis 50 Grojden
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SALZBURGER FESTSPIELE 1934

IM FESTSPIELHAUS

FIDELIO

Oper in 2 Akten von Ludwig van Beethoven

Dirigent: Clemens Krauss
Inszenierung: Lothar Wallerstein
Biohnenbllder: Clemens Holzmeister

Florestan, ¢in Gefangener . . Franz Volker
Leonore seine Gemahlin(Fidelio) Lotte Lehmann
Don Fernando, Minister . . . Karl Hammes
Don Pizarro, Kommandant cines

Staatsgefingnisses . . . . Alfred Jerger
Rocco, Kerkermeister . . . . Richard Mayr
Marzelline, seine Tochter . . . Luise Helletsgruber
Jaquino, PfSetner . . . . . Hermann Gallos
Erster Gefangener . . . . . William Wernigk
Zwelter Gefangener . . . . . Karl Etdl

Stsatsgefangene, Wachen, Volk
Ort und Zeit: Spanden zur Zelt Karls 10 um 1790

Orchester: Wiener Philharmoniker
Chor der Wiener Staatsoper

Noh Aewm 2 ML eine 2ri@ere Davee
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Donauperle® edeljter Sekt!

r

Leibenirojts

Staalisoper

S RN EEECRR RN ENE RN R RN WRRRRRR NN RR RN R NI IInInnne

........................

Or. Stehmann

=®
L -
Sonntag den 2. Jdnner 1921 =
P
e
Bei anjgehobenem Jahres= und Stammfig-Abonnement 3u erhohten Preifen e
=
- B v " -
=
Die Metfterfinger von Liirnberg £
s
-t
Oper in drei Unfziigen von Ridgard Wagner -
Spielleitung: Hr. Wiymetal Mujitalijde Leitung: Hr. Schalt e
Hans Sadd, Schujter or. Engel - -
Veit Poaner, Golbdjdmied | ... Hr. Marthofi
fung Bogelgejang, Mbrjdmer | oo Hr. Gallod
Sonead Nachtigall, Spemgler | ... Hr. Mabin
Gigtu; S!Sedmeﬁ%r,détabtid)teibet ....... gt. Wicdemann
Frib Stothner, Bider ! TR R t. Strenn
Balthajar Jown, Jinungieher Weiferfinger  ~ ° © or. Raul
Wridy Eiflinger, Witrzlramer Pr. Breuer
Auguftin WMofer, Shmeiber | = . - ... Hr. ITragler
Hermann Ortel, Seifenjieber | 0000 .. ... ... Pr. Muzzarelli
Hand Sdyvayy, Strumpfoirler Dr. Betetto
Hans Fol;, Kupferjdmied o e Dr. Vagner
Walther vorr Stolzing, ein junger Ritter aud Framlen . . . . . . . . Dr. Deftoig
David, Sadyfens Lehxbube . . . . . . . . L. Qz, Maitl
Gva, Pogmners Todhter . . . . . - .. . Yehmann
Magdalena, Eoas Amme . . . . - . « « « . . . Stittel

Ein Nadtroddter
Bitrger und Frauem, aller Jimfjte, Gefellen, Lehrbuben, WMidden, BVolt
T Sdauplat der Handlung: Yiinbery ww vie lible des 10, Jahihuudents
Eriter Aufzug: Jm Jnmmern der Ratherinnentivde
Jweiter Aufsug: In den Strafien vor den Hiujern Pogners und Sadjens
Dritter Aufzug: a) Sadjens Werkitadt, b) ein freier Wielenplan an der Pegnip

Die ,, Viditer ded Opeuvntheaters”, Heft 8, yum Preife der von § RKronen, jowie Teptbiider um Driginalpreije find
ar Safia erhliltlich

Wihrend der Anfyfige Hleiben die Saaltiiven gejdlofjen
Nad dem wciten duf;n cine grofjere Pauje

Dev Beginn der Vorftellung jowie jedes Alted witd durd ein Glodenzeidhen belannigegeben.
Raffen-Grdffnung vor 49, Nhr  Anfang TS’ Whr @nde nad) 10 Nhr
s i Der ncﬂcﬁcduut findet Gemte ftaft fiir obige Worftelung und File:

IRontag den 3. Die Bohéme. Bu exhdhten Preifen (Unfang 625 Uhr)
Diendtag  ben 4, Fleftra (Mnfong 7 Uhy)
Weiterer Bpielplan:
Wittiwody den 5. Der Wantel — Sdjwefter Angelica — Giammi Schicdi. Bu exhditen Breifen (Anfang 634 WUhr)
Dounerdtagden 6, Eoppelia — HAtelier Vriidber Japonct Die Jabredzeiten ber Liebe (VAnfang ¢ Nhr)
Freitag pen 7. Rigoletto.  MNigoletto” Hr. Narl Renner vom Obermbaus in Edln o, G. Vet aujgehobenem Jahrez-
Rbonnement, Ju erhogten Preifen (Anjang 624 1ihr)
Samstag bden 8. Die Cntjfifrung aus dem Serail (Anjang 7 1ibr)

0. Tannhaujer. ,Wolicam® Hr. Karl Renmer vomt Opernhous in Coln a. @, Bei anfgehobenem
Sahres-Abonnement, Ju erhohien Preifen (Anjong 6 1hr)

mw K-.Wk )
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Mosntag den 17. Wpril 1933

Die Meijlerjinger von MNiitnberg

Oper in bdrei Aufziigen von Ridjard Wagner

Gpielleitung: Hr. Dr. Wallerftein Dirigent: Hr. Clemens Krauf
vans Gadys, Sdyufter s 3 . ok R
Beit Pogner, Gold{dymied W & w OF laye®
Kung Bogelgefang, Kiirjdyner ¢ wm  w o« O Taill
Konrad Nadytigall, Gpengler e« . . Sr. Duban
Girtus %ecfmeﬁ%t, Gtadt{dyreiber v e« . Sr. Wiedemann
Grig Kothner, Bider { . . w @ o= St JRom
Balthafar Sorn, Jinngiefer Meifterfinger ¢ Arnold
Ulrid) Ciglinger, Wiirzfrdmer : e .. 5r. Wollen
Auguftin Mofer, Sdyneider .« o« . 5r. Wernigt
Sermann Ortel, Ceifenfieder ve o« 9t Jugzarelli
Hans Gdywarz, Strumpfwirfer o v e e <K St

Sans §ol, Kupferfdymied ‘ e e . St Gdpltys
MWalther von Gtolzing, ein junger Ritter aus Franfen . . . OSr. Kalenberg
David, Gadyfens Lehrbube . . . . . . . . . . $Hr. Jimmermann
Gos. Poguers STedter « . o« « = = = = <« w v St Sehmonn*
Pagdalena, Coas Umme . . .+ . . + « o+ o .« ¢ Ringer
Gin JadtwEditer . .. .« -« v e e et @& e w O Radin

PBiirger und Frauen aller Jiinjte, Gefellen, Lehrbuben, Madden, BVolt
Gdauplag der Handlung: Niirnberg. Um die Mitte des 16. Jahrhunderts
Crfter Aufzug: Im Jnnern der Katharinenfirdye
Bweiter Aufaug: In den Gtrafen vor den Haufern Pogners und Gadjjens
Dritter Aufzug: a) Sadhfens Wertjtatt, b) ein freier Wiefenplan an der Pegnih
* Ehrenmitglied In Gzene gefest von Dr. Lothar Wallerftein

Cuiwiirfe der Bithnenbilder und Koftiime von Ludwig Cievert

Glettrijde Dulitwiedergabe-Cinridhtung durdgefiihrt von Jng. Hermann Way, mit Loutfpredher und Ber-

ftarfer oer Firma Czeija, Nikl & Co., Wien

« ¥ &, Dans Gadhs” Hr. Friedrid) Sdhore von der Metropolitan Opera in New Yort a. ©.

Das offizielle Programm nur bei den Billetteuren erhiltlih. Preis 50 Grojden — Garderobe fjrei

Nadh dem erften Aufaug eine grifere Paufe

Der Beginn der Vorftelung fowie jedes Aftes wird durd) ein Glodenzeiden befanntgegeben

 Qaffen-Croffnung vor 5/, Uhr Anfang @ Uhr Cude vor 11 Ukr

Wihrend der Borjpiele und der Utte bleiben die Gaaltiiren zum Parfett, Parterre und den Galerien
gefhloffen. Sufpdtfommende Esnnen daber nur wdhrend der Paufen Cinlak finden

9as Rublikum wicd HEfidi erjudl, von Beijalshundgebungen Dei ofjener ©zene Wbfland 3u nehmen

Der Kartenverfauf findet Heute ftatt fiir obige Vorjtellung und fiir

Dienstag  den 18. Ballett-Abend. Guite im alten Gtil — Der Jauberladen — DerSdneemann — Johann

Strauf-Tdanze. Im Abonnement II. Gruppe (Anfang %2 Ubhr)

Mittwod)  den 19. Don  Carlos. Bei aufgehobenem Jahres-Abonnement. Werbevorftellung zu Dbefonders

herabgefegten Preifen (1 bis 11 §) Anfang 7 Ubr

PERTRREERRRRRRER RN RRRRFRERRRRERRRRERRRRRRRRRRRRRNILS
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Staaisoper

Sonntag den 13. WlGr; 1921
Juguniten ded Dentiden Hilfsvereined
Bei anjgehobenem Jahred=- und Stanmijis=Wbonnentent

3u Belonderen Preifen 1.

Die Walkitre

3n bret Aufzitgen von Ridhard Wagner :
Gpielleitung: Hr. Whymetal Mufitalijhe Qeitung: Hr. Reichenberger

Perfonen der Handblung:
Giegmunb f s b v NS S o o | Gerhilde Fr. Huffa
ST e 1 L AR Hr. Marthoif | Ortlinde Frl. Born
?lB.ota'n ......... S N | Waltraute Fr. Rivdboff
Glepliude - . . .. e F1l. Qehmann | Sdwertleite Waltiipen St Rittel
Daiimhilbe  « . .« .. e l Helmivige GLUECH ol Mihacjet
RS e s BT S Stl. Paalen | Giegrune &rl. Sovanovic
Grimgerde : &tl. Paalen
Fofiveie | &r. Saterenpi

Sdauplag der Handlung:
Criter Aufzug: Dad Junere der Wohnung Hundingd
Broeiter Aufzug: Wilded Feliengebirg

Ceibenifrojts .Donau,lyerle" edeljter Sekt!

g NN R B RN RN ORR RGO NRUNRREOURRRUUBRURRERRRUERERRERANARORERARNAIL:

@n’tfer‘\ﬂ[ufsug: Hnj dem Gipiel eined Felfenberqed (ded ariinnhildeniteinesd”) |

908BR0RRRCIBRARRRRRRANERNNNARENARARNRAEEANS

U RERR RO OB RN R AR AN R nn R IO R O RO NNRGNN RN R NERERERRNRRREEEEE:

s * o »Wotan” Hr. Midael BVohuen a. . (10. Gajtjpicl)
LF ,,‘Briinnbiibef‘ Fr. Marie Loveny- Hollijder von KRarldruh: a. .

Wahrend der Wunyiige bleiben die Saaltiiven gejdlvfjen

RNad) jedem Anfiug eine grofere Panje

Der Beginn der BVorftellung fowie jebes Aftes witd durd ein Glodenzeihen befanntqegeben.

_ ¥Unfang 51, Whr - Gude bor 10 NhHr

Kavtenverfanf findet heute ftatt fir:

Montag ben 14, Die Jiidbin, Ju bejonderen Preifen I. (Anfang 6% 1br)
Dienstag ben 15, Die tote Stadt. Vei aufgehobenem Jahrez-Abonnement, Ju bejonderen Breifen IL {(AUnfang 615
1hr)

Wetterer Bpielplan:

Mittiood) den 16. Der Cvangelimann (Anfang 614 Uhr)

Donnerstag den 17. Tosca. Bu bejonderen Breifen I (Anfang 7 Uhr)

Freitag ben 18. Giegiried. ,Brinnbilde” Fr. Marie Lorenp=Hilliider von Rarlstube a.@. , Wanderer” Hr. Midael
Bobhnen a. ©. (11, Gajtipie). Vei aufgehobenem Sahres-Abonnement. Ju bejonderen Preifen 1L
(UAnfang 51, Ubr)

Camstag den 19. Tiefland (Anfang 615 Ubhr) ?

Sonntag  den 20, Gdtterddmmerung. ,Briimnbilde’ Fr. Maric Lorens=HollEider von Sarldrube a. @. ,Hagen’
Hr. Midyael Vohuen o, ¢, (12. Gajtipiel) Bei aufgehobenem Jabhres- und eingeidhranftem Stamme
fig-Abonunement. Bu befonderen Preifen L (Anfang 5% Whe) [

W% : Preid 2 Kronen 80 Heller

SRR ENB N R E OO G oo E SRRNRRRNR SR RRERRANERRRNRERRE

CUCbbalIS ,,mﬁn‘Z"“, Wien, I., Grtlgaile 4

Zugang RotenturmitraBe 11—i3
$riihlabre: und Sommerneubeiten in Damens und DBerrenfinfien erfihiafficer Oualitit e wnd

PIGBEISRICARERGRRONRRNANREDERRONERARRARRANARIEE
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SPEZIAL-
DAMENFRISEUR
Qesichtsmassage

EDUARD RADA
., Freisingergasse 1 (ndchst dem Stephansplatz)

auch lelhwelise

HAARARBEITEN
‘srlcken In allen Farben,

[~

Operniheaier

Sonntag denm 15. Mary 1925

Grhdohie Preife 73. Borfellung im Abonnement

INDie WWallkiire

3n dbrei Aufziigen von NRidard Wagner

Negie: Hr. Turnau Dixigent: ¢
Berionen bexr Handlung:

Siegnund . . . . . . r. Lejtoig | Helmmige Fl. Delletdgruber
Sumbing. . . . ... Or. Marthoif Drtlinde gt. Born
R L TR Hr. Manowarda Siegrune t. Jovauovic
Gieglinde . . . . . . {’ytl. Lehmann | Waltraute | Walkiren Frl. Laalen
Briinnbilde. . . . . . ¥r. Sappel . CGdwertleite &Fr. Bauer-Pilecla
AP I e o e i Frl. Paalen Nofoeife Frl. Unday
Gexhilde, Walliize . . Fr. Rajdl @ rimgerde Frl. Szatimary

Sdhauplap der Handlung:

Erjter Aufzug: Dasd Junere der Wohnung Hundingd
Jweiter Aufzug: Wilded Feljengebirg
%nttet Aufzug: Ani dem Gipfel cined Feljenberged (ded , Briimnhildenjteined”)

« ' s Dirigent Hr. RNobert Heger von der StaatSoper in Milnden a. G.

Das offigielle Programm nur bei dem Billetenren erhiltli — Vreis 30 Grojden
——— Wrelfe der Blape fiche Sniesatenteil

— R —

'WWWCN&«O“WWQ‘W"

Rad) jedem Anfpug cine grofere Panfe

Der Beginn der Vorftellung fowie jedes Wktes wird durd) ein Glodenzeiden belanntgegeben.
Kafien=Erofiunng vor 5% Uhr nfang 6 UhHr

Eude vor 1025 UHhr

Der Rartenverlon| findet Heute Ratt [iir obige BVorfeNung und filx

SMomtag  den 16. Cavalleria rusticana.  Sanfuzza* Fr. Rofe Panli=Dreefen vom Overnbans i Kbln

als Saft — Der Baiazo. Gewdbnlidhe Brette (Anfang 7 1br) 2. Viertel
Dienstag den 17. Manon (Mafienet). Grhohie Bretie (Mufang 7 Nhr) 1. Viextel

Weiterer Spicliplan:

Mittwod) bden 18. Hoffmannd Eradhlungen. GrmaBinte Pretie (Anfana 7 1hr) 4. Vierte!

DonneiStagden 19, gg:)t ?x%‘ttrml— Die Puppcntee — Sonne und Grde. Gumdfigle Preije @Rnfang
3. Redontenfaal: Cosl fan tutte (Anfang 7 1Ubr)

Freitag  dem 20, Nem einftudiert: Hermani, .Don Garlod™ Commendatore Mattia Vatfiftini a. (8

Divigent: Hr. Pietro Madcagni a. . Bei aufgehobenem ubonncmznt Belonbdere
e (Amrang 7 Wbr) 2 Wiertel

Samstag den 1. Der Jigenmerbaron. Erhohte Breiie (Anfona 7 1Ubr) 1. Viertel
Somnntag Dden 22, Die Meifteriinger von Niirnbera. Grhobte Breife Mntang S 1hr) 4. BViertel

~@lbemESl. Wiex IX

00 % J0pIA "bn3
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Rovyar OPERA

COVENT GARDEN

Levees: Covent Garden Opera Syndicate, Lr2d,

THIS EVENING'S PERFORMANGE

Der Ring des Nibelungen

RICHARD WAGNER

Wednesday, May 2, 1928, at 5

DIE WALKURE

Siegmuad
Wotan
Headiag .
Bresabilde .
Sieglinde
Fricka
Gerhilde
Ortlisde
Waltrante
Schwertleite
Helmwige
Siegrune
Grimgerde
Rosaweisse .

Condector

In German

LAURITZ MELCHIOR
. WILHELM RODE
OTTO HELGERS
ELISABETH OHMS
- LOTTE LEHMANN
MARIA OLCZEWSKA
THERESA AMBROSE
.. MAY BUSBY
ANNY ANDRASSY

. CARYS DAVIES
ODETTE DE FORAS
GLADYS PALMER
ENID CRUICKSHANK
EVELYN ARDEN

BRUNO WALTER
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orettag den 9. oatmer 1931

&

Sm Abpunement Grhihte Peeife . 6. Borftellung

. _ 3 el Qlufgugen pon %d)arb QBagner
'_ @ptelleltunq or. Dr. Wallerjtein

4 Divigent: Or. Clemensd Kraub
Bevionen der Handluny:

Giegmund . . . . . Hr. Graarud - ®erhilde . Frl. Rofanis,
Qwbing . s « & « D0 Dan* | Ortlinde - . Fr. Bullard
Wotan =~ “. . . =« . Hr. Rode: . Waltraute .l Anday
Gieglinde . . . . . gr. Lehmann* | Giegrune | Waltien - Frl. Midyalsly
Briinnhilde . . . . Fr. Wildbrunn ' Ropweife Fr. With
Sy . u . . gri. Anday . Grimgerde . %1l Paalen
S}elmmtge iBaIfure . B, HelletBgruber Cdywertleite &rl. Szantho
* Chrenmitglied Sdhauplag der HSandlung:

Crfter AUufzug: Das JInnere der Wohnung Hundings

Sweiter Aufzug: Wildes Felfengebirge

Dritter Aufzug: Auf dem Gipfel eines Felfenberges (bes ,Briinubildenjteines”)
Sufsenicrung: Dr, Lothar Walleritein

Tednifde Ginricbtung: Biihneninipeftor Ferdinand Sajdfe — Deforationen gemalt von Robert Kautély

gffisieﬂe Programme find nur bei den BVilleteuren zum Preife von 50 Grojden erhaltlich

Nad jedem Anfug cine grofeve Panje

"~ Der Beginn der BVorftellung fowie jedes Uktes wird durd) ein Glodengeidien befanntgegeben

. Raffen-Crdffnung nad) 5, Uhr  Anfong 6% Uhr - Gube  vor 11 Uhr
- Wahrend der Vorfpiele und der Alte bleiben die Sealtiiven zum Patlett, Parterre und den Galerien

gefdhloffen. Sufpdtfommende tonnen daher nur mobrenb der Paufen Cinlaf finden

Der S?artexmerfaluf findet Beute {tatt fiir obige %orfteuung und fiic

'Gam_ztnq den 10. Les petits riens — Sdeherazade — Sofepha=Legende. Squent Der n30ieph3-Legende”

9r. Dr. Ridary Sirang. Jm Abonmement (Anfang 74> I

‘Conntag _ben 11, Sieafried. .. Sicgfrier Hr. Gotthelf Riftor pom Opernbhausd m Qb a. G. Grhvhie

‘.Bmfe (?lmfang S )
‘ SBeitetet Spielplan

_’-}ﬁlontag 'ben 12. Die Boheme. Thearcrgemeinde Serie A, weie Mitaliedslarten. Befdyrintier Rarten-

perfauf (AUnfana 7, Llht)

{Sbtenztdg ben 13. {Qoffmann% Craahlungen. Jm Abonnement, (S,lf)obte ‘lxru\e (Anfang 7 Uhr)

11
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JEUDI 15 JUIN 1933

RIDEAU a 19 h. 45

(l.e Speciacle se terminera vers 2.5 h. O3,

395° Repreésentation

LA VALNYRIE

Opéra en 3 actes de Richard WAGNER

(en Allemand)

Stegmound Sieglinde Brunnhilde
M. Lwrit MELCHIOR M™ Lot LEHMANN M Friia LEIDER
Wotan Fricka Houndiny
M. SCHORR M Sabine EALTER M. KIPNIS
tHelmw gue Guerhilde Ordlindy
M~ Milly MORERE M Jane LAVAL M° Germaine HAMY
Waltraute Siegrune Schwertleite
M" MAEIEU M MANCEAU M MONTFORT

Rosweisxe Grimguerde

M  LUMIERE M- ALMONA
Chef d’'Orchestre : M. Wilhelm FURTW ZENGLER

Les portes de la salle seront fermées au début de chaque acte

Vendredi 16 Juin Samedi 17 Juin
LA JUIVE FAUST

Lundi 19 Jumn Mercredi 21 Juin
ROMEOQ ¢ JULIETTE Le Chevalier a la Rose

Euresu de location de 11 l: 8 1@ h. - On peut louer par téléphonede 19 h. o I'heure du Spectacle: Opéira 15.59, 59-39

334



Bt G Oy
- e 3 - - i
3 y 4 e P w Lo RAW SR Nz e 2050
= : RS B3 Sonal - N o ¥
& g TR g BN - Y o P =
s - x b s 3 TR & ek R ?
= 2 s st & = % & A % <
- S an : s b o o : ;
cl e il 0 R .S DA ) ot e
. g HET 2 3 i - o

ﬂlllllmll»llllllllllllllllllll“"lllllllllllll"l_l“"llll!llllllllllllllllllll s

Wahrend der BVor[piele und Ser Afte bleiben -die Caaltiiren zum Parfett, Parvterre und den ®alerien
gefdloffen. Sufpdtommende Esnnen daher nur wibhrend der Paujen Cinlaf finden

Der RKartenverfauf findet Heute ftatt fiir obige BVorjtelung und fiir

Jreitag  ben 6. Carmen. Sm Wbonnement. Erhohte Preife Unfang 7 1hr)
Samsfag bden 7. Der Opernball. Im Abonnement. Crhohte Preife Anfang 7Y/2 1hr)

Weiterer Gpielplan:

Sonntag  den 8. Nadmittags X Uhr. Matinee: Wien:r Walzer — Die Puppenfee — RKlein Jdad
Blumen. ErmdBigte Preife . E -
. bends 7 Uhr: Der Fofenfabaiier. Crhohte Breiie s
Pontag  den 9. Wossed. Theatergemeinde Serie E, aelbe Mitalievstarten. Befdhrintter Lartenverfauf
(AUnfang 7%/ Ubr) :

RN R RN RN ORI RO RN RRRRRORRRERIRRIRNNRERI

BH TV RS BV YV B RV WY BV v

[

= Donitcerdtag den 5. JFebruav 1931 o

= ]

- Crhohte Preije -

= o

- -

o s

- 5=

- wes

i wa

e : £

E Romantifde Oper in drei AUften von Ridard Wagner —
z e

os  Jegie: Or. Duban Dirigent: Hr. Reidenberger -

B .

w  Geinrid) der- Bogler, deutfder RKdnig . . . . ... . . . . PHr. Bec s

= Qohengrin Hr. Wolff ..

vl A * . ° * * & L * ° . ° L4 . . © . . ° o il

B Olagon Brebant « ... 4 o % =+ B & o9 & 8 5§ ® ¥ Fr. Lehmann*®

ex  Griedrid) von Felvamund, brobantifder ®raf . . . . . . . Hr. Shipper

== Ortrud, feine Gemahlin o LB mee o w¥s S e Ul I -

= Der Decrenfer Des MANIAS . « » » o = = w 3 = w w o o Hr. Hammes BT

= o Tt

[ ] E .

= Dier brabantifhe Gde . . . . . . . . . . . .. . . )gr G =

m= " Chrenmitglied A _Sgr. Muzzarellt s

e Gidyfifhe und thiivingifdhe Grafen unbd Cdle. Brabantijhe Grafen und Cdle, Cdelfrauen, s

- g Cheltnaben, Mannen, Frauen, Knedyte —

- weg

- Ort der Handlung: Untwerpen — Jeit: Die erfte Halfte des zehnten Johrhunderts e

== ; )

: " Offizielle Programme jind nur bei den Billeteuren zum Preife von 50 Grojden erhiltlidy . ?.Z

= ]

s RNadg dem erfren AL elne grifeve Paufe -

o .

: : =8

[ Dcr Beginn Jer Vorftellung jowie jedes Attes wird durd) ein’ Glodengeichen befanntgegeben :’g

fanes: ) : ; 7]

!: Raffen-Croffnung nad 5% Uhr ! Anfang €8/ Uht Ende vor 10!/, Uhr -
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s.anmmmmmlmnmmnummumummmlmmlmuumﬁmm"
- @omitag den 5. Ditober 1930 0

— P ¥ ~
i Sm %onnement et i Crhobte Preife - : 134 %mfteﬁung
bei :
: "MammhiSiuauasen
= - und der Sangerkrieg auf W artburg ‘
- - © Handlung in brex Qquaugen von E’R:d)atb Wagner _ s3%57 20
= &chxeblenft Hr. Duhan Dirigent ¢ .Qr. Sdhalt
- S;‘)ermann, Landgraf von c"thrmgen e w ow iy ow s w5 @ s Dl JNAUDWATIE - ]
= Zannbiufer s m s Bt |
=  TWolfram von Gfd)enbad) S E e e o= s 00N, OAIIbDEE
e  Walther von der Bogelweide | qitter ynd Ginger * * ¢ - .ﬁ,’_)r Matfl

Biterolf i ¢« w o 90 Todin

Seinrid) der Gdyreiber o W W, e 3'21 Wernigt

Reinmar von Sweter o W @ ot L AEHT

- Clifabeth, Nidyte des Qanbgmfen v B BB o % e s s abE o SehmonnT

Benus . . : Vs & B R stw w B w.es, 0l ADBEIM

Cin junger .btrt ; ; T EE R P N EEE YRR o

grftet MosTw 5 m,somow e m Lom acom wm e o o8

weifer: Bhos "y e g B e e s W . - e ot ISR
Dritter Sodingbe. - T T o S S . L
Bierter : o1, Weis
Shiiringifde (Y)rafen Ethter unb (EbeIIeute Lbelfmuen aItere und jiingere Pilger,
T Ghrenmitglied Girenen,” Najaden, Nymphen, Bacchantinnen

Gd)auplag der Handlung: Criter Aufzug: Das Jnnere des Horfelberges bei Cifenad,
ein al vor der TWartburg; zweiter AUufug: auf der Wartburg; dritter Aufzug: Tal
vor der Wartburg — 8e1t Jm Anfang des dreizehnten Jahrhunderts

Renusdberg-Vad)anal, einftudiert von H. Kroller. Vitwirfende: Frl Dirtl, BVerfa, Frinzl F..
“Horvath, Kudpfler, Ranninger, @temIem.{Q Steinlein ., Kider, Guttera, @3(1&(1[ Chandras,
Sdauberger, Klima, Slamerieq, Sauuer or. Duboté und das SBchttfnrp;?)

¢ ¥ o ,Zannhiufer” Hr. Kammerjinger Curt Taudyer von der Staatdoper in Dredden a. G.
Das offizielle Programm nur Dei den Billetteuren erhltlidh, Preis 50 Grojdhen

Nadh dem erften Aufzug eine grofere Paufe.
®er Beginn der Vorftellung jowic jedes Aftes wird durd) ein Glodenzeidyen befanntgegeben
Raffen-Crdjjnung nad 5, Uhr Anfang G/, Uhe Gndbe vor 10, Uhe

wabrcrb der RVorfpiele und der Afte Dleiben die Caaltiiven zum Parfett, Parterre und den Galerien
- gefdlofien. Ruipdtfommende fonnen daher nur wihrend der Paufen Cinlaf finden

Rer Kactenverfauf findet Heute ftatt fiir obige Vorftellung und fiie

Montag  den 6. Die verfouite Vraut. Thealergemeinde Serie E, qelbe Mitglieddfarten. Befdrdntter
f?artennerfauf Qnfang 7 1hr)
Diensdtag den 7. Turandot. S WUbonnement. Crhobte Lreife nfang 71/2 1hr)
Weiterer Cpielplan:

Mittwod) den 8 Cosi fan tutte, Sm Abonnement (Anfana 71/, 1bhr)
Donnerdtagben 9. Manon (Maffenct). Srhohte Preife (anfana 7 11hr)
[ Mebouteuiaal Anaelina (YUnfana &8 Uhr)
Xreitag den 10. Der Troubadvour. Jm Abonnement. Grhohte Rreife (Anfang 7Y/, Ubr)
- ©amstag den 11. Margarethe (Fauit). Sm Abonnement. Crhobte Vreife Anfang 7 Uhr)
Sonntag  den 12. Gine Nadyt in Venedig. Jm Abonmement Anfang 7 Ubr) <

~ g ENEIREDRIPENRRAEBENNEREICAO OB NER0RRRBTRREED EBESEENBNH! §7
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* Operntheater

& LT LIS AT () (NS ST RS SIS LS
: Wittwody den 12, Febrnar 1919
Sm Jahred-Abonnement 2. Rierte! 26. Borjtellung im Saifon-AGonnement
° :
Pique-Dame
_DOper in 3 Utten (7 Bilbern)
Texpt mit Beniisung der gleidnamigen Novelle Pujdtin's von M. Tidaifoviiy
s itr die deutjhe BVithue bearbeitet von Maxr Kalbed p
Mujif von PV, Tidaitovély
Jnjzenierung: Hr. v. Whmetat Mujifalijhe Leitung: Hr. Reidjenberger
PO & v o S e NG e ol it e Hr. Slegat
ok ROMBLY v -l T s e A o i e St A iehetaTs
Sl Selehln |\ ik NG T W RIS AR S R N e L e ARl oy
SactalmBln i . SN Ons CaEs AT e e St Hr. Breuer
TETy e At SRR e SaIt . U e T SO N SN e /T L
AT IO N PSRN A L 1 e SR R e Hr. Arnold
ROt e A SR s R e R R D e e
EROEDIPE S 2t RN IR s S S AT e SR S e -9t Rittmann -
R R L R TR R ST R T R Fr. Rittel :
SN 7 NNV SO ORTREN SUNR JUEY W~ % RIS SUIIT e s Rl Qehmann. R
SRt e Wi gl U RN IR T &r. Bauer v. Pileda
Sortiemnante > 2 oo o Se g S ST U S i SRR o i o &Fr. Sitérény
IRt X e e NS e V- S L B sy 1, (e PPl &l v. Thann
Warterinnen, @o%vemanteu, Ammen, Cpazierginger, Gdajte, Kinder, Spieler njw. — Drt
er Handlung: St. Betersburg, Eube ded 18. Fahrhunderts
Berfonen desd 3wifdenivieles:
3y 7 o i R MR A o SRl R et T Y R i S LR ol R Fr. Sdhone
Db Palie), e’ 20V caitis Lot SRICT AR A P e Fr. Bauer v. Pileda
Plutud (Grof Tomsly) . . . .. . . L. L . G eia . D1 Wiebemann

Edyifer und Sdydferinnen

Die Tdnge ausgefithrt von den Damen Perterfa, Wopalensty, Spuller, Windbed, Budyinger,
Pidhler, Fleijhinger, Loiteldberger, Franzl F., Brad), Kunz, Guttera M. und dasd Balletttorps

Dnd Tertbud) ift an der Kajia um 3 $ronen 30 Heller erhiltlidh

Der Yeginn der Vorjtellung fowie jebes Alted wit durdy ein Glodenzeichen belanntgegeben

Nady dem criten AL ecine grofere Panje

Abendlajjen-Crofinung vor 5 Nhr Anfang 515 Nhr €nde nad) 8 Nhr

Der Kartenverfani findet hente jtatt fiiv vbige Vorftellung und fiir:
Donnerstag ben 13, Caxmen (Anfong 54 Uhr) j
Freitag ben 14, Der Wufitant (Anfong 6 Uhr) 4
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Im Abonnement Dienstag den 24, September 1935 I. Gruppe

Cugen Onegin

‘ Lorijde Szenen in fieben Bildern, Tegt nad) Pujdhfin
Jn teilweifer- Neugejtaltung derr Bernhard’jdhen LUberfefung und nener Bithneneinridtung
Mufif von P. FTjdaifowsty

Gpielleitung: Hr. Dr, Otto ’(‘Zr{)arbt 0D, Dirigent: 4 *
Qarina, Outsbefigerin . . . Frl. Paalen Cin Houptmann . . . . . Hr. Giil
Satjdna Seren Sidies %r. Lehmann* Garpbli - o o % Hr. Muzzarelli
Olga o e Fr. Anday Triquet, ein Grangoje . . . Hr. Maill
Gilipjewna, Wadrterin . . .  §r. Szantho Faftotum auf Larinas Landgut $r. Nemeth
Cugen Onegin . . . . . . $Hr. Goéd g ®illot, Diener Onegins . Bt S
Qemalt & . - f o2 s s o« 94 Sullmann Cin Wiiiller . « . « « » Sr. Birlmeyer §.
gittlt Gremdin . . . . 5 . 9r. Sofmann Cin Vorfanger . . . . . Hr. Kolowratnit

Ariftolraten: Die Herven Fled, Maytut, Piffl, Poitidet, Sawfa — Klatidhbafen: Die Damen Mathias,
Ctroiniqa, Gymatary, Sehetmayr
* Cheenmitglied Ballgdfte, Gutsbefiger und deren Frauen, Offiziere, Landleute
Die Handlung [pielt teils auf Lavinas Landgut, teils in St. Petersburg wm 1825
1. Bild: Hof — 2. Bild: Tatjdnas Stube — 3. Bild: Garten — 4. Bild: Ball auf Larinas Gutshof —

5. Bild: Odes Feld bei einer Mithle — 6. Bild: Feft in einem reidien Haufe in Petersburq — 7. Bild:
8 - Le

Cmpfangsraum im Haufe des Fiirften Gremin
Centetang: Die Damen Eiafal, Poforny, Fiedler, Drapal, die Herven Frinzl 98., Fringl R, Vinder
und das Corps de BVallet
Magurfa: Die Damen Plundmanr, Berfa, Gzafal, Cwiezinsky, die Herren Frdnzl W., Binder und das
Corps bde Ballet ) -
Zrepac: Frl. RKraufeneder, Hv. Frinal W., Frangl R, und die Damen  Klima, Sdhafer, Midl, Ctanit,
Potorny, Drapal, Greger, Lutwaf, die Herven Nowat, Klos, Pidyler, Kaifer, Raimund, Poforny,
Jandofdy, Jgendrat :
Welzer und Polonaife, Polonaife: Hr. Nemeth nid das Corps de Ballet — Walzer: Das Corps de Pallet
Jn Szene gefet von Dr. Otto Crhardt
Chorcegraphie und Cinftudierung der Tdnze: Margarete Wallmann
Biihnenbilder: Robert Kautsty
Pelze: Internationales Pelzhaus Penizet & Rainer, 1. Bez.,, Singerjtrafe 8

x ¥ 4 Oirigent: Hr. Bruns Ialter a. 6.

RNach dem Ddritten und fiinften Bild ecine qrofere Pauje
Das offizielle Programm nur bei den Billetteuren erhaltlid). Preis 50 Grojdjen — Garderobe frei

RKaffen-Croffnung vor 7 Uhr Anfang 7Y/, Uhr Cubde nadh 10 }éﬂbr

' vom 1. Oftober bis 31. Dezember 1935. 5 bis 7 SBorfteHungen.' M, aa
%etbeahnn”eme“t Sar und Jimmermann — Die lujtigen Weiber von Windjor

— Tannhiufer — Don Carlos — Figeunerbaron — Gioconda — Die Afrifanerin — Die Hodzeit des
Gigaro — Lobengrin — Die Meifterfinger von RNiirnberg — Billiger Wbhonnementspreis

Der Kartenverfauf findet Heute ftatt fiiv obige Vorftelung und fiiv
Mittwod)  den 25. Gioconda. Jm Abonnement I. Gruppe (Unfang 7% Ubhr)
Donnerstag den 26. Der Jigeunerbaron. ,Barinfay” Hr. Kurt Preger vom Neuen Deutiden Theater

in Prag a. ®. (Anfang 7 Uhr) 7
Weiterer Spiclplan:
Greitag pen 27. Gidelto. Jm Abonnement I. Gruppe (Anfang % Uhr)
Gamstag  den 28. Der Troubadour. Jm Abonnement I. Gruppe (Anfang T% 1hr) -
Sonntag ben 29, MNeu einftudiert und infzeniert: Die luftigen Weiber von Windfor (Anfang % Uhr)
S:ilmellllemﬂlli fitr alle Bundestheater an den Tagestaffen: I, Braunerftrafe 12, an Werktagen von
9—18-30 Uhr (am BVorftellungstage felbjt nur bis 16:30 Uhr und an der Abendtafja),
an Sonns ., Felertagen von 9—17 Uhr, Telephonifde BVefteNungen von Sigen (mit Wusnahme
der Gaulenfie) ans{dilieplidh unter der Telephon-Numner R=-28:3.20
i
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Lehmann’s last appearance on stage in Vienna.

— 0 A 4t o A o LD — - —

KONZERTDIREKTION DR. ARTUR HOHENBERG

m, l.n)lulegcutuﬁe 20 (Conzertfiuin) ledephon U-16-1-79, Usit 110
Verkaufuliaases: 1, Oparopebiuds, Tel. ®27-2:11, yoan 10—1 und 3—6 Ul

Aot LA W st it L

GROSSER MUSIKVEREINS-SAAL
Freitag, den L. Oktober 1937, um ':8 Uhr dbends

LIEDERABEND |

Kemmersangen

LOTTIE LEHMANN

Am Klavier: Prafusscr

BIRUNO WALTIER

PROGRAMM:

SCHUBERT . . An die Muuk
- Im Abendrot
Gretchen am Spinnrad

SCHUMANN . _ Dichterliche. Ein Licder-Zyklus voa H. Haine.
1. 1o wuside pesnen Monnt Mai. — 2. Aoy mewen
Teanen sgricfien. — 3. e Rose, div [dw, diw
Taubie, die Sonns. — 4, Wean ich m dwine Auipes
ek, — 5 lah will meine Seele tanckon, = i les
Rbein, im heil'Feo Steome, — 7o b zrofie nidst,
— 8. Und wifiten’s dir Blumen. — . 'Dyx iat eio
Fi5ien und Gelygrn ~ 10, Tise" §tb dax Lisddsco
Mioges. — 11, Ein Fngling lobe 4in Midehen. —
12. Am lewdilendos Sumnnrmarger. — 13 [ch
fiak' im Trzam guwenel. 14, Allnaehtlich im
Traume. — 15. Ay alten Mardien, — 16 Die alien,
bSzco Linder, ‘

Pzuse

BRAHMS . Mainacht.
Sonntag
Therese:
O lizbliche Wangan
R.STRAUSS . _ Befreit
Freandliche Vision
Standchen

Klayier: Bosendorfer Preis: 80 Groschen

0.0"-"0"".!"“0"0"0“l"‘""“"“H!NNOMIM"NIl“."'“l""“!l”‘"ll'“l”""""“0"’"0"'IMIM“Nl".‘“O.!ll"l“'""ﬂ"’""ﬂlm"l”"'!"H"Nl""‘ll““'ﬂ"""DN“INMMIIMl”""’"“"""ll“'"”"0“"""]
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QUEEN'S HATL
O T-ER

"LEHMANN

February 25th, 1930, at 8.30

— e

B BLUTHNER PIANOFORTE PARLOFHONE ODEON RECORDS 2

PROGRAMME IBBS & TILLETT

E. ONE SHILLING 1234 WIOMORS YTRART, Wil
¢

Pianoforte : HAROLD CRAXTON >
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WM Regenlied *
Und gestern hat er mir Rosen gebracht
All' mein Gedanken, mein Herz und mein Sinn I

Kling !

e, RH
Gyt w

uﬁ“-—.“

“ UMD GENIEEN MAT DR MR ROSEN GRMRACME ™
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Geschaftsgrindung 187 CARL DORR, Klavierfabrik, Wien, V1., Hofmiihigasse 3 Telephon 3160
|

Dperniheaier

F LA LLL L L LR LR L LR Ll LR

Donuerdtag den 27. Dejember 1923

Bei anjgehobenem Jahred-Abonuement 3u erhobhten Preijen

- WMargarcthe
(Fauit)

Oper in vier Alten, Text nady Goethe von J. Vacbier und M. Carré, itberjep!
von Gollmid — Mufif von €. Gounod

Spielleitung: Hr. Run e Mufifalifhe Leitung: Hr. Reichenberger
Boal . e e R L Hr. Slezat
Wephiftopheled. . .7 . . LGN TR - S Seriiey
L R PR T TR R Y NS e N Pr. Groenen
TRBIIER « o n 2 o la ey e R A e e e A T Hr. Mudin
o S PR R SR I L i e e e e s il elletdgruber
ERRREREERE o o S T, e A g SR S BT il Lchmann
BRERe o it e A e A e r. Bauer-Rilecta
Studenten, Soldaten, Biirger, Wiabd)en und 8taucn, 2*0" Deren und Gejpeniter,

Sdhupgeifter

Borfommende Tanye:
Qaid: Frl. Ridyler, ﬁivayiu ael. Budhinger Wi, Cleopatra: Frl. Pfundmieyer, weiters
die Damen Fringl F., Windjzenty, Berta, ‘Dtttl, Franzl 9., Sndpfler, Lojd, Raab,
Raniuger, Weinvich und d.3 *Ballett!orpé

Daa ul‘ﬁyd‘.t ‘brogmmm uur bei Yen Willetenren crhallhdy -sulq 1880 Sromen

"4

Rad dem ;m'mu wm ctnc grﬁi‘;ctt Sauic

Der Beginn der Borftellung fowie jedes Altes wird durd) ein Glodenjeiden belanntgegeben.

Stafien-Erdjinung vor 6 Nhr Hnfang 61, Whr Eude 10 by

Der Nevtenverfauf findet Heute ftatt fiir obige Vorftellung und fir
Freitag  dem 28, Die Fran obme Schatten. Bu erhibten Vreijen (MAnfang 6 Ubhr) 4. Viertel
Zamstag den 29. RViolanta — JofephLeaenve, . Biolanin” [Frl. BVera Sdwary . Ve aui-
gehobenem  JabredsAbonnement, Zu crbohten Breifen Mnfona 7 “1br) 1. Vierte!
Weiterer Spictplan:

Sonntag  den 30, mnnhuuicr LElabeth” il Wera @Hwary a, @, Bu befonderen Breifen (Anfaug
6 11br) 2. Biertel d

Im NRedontenjaal: BalleitSoirée. Gouperin — Navel — Ramean — Jobaun
Stanl. 3u exhdbien Preffen Aufang 7% 1br)

Moutag  den 31. Wiener Walzer — Die Pupbenfee — Sonne und Grde. Vel auigehobenem Jabhress
Abonnement. Ju befonderen Lreifen (YAnfang 7 Nhr) 3. Viertel

AlbemApl’, Wien IX.

1 wiswrnensm s Jelzhraus Anders wsss
Furs \_.’.éel/walleract/-foacwm ~

-~

1} Y
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The Philharmonic-Symphony Society
of New York

1842-1878
CONSOLIDATED 1928

1932 - . NINETY.FIRST SEASON - . 1933
28391 CONCERT

FOURTH SUBSCRIPTION CONCERT
PHILADELPHIA ACADEMY OF MUSIC
Monday Evening, January 23, 1933

AT EICHY-FIFTEEN

Under the Direction of
BRUNO WALTER

Assisting Artist:
LOTTE LEHMANN, Soprano

PROGRAM
R Y R R VORI Tone-poem, “Don Juan,” Op. 20
2 (0) GLUoCKE s Aria from “Alceste”: “Divinités du Styx"
g B AR R R e A R Aria from “Oberon”:
“Ocean! Thou Mighty Monster!”

LOTTE LEHMANN

INTERMISSION

G MR e o N Symphony in C major, No. 7

I. Andante—Allegro ma non troppo
II. Andante con moto

II1. Scherzo

IV. Finmale

THE PHILHARMONIC-SYMPHONY SOCIETY
OF NEW YORK

1609 Steinway Buitmine, New Yorx Crry

Local Direction: Coxcert MANAGEMENT Bureau, 811 Packard Bldg., Philadelphia
MRS. HAROLD E. YARNALL, Manager

ARTHUR JUDSON, Manager BRUNO ZIRATO, Assistant Manager
THE STEINWAY is the Official Piano of The Philharmonic-Symphony Society

346




"' W-""' ] gt -

" CARNEG

k
| e T e o e -
L TR N AT e e R R

|
'.i

The Philharmonic-Symphony Society
of New York

1842.1878
CONSOLIDATED 1928

1032 - - NINETY-FIRST SEASON - - 1933
CARNEGIE HALL
Friday Evening, January 27, 1933
AT KIGHT FORTY-VIVE
28428p CONCERT
SPECIAL CONCERT FOR MEMBERS
Under the Direction of
BRUNO WALTER
Assisting Artist:
LOTTE LEHMANN, Soprano
1. BEETHOVER . icmerssssssrorssssssssssssasaorsasriss Overture to “Egmont,” Op. 84
2. BEETHOVEN..coomrsomsssssssrmassasasarars Symphony No. 1, in C major, Op. 21
1. Adagio molto; Allegro con brio
1I. Andante cantabile con moto
III. Menuetto: Allegro molto ¢ vivace; Trio
1V. Finale: Adagio; Allegro molto ¢ vivace
3. BEETHOVEN...icoucviiersssssosmsarenssrsonsorssesed Aria of Leonore, from “Fidelio”
LOTTE LEHMANN
4. BEETHOVEN cnsrmnrrnssssssssssanss Overture to “Leonore,” Na. 3, Op. 72
INTERMISSION
‘ 5. WAGNER..corsosnasasas Prelude and Lichestod, from “T'ristan und Isolde™
6. WAGNER..... w(@) “Schmerzen”
| (&) “Im Treibhaus”
LOTTE LEHMANN (c) “Triume"
Bruno Walter at the Piano
7. WAGKNER. iivisisosassniasnsrssnsrinsspaiansbsasasont Prelude to “Die Meistersinger”

ARTHUR JUDSON, Manager BRUNO ZIRATO, Assistant Manager
MRS, HENRY M. ALEXANDER, Chairman, Pension Fund
THE STEINWAY is the Official Piano of The Philharmonic-Symphony Society

ORCHESTRA PENSION FUND
It is that subscribers who are unable to wse their
tickets kindly return them to the Philharmonic-Symphony

Offices, 113 West 57th Street, or to the Box Office,
Carnegie Hall, to be sold for the benefit of the Orchestra
Pension Fund. All tickets veceived will be acknowledged.

NOTICE
The order of tonight's program has been changed. The ‘N‘N}) of
Wagner's songs will be sung immediately after the intermission, and will
be followed by the Prelude and Licbestod, from “Tristan und Isolde.”
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LOTTE LEHMANY

LADY OF

""" F IR ST S ON 6 "'mre—

PAUL ULANOWSKY ot the Ploso
TWO LIEDER RECITALS

SUNDAY

AFTERNOON

TOWN

THURSDAY EYENING

FEBRUARY 20,1949

MARCH 3, 1949

AT 3:100 O'CLOCK

AT 3:30

O'CLOCK

HAILL)

FROGRAN - FEBRUARY 20 PROGRAM — MARCH 3

L 5
P - plan o S s ) _
Ar MITII AT _ ) = .
Mmun Abredind ' v
As Kentor Eomense

\ SCHNLAELNY

n ",
Do Lishonds schvedt B Mt wis shw Bane
Dai Mundides Die Vigurioe
Hin snd winder Bages Mol ik wondeite seter den Bossmen - SCHUNANN
An S ' Slegel sicht & Traawicesas
Gt im Prscking Qur Huba'gs

m, .,
Aa de Gollobie }.““m v ; WANN
Per Guvninte an de Malrang
Rt e O Matie Le Yie Axterionrs suPdbe

Sdrdaods TlarceMne 4
m"um dohr Le Massiv de Locamends
wWoLrs

. .
Ax sne Asclibarte Ds welaes Heorasm Krosasisls
Sterk’ oA o baat) ln Muwen Wars seeh Vasdides . ATRAUNY
Toot v -~ J
Tratut oln. odler Eriogw Cusclie

RCA VICTOR AND COLUNNA ITCONDIWGS SIFIRNWATY Manvo

Tickets: Orchasira $3.00; Bolcoany $1.40, §1.50; Lege seobs §1.60 emh

NOW OM SALE AT TOWM MALL 30X OFRICE

e 5
Morogenest: NATIONAL CONCERT AND ARTISTS CORPORATION

MASS LAVINE . 311 Bty Aneman Mo Yol 22 M. Y. . 0. 0. pOTTORM
i B Bie Sassnas Basdul Mddes W
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Le piano de concert
WILLIS

“Le préféré des grandes vedettes artistiques”

sera employé par

Lotte
Lelimann

L’éminente
cantatrice du
Metropolitan’
Opera

a son concert au
Théatre *“His Majesty’s”
' le vendredi soir, 28 féyrier 1947,

Impresario : Louis-H. Bourdon.

=JILLIS & £0. LIMITEE
HALIFAX p/afeau 05926 QUEBEC

1220 OUEST, RUE STE-CATHERINE, MONTREAL
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AT 8:30 P. M.
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The

Lobero Theatre Foundation

PRESENTS

LOTTE LEHMANN

Gwendolyn Williams Koldofsky
AT THE PIANO

LOBERO THEATRE
TUESDAY EVENING, NOVEMBER 15, 1949

SANTA BARBARA, CALIFORNIA
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Close

Program

Wir Wandelten (Daumer) -....Brahms

We wandered together in silence. What were you thinking? My
thoughts were like golden chimes.

An ein Veilchen (Hoelty) 28 :

Within your petals, Oh violet, you hold my tears. If my beloved should
pluck you, nestle close to her heart and tell her that the dew within
your cup poured from my heart as it wept longing for death.

Brahms

Nicht mehr zu dir zu gehen (Daumer) Brahms

I swore that I would never see you again, yet every evening I come to
you, the victim of my consuming love. I do not want to live—ryet
I want to live for you. Give me life or death—tell me truly what
you feel for me.

Botschaft (Daumer) ...Brahms

Breezes go to my beloved! If she should ask for me say that my grief
was more than I could bear, but since she thinks of me my hope returns.

II

Frauenliebe und Leben (Chamisso)

Seit ich ihn gesehen: Since I have seen him I am as if blind.
his image before me.

Schumann

I see only

Er der herrlichste von allen: The noblest of all, you are like a star above
me. In humility I worship you, feeling unworthy to be yours.

Ich kann’s nicht fassen, nicht glauben: 1 cannot believe that he has really
chosen me.

Du Ring an meinem Finger: Oh ring upon my finger you have taught
me the blessings of love.

Helft mir, ihr Schwestern: Help me, sisters, to be lovely as his bride.

Suesser Freund. du blickest mich verwundert an: Dear one, you look at
me so wonderingly. Let me tell you my blessed secret.

An meinem Herzen, an meiner Brust: Holding my child to my breast
I know there is no joy like that of motherhood.

Nun hast du mir den ersten Schmerz getan: Now you have brought me
my first sorrow, for you are dead. I have loved and lived. Now I
live only in memory.

INTERMISSION

III

Nocturne (Bouchor) Chausson

The night is dark and still enshrouding earth and sea in mysterious slum-
ber. On a bed of roses I say to him that we shall die together with a
smile on our lips if ever our love should die.

Dernier Voeu (de Banville) Hahn

When death takes us in a last kiss and covers us with its wings, may
we rest under the same stone. May our spirits bloom together and
doves kiss endlessly above our graves.

Chanson Triste (Lahor)

In your heart dwells a moonbeam - to escape this troubled life I will
drown myself in its clarity. If you would hold my head in your arms
I would forget my grief and drink from your eyes caresses which I
might deserve.

Beau Soir (Bourget) Debussy

When at sunset the meadows are rosy and a soft breeze drifts over the
fields, everything seems to say that one should be happy. One should
rejoice in being alive while one is young. Because we shall vanish as
this cloud vanishes—it sinks into the ocean—and we into our grave.

Manoline (Verlaine) ....Debussy

Serenading young men and their lovely listeners exchange compliments.
Amidst their gaiety sounds the seductive song of a mandoline.

v

... Strauss

Ruhe, meine Seele (Henkell)

Rest troubled spirit. Your suffering was like the raging storm. These
are terrible times which torment us. Be still my soul and forget what
threatens you.

Die Zeitlose (von Gilm)

In the empty meadow flowers saffron. It is like a lily, like a rose—but
it is poison exhaling a reddish glow from its cup. The last flower, the
last love, both are beautiful but deadly.

Strauss

Wozu noch, Maedchen (von Schack) HAS T IRNERTIE Strauss

Why, my girl, do you try to deceive me? Welcome your happiness
and admit that you are in love! Nature whispers to you: ‘“We know
it, child!” Why, my girl, do you try to deceive me?

Close

Traum durch die Daemmerung (Bierbaum) Yiad-

I wander slowly through the twilight, in happy expectation.
hurry, the loveliest woman awaits me.

velvet ribbon.

Staendchen (von Schack)

Open the door softly my child.

in the moonlit garden.

Let us sit here secretly under the linden,

__Strauss

I do not
I go to her as if drawn by a

Strauss

With steps like a fairy come to me

The

nightingales shall dream of our kisses and when they awaken the roses
will glow from the blissful beauty of the night.

THE STEINWAY PIANO IS FROM THE SANTA BARBARA MUSIC CO.
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FRIDAY EVENING, MARCH 21, 1941

SONG RECITAL by

LOTTE LEHMANN

Leading Soprano, Metropolitan Opera Association

PAUL ULANOWSKY at the Piano

. .. Program . . .

1. FRANZ SCHUBERT
(a) AN DIE MUSIK—O lovely art, my joy and inspiration—I give my life to thee!
(b) DER TOD UND DAS MAEDCHEN—The maiden begs Death to pass her by,
but Death replies: "Give me thy hand, fair maiden, and come with me.”

(c) DIE POST—Through the streets the post-horn rings. You ask, my heart, what
news it brings? It comes from where, not far from here, there lived one whom
I held most dear. Ask then of him how she doth fare—if still perchance she
dwelleth there.

(d) *UNGEDULD—I'd carve it on the bark of every tree—on every page should
be inscribed, "Thine is my heart, and shall be thine forever!”
2. ROBERT SCHUMANN

(a) DER NUSSBAUM—The tree whispers to the sleeping maiden, telling her of
the bridegroom who will soon come to claim her.

(b) ICH GROLLE NICHT—I blame thee not, although my heart must break.
3. JOHANNES BRAHMS

(a) *DER TOD, DAS IST DIE KUEHLE NACHT—Death is the cooling night
and life the sultry day. I lie upon my couch—in the tree above, a nightingale
sings its song of love.

(b) O LIEBLICHE WANGEN—O fair cheeks of roses, where young Love reposes!

PROMENADE INTERMISSION—Fifteen Minutes

4. REYNALDO HAHN

(a) D'UNE PRISON—"Alas", cries the prisoner, “how I did waste the youth that
was my dower, to find myself behind these prison walls!"”

(b) OFFRANDE—Offering.

5. RICHARD HAGEMAN
(a) MUSIC I HEARD WITH YOU—
(b) AT THE WELL—

6. HUGO WOLF

(a) VERBORGENHEIT—Let my heart cherish unspoken all its rapture and its
pain.,

(b) IN DEM SCHATTEN MEINER LOCKEN—In the shadow of my tresses my
beloved sleeps. Shall I waken him? Ah, no!

7. RICHARD STRAUSS

(a) MORGEN—Tomorrow, the sun will shine again, and we will go together,
hand in hand toward the beckoning shore, wrapped in the silence of our
happiness.

(b) ZUEIGNUNG—Ah, thou knowest, sweet, my anguish—in thy absence how 1
languish! Love its sorrow doth impart. Thanks, sweetheart!

#VICTOR RED SEAL RECORDS

Tour Direction: COLUMBIA CONCERTS CORPORATION
of Columbia Broadcasting System
Division: Metropolitan Musical Bureau, Inc.
113 West 57th Street New York
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RIS

TUESDAY EVENING, FEBRUARY 20, 1945

EIGHTH IN THE MAJOR CONCERT SERIES

LOTTE LEHMANN

soprano

PAUL ULANOWSKY AT THE PIANO

PROGRAM BEGINS ON PAGE 5

Dido’s Lament . - . . 2 - 3 . - x Purcell

Tu lo sai - - - - - - - - - - - Torelli

You know how deeply I love you, cruel one! 1 know that I
am not worthy of you but whatever I have done, I love you,

and you cannot doubt the depth of my devotion.
[

Das Veilchen - L P . e B g . - . . = : Mozart
A violet blossoming in the meadow saw a lovely shepherdess
approaching. It thought, “If only I were the most beautiful
flower in the world that I might adorn her!” The careless
shepherdess crushed it with her foot. Dying, it rejoiced that
one so lovely had destroved it.

Die Verschweigung - - - - : - - - - - Mozart

Whenever Damon sees Chloé he tries to tell her of his love.
He kisses her hand and she understands him. He has often
watched her swimming in the stream. He is young and she is
beautiful —what more is there to tell.

PROGRAM CONTINUES ON PAGE 7
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WENIPVAE RES IO RRYe NEWESHIECFAYTL - S O Cr BT Y,

CHARLES A, SINK, PRESIDENT HARDIN VAN DEURSEN, CONDUCTOR

Ninth Concert 1946-1947 Complete Series 2947

Sixty-Eighth Annual
Choral Union Concert Series

LOTTE LEHMANN, Soprano
PAUL ULANOWSKY at the Piano

WeDNESDAY EVENING, FEBRUARY 26, 1947, AT 8:30
Hir AuprroriuM, ANN ARBOR, MICHIGAN

PROGRAM

Freudvoll und leidvoll (Goethe)
Ich liebe dich (Herrosee) LI LA BERTHOVEN

In questa tomba oscura (Carpani)
Der Kuss

Friihlingstraum

Der Fischer (Goethe)

Die Krahe Lot SRl Rt -l SCHURERT,
An den Mond (Holty)

Ungeduld

INTERMISSION

Ruhe Siissliebchen (Tieck)

Der Kuss (Holty) St o AR ATTMS
Wenn du nur zuweilen lichelst (Daumer)

Das Madchen (Kapper)

Auf einer Wanderung (Morike)

Auf einem griinen Balcon (Spanish) WoLr
Bescheidene Liebe

Meinem Kinde (Falke)

Stindchen (v, Schack) } S

Nore.—The University Musical Socnety has presented Lotte Lehmann on one previous occasion,
as follows: January 25, 1935.

The Steinway piano, furnished through the courtesy of Grinnell Brothers, is the
official concert instrument of the University Musical Society

ATIREES D OSNEGIFA Vool T A BiiRGE SV TeS




Gala Ceoncert

LOTTE LEHMaNN

arnr (/

BRUNO WALIEEK

(757

TUESDAY AFTERNOON, JULY 28, 1942
AT 3:15

GRANADA THEATRE

(By Courtesy of Messrs. Warner Bros.,
C. I. Walker, Mgr.)

Proceeds for the Benefit of

SANTA BARBARA CHAPTER

AMERICAN RED CROSS

s
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PROGRAM

1779
I.
WHOISSYLVIA - ~ +» « =« s = = = = = = Sthubert
SHE NEVER TOLD HER LOVE - - - . - . - . _-Haydn
THERE'S NOT ASWAIN - - = + = = & = s = Puresl
DRINK TO ME ONLY WITH THINE EYES - - - - 0Id English
IIL.
AN DIE MUSIK - - - - - - . - - . - . Schubert

O lovely art which lifts me from the misery of
life, and opens before me the gates of a more
beautiful world, I gratefully worship you.

BEAEMENHEN - - & % &% e e R R w  ikekebed

O beloved come to me in the garden. Even the
nightingale is pleading for me. Come and give
me happiness.

ERLKOENIG = m e me cwe ome owe we cee ook e cw e elkadken

The father, his sick child in his arms, rides

- through the night. The child in his delirium
hears the king of evil spirits luring and threaten-
ing him. He cries out in his terror. The father
shudders—the horse gallops wildly. The journey
ends—but in the father’s arms—the child lies
dead.

OTOSBIAIME - « - « &« & % m e @ = u Bl

The lotus flower languishes in the sunlight
awaiting the night and her true lover the moon,
to whom alone she unfolds her shimmering
beauty.

AUFTRAEGE = wm m w o e om wm ow w e @ Rehanens

The poet addresses the streamlet, the dove, the
moon: “Tarry! You must carry countless greet-
ings to my beloved. Fain would I go myself to
beg a kiss but I cannot travel swiftly enough
for the fever of my desire.

III.
" LA VIERGE A LA CRECHE - - - - - . . . Dell’dcqua

The holy Virgin sings a sweet lullaby to the
little Jesus, but he will not sleep. Vainly she
pleads. At last she begins to ery softly and lo!
suddenly he closes his eyes in sleep.
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D'UNE PRISON - - - - - - - - - - - - - Hahn

Seeing above him the little pateh of sky, a sway-
ing branch, a singing bird and listening to the
distant churchbell and the faint clamor of the
city, in desperation the prisoner asks himself,
what he has done with his life, his youth.

OPI*RANI)P--------------Hahn
Here are flowers and fruits, and here is my
&)ﬂ‘ heart, which is yours. I return to you, let me rest
;} '? L at your feet dreaming of your embrace.

IXJ’INVIIATI()N BUTORMEE.  + a w. 5 8 & & D

(‘ome with me beloved, live with me in a coun-
try, which is as your tender beauty. There we
shall know nothing but loveliness, peace and
luxurious and voluptuous delight.

MBI v h s el s B 8 B g Hahn
& ir ) ‘,? The cool grass and the poplar’s shade invite to « b A
M" ValtT i dreams away from the sun of noon. But, when 7
Q}c‘ eV Pl the fiery disk is spent and day is done, then let i . €
R M thine arms onfuld me, Phidylé, and bliss is won. L)
Y
':-. { ;r ¢ f‘ § & :/ / "N " ';‘
’ '¢; LA ,IV%& 44’/ TSIV & B ";< ?.;
VERBORGENHEIT - - v /; wtf - g e Ll O Il’olf

Let my heart cherish unspoken all its rapture
and and its pain. Though the remembrance of
worldly joys may sometimes lure me yet I re-
main in the beanuty of my solitude.

AUCH KLEINE DINGE KOENNEN UNS ENTZUECKEN - JWolf

Jven little things may give us pleasure. We
treasure the little pear above all other gems, and
of all flowers what is sweeter than the budding
rose.

DIE MAINACHT - - - - =« =« = = = =« = = Brahms

A night in May — In utter loneliness I wander.
From above me comes the song of the amorous
doves. Knowing that I shall never experience the
ideal fulfillment of my dreams I remain in the
darkness and feel the lonely tears course down
my cheecks.

WIEGENLIED - - =« = = - = =« =« =« =« « Brahms

Good evening, good night. Sleep my darling until
morning awakes you. Sleep guarded by angels in
dreams’ paradise.

O LIEBLICHE WANGEN - =« <« =« =« =« = = = PBrahms
O lovely cheeks, which tempt my desire, O ra-
diant eyes, O loveliest of all, O Heaven on
earth, when will you be mine?
L X

(By request of numerous patrons doors to the auditorium will remain
closed until completion of the opening selettwn)

Steinway Piano used frov}fﬁze Santa Barbara Music Co., Inc., Dealers

-«,Z.JM 4, sly (Zil

364




THE OPERA SCHOOL

Principals:
Joan Cross, C.B.E. Anne Wood

has the honour to present

LOTTE

EHMANN

in a series of

TWELVE
MASTER CLASSES

OPERA and LIEDER

Accompanist:

IVOR NEWTON

Management:
IBBS & TILLETT LTD., 124 WIGMORE STREET, LONDON, W.I

FRUOGCGKAMME
of the

MASTER CLASSES
will be held at

THE WIGMORE HALL

Monday
Wednesday
Friday

Monday
Wednesday
Friday

Monday
Wednesday
Saturday

Monday
Wednesday

Saturday

WIGMORE STREET, W.I

1st Week
23rd September at 7.30 p.m.
25th September at 3.00 p.m.
27th September at 7.30 p.m.

2nd Week
30th September at 7.30 p.m.
2nd October at 3.00 p.m.
4th October at 7.30 p.m.

3rd Week
7th October at 7.30 p.m.
9th October at 3.00 p.m.
12th October at 3.00 p.m.

4th Week
14th October at 7.30 p.m.
16th October at 3.00 p.m.

19th October at 3.00 p.m.
CONCERT OF
OPERA and LIEDER

combined classes

Opera
Opera
Lieder

Lieder
Opera
Opera

Opera
Lieder

Opera

Opera
Lieder
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L\UIITE LEMIviAININ
by Desmond Shawe-Taylor

Lotte Lehmann, beloved in every quarter of the musical
world, has for long been a prime favourite of English audiences.
We first heard her as long ago as 1913, when she sang
Strauss's Sophie during a Beecham Season at Drury Lane; but
her real London career dates from 1924. It was then that
Bruno Walter persuaded her to undertake for Covent Garden
the role with which she has ever since been most intimately
associated, that of the Feldmarschallin in "Der Rosenkavalier':
it is a matter for some surprise, as well as for pride, that the
opportunity to play this part should have come to her, not in
Vienna, but in London. For many years she remained the ideal
Marschallin: and Richard Capell only expressed more eloquently
what thousands felt when he wrote: "the lyric stage of the
time knew no performance more admirably accomplished; it
seemed to embody a civilisation, the pride and elegance of
old Vienna, its voluptuousness, chastened by good manners, its
doomed beauty."

There were many other parts also — Beethoven's Leonora,
Wagner's Elsa, Eva and Sieglinde, Strauss's Ariadne — of
which during the twenties and thirties Lotte Lehmann was the
incomparable exponent. Phrase after phrase, delivered in her
intensely personal intonation, will always haunt the memory
of the opera-goer of that period: for instance, Leonora's
sudden spoken aside, "Zwei Jahre!", Sieglinde's "Schiafst du,
Gast?", or Eva's loving concern about Walther's performance
in the Singschule: "Ohne Gnade? Wie? Kein Mittel gab's,
das ihm gedieh'? Sang er so schlecht, so fehlervoll . . . 7"
Who can forget the way in which, all tender anxiety, she used
to breathe out the consonants of those two adjectives? Her
enunciation was always a vivid source of pleasure. As for
her voice, it had in her prime a full, romantic warmth — a glow
— which, together with her personal beauty and dramatic
powers, made her irresistible on the stage.

Her temperament is impulsive, and on the concert platform
this has been both her charm and her problem. Not for many
years did she subdue her naturally emotional manner to the
more delicate requirements of Lieder; and her long and pains-
taking efforts to achieve an equal mastery in both fields make
her advice all the more valuable to her pupils to-day.

IFE OUFERKA JSTUHOUOUL
THE DE WALDEN INSTITUTE, CHARLBERT STREET, LONDON, N.W.8
Primrose 7694

Principals
JOAN CROSS, C.B.E. ANNE WOOD

Board of Governors Advisers
J. H. Lawrie (Chairman) David Webster, General Administrator,
Lady Balcon, M.B.E. Covent Garden Opera Trust
Benjamin Britten, C.H. Norman Tucker, Director,
Lawrance A. Collingwood, C.B.E. Sadler's Wells Opera Company
Peter Cox Mrs, H. B. Phillips, Director,
Sir John Gielgud, D.LITT., LL.D. Carl Rosa Opera Company
Anthony J. Gishford Moran Caplat, General Manager,
The Earl of Harewood Glyndebourne Festival Opera
Robert Hart Basil Douglas, General Manager,
John North English Opera Group Lid.

The Countess of Rosebery, D.B.E.

The Staff includes
Vilem Tausky Peter Gellhorn Anthony Besch Anna Pollak
Mme. Margherita Grandi joins the staff in October, 1957

Laryngologist to the Opera School: G. R. Stein, F.R.C.S.

The Opera School was founded in 1949 on the initiative of a group of people
who believed that one of the ways of getting value for the public and private
money that was being spent on the provision of opera in Great Britain was to
improve the standard of performance by training singers in the art of operatic
acting. This is something which is done extensively on the Continent, but the Opera
School is the first institution in the British Commonwealth to concentrate solely on
training for opera.

The size of the classes is strictly controlled so that training can be as individual
and thorough as possible. There are classes in mime, gesture, and deportment. and
in musical and dramatic ensemble; there is individual coaching in the study of
roles; and the students prepare a production of a complete opera for public
performance at least once a year. In addition, there is a special professional class
for established singers, and unique facilities are available to student conductors
and repetiteurs.

Students have come to The Opera School not only from all parts of the
United Kingdom but also from all the main countries of the Commonwealth, from
several European countries, and from the U.S.A. After leaving the School, students
have gone on to work in all the main opera companies—Covent Garden, Sadler's
Wells, Carl Rosa, Glyndebourne and the English Opera Group.

"The Marriage of Figaro™ at the Scala Theatre, November, 1956
Opera, December, 1956 — Andrew Porter

"This performance was most enjoyable . . . and the great sextet of the third
act was sung and acted more delightfully than | ever remember. The standard of
the cast was extremely high.

Opera, February, 1955 — Peter Heyworth

"As things stand, the only institution which bridges the great gap between
a national opera company functioning before a critical metropolitan audience, and
the colleges of music, is The Opera School.”
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JANET BAKER (Lieder)

Commenced vocal study in 1953. In 1956 was awarded second place in
the Kathleen Ferrier Memorial Competition. Has been a member of the
Glyndebourne chorus for two seasons and has sung with the Oxford University
Operatic Society. Has broadcast and given concerts in the provinces and
London.

PATRICIA CLARK (Opera)

Patricia Clark studied piano and, later, singing at the Royal Scottish Academy
of Music and the Royal Academy in London. Finally concentrated on singing
and studies with Helene Isepp. Has just concluded one year of concentrated
stage work at The Opera School.

Has played Venus in THE JUDGMENT OF PARIS, and Elissa in IL RE
PASTORE and Serpetta in LA FINTA GIARDINIERA with the Impressario
Opera Society. Has sung at many professional concerts, and given recitals
at the Victoria and Albert Museum, and with the London Chamber Orchestra,
and under the auspices of The English Opera Group. Broadcasts frequently
and has made numerous TV appearances. Has made an L.P. record with
Columbia, and recorded THE INDIAN QUEEN' with a French company.

ELIZABETH CROOK (Opera)

Studied at the Royal College of Music for two years. Entered The Opera
School in September 1956. Has performed Leonora in FIDELIO, Agathe in
FREISCHUTZ, Donna Anna in DON GIOVANNI, and the Countess in THE
MARRIAGE OF FIGARO in concert performances with the Chelsea Opera
Group. Has also given concerts and recitals.

ELLEN DALES (Opera)

Studied at The Opera School 1952 to 1955. Was one of the finalists in the
1955 Kathleen Ferrier Memorial Prize Competition.

Has sung the part of Cis in ALBERT HERRING with The English Opera
Group; the Genio in THE IMPRESSARIO with the Impressario Society; has
sung among other things Lucy in THE TELEPHONE and Susanna in
SUSANNA'S SECRET with the Opera Trio; 1957 member of Glyndebourne
chorus, understudying Zerbinetta; has also broadcast the title role in DIE
KLUGE and Lucy in | DUE TIMIDI. Apert from opera, has done much
concert and oratorio work, and has broadcast on sound radio and television.

CECILIE ELSWORTH (Lieder)

Born New Zealand, educated in England. Started singing at the age of ten,
when she won a Silver Medal at the Hastings Festival. Has now just finished
training at the Royal Academy of Music where she obtained an L.R.AM.
and A.R.C.M. for Performing and Teaching singing.

-

MAGDA ERTL (Lieder)

Born Hungarian, now British. Musial training at Vienna Stadtacademie.
Settled in England in 1947. Has done some BBC recitals.

ELVIRA GONNELLA (Lieder)

Won Operatic and Lieder Classes of Edinburgh Competitive Festival in
1956, and represented Scotland in the same year in the Kathleen Ferrier
Memorial competition, London. Was given a Caird Scholarship to study
in London with Miss Flora Nielsen. Professional engagements include
broadcasts, oratorio performances and recitals in Scotland, and work this
summer with the Glyndebourne chorus.

S

Studied singing with Edith Furmedge. Has sung at several provincial
concerts, and with Gilbert and Sullivan Societies. 1957 member of
Glyndebourne chorus, and understudied Ariadne in ARIADNE AUF NAXOS.

LILY GRIBBIN (Opera)

Born Belfast and commenced vocal studies there, winning several trophies at
various festivals. 1951 joined Carl Rosa chorus and remained with them for two
tours. 1953 joined the Sadler's Wells chorus. September 1954 won a
scholarship to The Opera School.

DAVID HARTLEY (Opera)

Studied singing for three years, Newcastle. Came to London 1956 and
entered The Opera School, at the same time commencing vocal studies with
Dawson Freer.

BETTY HELLAWELL (Opera)

Born in New Zealand, came to England to study singing. Commenced study
at The Opera School 1955. Has just returned from a short concert tour in
New Zealand.

RAIMUND HERINCX (Opera)

British of Belgian parentage. Trained partly in England and partly in
Belgium, where he made his operatic debut. Has also sung in Barcelona.
Is now a member of the Sadler's Wells Company.

GLORIA JENNINGS (Lieder)

Began studying music as a pianist at the age of eight. Went to Royal
Academy of Music 1953, and studied under Astra Desmond. Has done some
professional work in oratorio and recitals.

PAMELA JENNINGS (Opera and Lieder)

Studied piano for some years and singing at Cardiff College of Music.
Professional work includes broadcasts (Cardiff), oratorio, and recitals.

IRIS KELLS (Opera)

Trained Royal College of Music, was a member of Covent Garden Opera
Company for three years, and performed with them such parts as Papagena,
First Boy, Woodcutter's Boy in THE PILGRIM'S PROGRESS, etc. Is now
guest artist with the Company.

SOO BEE LEE (Opera)

Born in Singapore. Studied singing there for two years, and sang in
numerous concerts. Came to England to study at the Royal Academy of
Music, with whom she has performed Belinda in DIDO AND AENEAS.

MARGARET LENSKY (Opera)

Studied for a period at the Royal College of Music. Won scholarship to The
Opera School, and commenced vocal study with Anne Wood. Has
performed Nancy in ALBERT HERRING with The English Opera Group;
Lichas in Handel's HERCULES with the Handel Opera Society; Dorabella
and Cherubino with The Opera School. Has also taken part in various
oratorio performances and concerts.
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IAN PATERSON (Opera ard Lieder)

ian Paterson trained as an engineer. Won a Caird Scholarship and came to
London to study singing with Roy Henderson. Went for two years to the
Academy of Music in Vienna. 1956 won a scholarship to The Opera School
for a year's concentrated study. Has recenily given many concerts in this
country and abroad with the Saltire Singers.

JOHANNA PETERS (Opera)

Was engaged by the Car|] Rosa chorus direct from school. Afler two years
won a scholarship to The Opera School and began vocal studies with Anne
Wood. While mmm a student, she played Marcellina in the School production
of THE MARRIAGE OF FIGARO and took title role in THE MEDIUM in
performance to The English Opera Group Association. Has recently created
the part of Miss Pross in A TALE OF TWO CITIES and played Mother
Goose in THE RAKEFS PROGRESS—both with the New Opera Company.
Aso created the part of Deidre in Guy Hallshan's new opera ELANDA AND
ECLIPSE.

Has sung at several provincial concerts and oratorio performances.

ALBERTO REMEDIOS (Opera)

SYLVIA ROWLANDS (Opera)

British of Spanish descent. Made his operatic debut with the Sadler's Wells
Company last season. Won the Queen’s Prize, 1957. Is a pupil of Clive
Carey.

Sylvia Rowlands studied singing in London with Margaret Field-Hyde and
gave her first London recital in 1953. Has sung with many leading orchestras
and musical societies in all parts of the British Isles. Broadcasts regularly,
and for the last two seasons has been a member of the Glyndebourne chorus.

LAURA SARTI (Opera)

Born in Trieste. Came to England 1946. Studied with Emmy Heim, Theo
Herrman and Bruna Maclean. Also attending Joan Cross's Opera Class at
Morley College.

Has performed parts of Giovanni and Maddalena in RIGOLETTO, Berta in
THE BARBER OF SEVILLE, and Shepherd in TOSCA with the New London
Opera Company; and the Princess in SUOR ANGELICA at Morley College.
Has taken part in performances of ELIJAH and MESSIAH, as well as other
oratorios in this country and in Zurich. Has also done concert work, singing
Lieder, French, Spanish and ltalian songs.

EMERENTIA SCHEEPERS (Opera and Lieder)

Emerentia Scheepers commenced musical studies at the Cape Town College
of Music. In 1948 she came to England to study at The Opera School. After
three years study she joined Carl Rosa Opera Company with whom she made
her debut as Guilietta in THE TALES OF HOFFMANN. Has also played
The Governess in THE TURN OF THE SCREW with The English Opera Group.
As a result of recordings with the Parlophone Gramophone Company, she
was engaged for a Mozart concert at the 1955 Edinburgh Festival.

She has broadcast on the BBC Home, Third, and General Overseas

Programmes.

HONOR SHEPPARD (Lieder)

Honor Sheppard's musical education began at the age of six. Entered
the Royal College of Music, Manchester, and took singing as her principal
study. Is now on the teaching staff at Leeds College of Music. She is a
BBC soloist and one of the sixteen BBC Northern Singers. Has sung with
the Yorkshire Symphony Orchestra and with the Royal Liverpool Philharmonic
Orchestra, and has made many concert appearances in the north of England.

JEANNETTE SINCLAIR (Opera)

Jeannette Sinclair, born and educated in London, received her musical
training at the Guildhall School of Music and then studied singing privately.
Was awarded a scholarship to The Opera School, and made her debut at
Sadler's Wells in 1954, when she appeared as Cherubino in THE MARRIAGE
OF FIGARO. This was followed by roles at Glyndebourne in 1955, 1956
and 1957 — Barbarina in THE MARRIAGE OF FIGARO, Second Boy in
THE MAGIC FLUTE, and Alice in LE CONTE ORY — and at the Royal
Opera House, Covent Garden, where she became a member of the
Company in October 1956. Has performed there Cherubino in THE
MARRIAGE OF FIGARO, Bzlla in MIDSUMMER MARRIAGE, Second Boy
in THE MAGIC FLUTE, and Barena in JENUFA.

Concert engagements include appearances with the London Symphony,
Liverpool Philharmonic and Halle Orchestras. Has also made opera
recordings, and given BBC recitals and made television appearances.

SHIRLEY SPROULE (Opera and Lieder)

Graduated 1950 from McGiil University-Conservatory of Music (Montreal)
with diplomas as performer and teacher of singing, piano and school music.
Took posi-graduate course in Toronto Opera School. Studied singing for four
years vith Madame Lotte Lehmann and is now continuing voice study at the
Hochschule fur Musik (Opera School) in Munich. Has made concert
appearances in Canada and in California.

LORIS SUTTON (Lieder)

Australian. Started training at eighteen with Mr. Browning-Mummery in
Melbourne. Twice won nation-wide radio contests and toured Australia
giving concerts. In 1956 won the Sun Aria contest which enabled her to
come to London for further training. Is now studying with Mr. Clive Carey.

DERMOT TROY (Opera and Lieder)

Born in Ireland. Studied singing 1949-1953 at the Royal Irish Academy of
Music. Made operatic debut in Dublin 1951 as Tamino in THE MAGIC
FLUTE, followed by Ottavio in DON GIOVANNI, Alfredo in TRAVIATA,
and the Count in THE BARBER OF SEVILLE. Won a scholarship to London
and studied with Borgioli. Toured with Arts Council Opera Group and
joined Glyndebourne chorus. Was engaged by Covent Garden as principal
in 1955.

Has given several lieder recitals, as well as operatic concerts, on radio, TV.,
etc.

ERIC VIETHEER (Lieder)

Born Queensland, Australia, 1930, of German descent. Started training at
twenty-two in Brisbane. Won several contests, and gave broadcasts and
conceris. Came to London early 1957 for further study.

MAURICE WEAR: (Opera)

Commenced training in Newcastle. Came to London 1953 to take up
studies at The Opera Cthool. After two years joined Covent Garden
Company for a season as a Principal. Has also performed Clem in LET'S
MAKE AN OPERA and Filch in THE BEGGAR'S OPERA with the English
Opera Group; Pcdesta in LA FINTA GIARDINIERA with the Impressario
Opera Society; Tamino with the Chelsea Opera Society. Has sung at many
provincial concerts and oratorio performances.
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(Subjest to Alteration)

1. Monday, 23rd September
(a) ROSENKAVALIER: Presentation of Rose Scene
Peformer
Sophie: PATRICIA CLARK
Octavian: JEANNETTE SINCLAIR
(b) ROSENKAVALIER: Last Act Trio and Duet
Sophie: ELLEN DALES
Octavian: MARGARET LENSKY
Marschallin: ELIZABETH CROOK
2. Wednesday, 25th September
(a) FIGARO: Act II
Susanna: JEANNETTE SINCLAIR
Countess: EMERENTIA SCHEEPERS
Cherubino: MARGARET LENSKY
Figaro: DAVID HARTLEY
Count: ) IAN PATERSON
(b) CARMEN: Micaela-Jose duet
Micaela: IRIS KELLS
Jose: 5 MAURICE WEAR
3. Wednesday, 2nd October
(a) ROSENKAVALIER: Act |—Opening scene
Marschallin: SHIRLEY SPROULE
Octavian: MARGARET LENSKY
(b) ROSENKAVALIER: Act I—Monologue
Marschallin: ELIZABETH CROOK
Act 1—Duet
Marschallin: SHIRLEY SPROULE
Octavian: PAMELA JENNINGY
4. Friday, 4th October
{(a) LOHENGRIN: Elsa-Ortrud duet
Elsa: ELIZABETH HELLAWELL
Ortrud: SYLVIA ROWLANDS
(b) ARIADNE: Zerbinetta Aria
. Zerbinetta: ELLEN DALES
Ariadne: SUSAN GRAY
5. Monday, 7th October

(a) BOHEME: Act | duet

Mimi: JEANNETTE SINCLAIR
Rudolfo: DERMOT TROY

(b) BOHEME: Act Ill quartet

Mimi: SHIRLEY SPROULE
Musetta: LILY GRIBBIN

Rudolfo: DERMOT TROY

Marcel: IAN PATERSON

©. JdCQTuraay, 14In JCIoper

(a) EUGENE ONEGIN: Letter scene

Tatiana: EMERENTIA SCHEEPERY

(b) SUOR ANGELICA: Scene between Suor Angelica and the
Princess

Angelica: ELIZABETH CROOK

Princess: LAURA SARTI

7. Monday, 14th October
(a) FIGARO: Act I, first two duets and recit.

Susanna: SOO BEE LEE

Figaro: DAVID HARTLEY

{(b) MAGIC FLUTE: Scene between Tamino and Speaker
Tamino: ALBERTO REMEDIOS
Speaker: RAIMUND HERINCX
(c) MERRY WIVES OF WINDSOR: Duet

Frau Fluth: SHIRLEY SPROULE
Frau Reich: JOHANNA PETERS

Items in the Lieder Classes will be announced by Madame Lehmann
at each session

Each year in Santa Barbara, California, approximately 150 students
of singing receive personal tuition from Madame Lotte Lehmann at
the series of Master Classes which she holds and which have become
famous throughout the United States of America. This unique oppor-
tunity has now been made available to students in this country who,
by the arrangement of this series of classes, will be able to benefit from
the great experience and artistry of Madame Lehmann, whose name
as an opera and lieder singer has become almost a legend throughout
the world.

These Master Classes are presented and have been organised by
The Opera School, and the singers taking part have been selected
by a panel of well-known musicians. The items in the opera programme
have been chosen by Madame Lehmann and the Principals of the
Opera School in accordance with the singers available. Madame
Lehmann, however, has made final selection of singers for the lieder
classes.

AUDITION PANEL

Miss Maggie Teyte Miss Flora Nielsen Miss Mona Tatham
(Arts Council of
Great Britain)

Mr. Clive Carey Mr. lvor Newton

Mr. Alexander Gibson Mr. Erwin Stein
(Sadler's Wells)
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LOTTE LEHMANN

Great Artist, Great Teacher
by
DESMOND SHAWE-TAYLOR

Lotte Lehmann, beloved in every quarter of the musical world, was for many years
a prime favourite of English audiences. We first heard her as long ago as 1913, when she
sang Strauss’s Sophie during a Beecham Season at Drury Lane; but her real London
career dates from 1924. It was then that Bruno Walter persuaded her to undertake
for Covent Garden the role with which she has ever since been most intimately
associated, that of the Feldmarschallin in “Der Rosenkavalier”; it is a matter
for some surprise, as well as for pride, that the opportunity to play this part should
have come to her, not in Vienna, but in London. For many years she remained the ideal
Marschallin: and Richard Capell only expressed more eloquently what thousands felt
when he wrote: “the lyric stage of the time knew no performance more admirably
accomplished; it seemed to embody a civilisation, the pride and elegance of old Vienna,
its voluptuousness, chastened by good manners, its doomed beauty.”

There were many other parts also—Beethoven's Leonora, Wagner’s Elsa, Eva and
Sieglinde, Strauss’s Ariadne—of which during the twenties and thirties Lotte Lehmann
was the incomparable exponent. Phrase after phrase, delivered in her intensely personal
intonation, will always haunt the memory of the opera-goer of that period: for instance,
Leonora's sudden spoken aside, “Zwei Jahre!”, Sieglinde’s “Schlifst du, Gast?"’, or
Eva's loving concern about Walther’s performance in the Singschule: “Ohne Gnade?
Wie? Kein Mittel gab’s, das ihm gedieh’'? Sang er so schlecht, so fehlervoll . . . 2"
Who can forget the way in which, all tender anxiety, she used to breathe out the
consonants of those two adjectives? Her enunciation was always a vivid source of
pleasure. As for her voice, it had in her prime a full, romantic warmth—a glow—which,
together with her personal beauty and dramatic powers, made her irresistible on the
stage.

Her temperament is impulsive, and on the concert platform this has beea both her
charm and her problem. Not for many years did she subdue her naturally emotional
manner to the more delicate requirements of Lieder; and her long and painstaking
efforts to achieve an equal mastery in both fields make her advice all the more valuable
to her pupils today.

In the autumn of 1957 Mme Lehmann gave at the Wigmore Hall a public series of
Master Classes in Opera and Lieder. These proved to be novel and fascinating occasions,
which combined many kinds of pleasure and instruction; and the announcement of a
second series this summer was very welcome. Mme Lehmann’s warm, ebullient and
amusing personality delighted the audiences, and banished any fears that the singers
might feel embarrassed at being publicly “reproved”. With unfailing tact and sure
artistic sense, she watches and guides each interpretation, often intervening with some
suggestion of stagecraft or of vocal inflection; both of these she illustrates herself, the
latter with an oddly eloquent kind of Sprechgesang 2n octave below the written note.
To hear her utter once again the Marschallin’s phrase that immediately precede the
“Rosenkavalier’” Trio, “Ich weiss auch nix . .. gar nix!"; to observe her way of combining,
in this role, supreme dignity with the most infectious charm; to watch her play with
her fan during Sophie’s chatter and suddenly cease when Octavian begins to speak:

. these things filled her old admirers with nostalgic emotion, and it was evident that

they also inspired the young, pupils and spectators alike.

In becoming a great teacher, Lotte Lehmann has remained a great artist.
In accordance with the requirements of the London County Council—(i) the public may
leave at the end of the performance or exhibition by all exit doors and such doors must
at that time be open; (i) all gangways, corridors, staircases and external passageways
intended for exit must be kept entirely free from obstruction, whether permanent or
temporary; (iii) persons shall not be permitted to stand or sit in any of the gangways
intersecting the seating, or to sit in any of the other gangways. If standing be permitted
in the gangways at the sides and rear of the seating it shall be limited to the numbers
indicated in the notices exhibited in these positions.

THE NATIONAL SCHOOL OF OPERA

Principals
loan Cros, CHE Anne Waod

Offers full training for the Opera Stage

to young singers
and special courses for

student producers and student conductors

The Staff Includes, in addition to the Principals :—

PETER GELLHORN

(Musical Director)

ANTHONY BESCH VILEM TAUSKY

ANNA POLLAK BRIAN WAY

AUDITIONS NOW BEING HELD FOR SCHOLARSHIPS FOR
1959 - 60

THE NATIONAL SCHOOL OF OPERA, LTD.
MORLEY COLLEGE, WESTMINSTER BRIDGE ROAD

LONDON, S.E.1
WATERLOO 4424
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For details of applications Jor auditions and tickets see back page

Principaly;
JOAN Cross, C.B1L ANNE Woon

presents
LOTTE LEHMANN
Accompanist:
IVOR NEWTON
in
TWELVE MASTER CLASSES

at the
WIGMORE HALL

. FirsT WeEk
4th May at 7.30 p.m.
6th May at 7.30 p.m.
8th May at 7.30 p.m.
SECOND WEEK
1ith May at 7.30 p.m.
13th May at 7.30 p.m.
THIRD WEEK
20th May at 7.30 p.m.
22nd May at 7.30 p.m.
FOUrRTH WEEK
25th May at 7.30 p.m.
28th May at 7.30 p.m.
30th May at 7.30 p.m.
FIFTH WEEK
Ist June at 7.30 p.m.

FINAL CONCERT OF OPERA AND LIEDER
3rd June at 7.30 p.m.

Opera
Lieder
Opera

Lieder
Opera

Opera
Lieder

Opera
Opera
Lieder

Opera

Lotte Lehmann demonstrates the role of the Marschali
Rosenkavalier with Students from The Opera School at th
Classes given at the Wigmore Hall in September 1957,

The series of Master Classes presented by Lotte L
the first ever to be given in this country, proved to be on
events of the year in London, Itis, therefore, with great
School of Opera announces a further series to be given t

. As before, the classes will be given before an audien
is offered to performers and potential performers to pa
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Reproduced by permission of The Times

Lotte Lehmann demonstrates the role of the Marschalin in the final trio of Der
Rosenkavalier with students from The Opera School at the first of the series of Master
Classes given at the Wigmore Hall in September 1957.

The series of Master Classes presented by Lotte Lehmann in September 1957,
the first ever to be given in this country, proved to be one of the outstanding musical
events of the year in London. It is, therefore, with great pleasure that The National
School of Opera announces a further series to be given by this supreme artist.

As before, the classes will be given before an audience and a unique opportunity
is offered to performers and potential performers to participate and to profit from
her great experience and artistry. The following extract from the Daily Telegraph
is typical of the glowing press reports which the 1957 classes received :—

“Few great artists have the generosity or the humility, let alone the patience
to hand on their art to those of a younger generation. Lotte Lehmann combines
all these qualities however with a charming wit and an unselfish consciousness
which, at Wigmore Hall last night, set not only her pupils but their audience
completely at ease.”
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— OPERA SCHEDULE
(Subject to Alteraticn)

1. Monday, 4th May — Opera
Aria from FIDELIO (Beethoven) JUDITH PIERCE
Duet from SUOR ANGELICA (Puccini)
Suor Angelica: JOSEPHINE ALLEN
La Zia Principessa: GRACE BUMBRY
Aria from UN BALLO IN MASCHERA (Verdi)
“Eri tu” NIVEN MILLER
Aria from THAIS (Massenet)
“Voila donc la terrible cité” DOUGLAS MILLER

* 2. Wednesday, 6th May — Lieder

3. Friday, 8th May — Opera

Scenes from EUGENE ONEGIN (Tchaikovsky)
Opening scene
Tatiana: ELSA GAZE
Olga: GLENICE HALLIDAY
Mme. Larina: MARIE FIDOCK
Filipyevna: THERESIA BESTER
Act I—Letter scene
Tatiana: ELSA GAZE
Act ll—Scene and aria
Tatiana: SARA BAUM
Onegin: DOUGLAS MILLER
Act [ll—Duet
Tatiana: ELSA GAZE
Onegin: DOUGLAS MILLER
* 4. Monday, 11th May — Lieder

5. Wednesday, 13th May — Opera
WAGNER
LOHENGRIN: Duet
Elsa: RAE WOODLAND
Ortrud: GRACE BUMBRY
TANNHAUSER: Duet
Elisabeth: JUDITH PIERCE
Wolfram: DOUGLAS MILLER
WALKURE: Act Il
Wotan: VICTOR GODFREY
Brunnhilde: JOSEPHINE ALLEN
Fricka: GRACE BUMBRY

6. Wednesday, 20th May — Opera

WAGNER/STRAUSS
ARABELLA: Act I—Duet
Arabella: SARA BAUM
Zdenka: HAZEL SCHMID

Act 1l—Duet
Arabella: ELISABETH HELLAWELL
Mandrika: HAROLD OPPENHEIM
MEISTERSINGER: Act Il, Scene 4
Eva: ELISABETH HELLAWELL
Magdalena: SYLVIA ROWLANDS
Hans Sach: HAROLD OPPENHEIM

* 7. Friday, 22nd May — Lieder

8. Monday, 25th May — Opera

Duet from FIDELIO (Beethoven)

Marcellina: AVA JUNE

Jacquino: ALBERTO REMEDIOS
Duet from ANDREA CHENIER (Giordano)

Madeleine: AVA JUNE

Gerard: KENNETH MILLS
Bridal Scene from LOHENGRIN (Wagner)

Elsa: RAE WOODLAND
Lohengrin: ALBERTO REMEDIOS

9. Thursday, 28th May — Opera

MANON (Massenet): Act I—Duet

Manon: HAZEL SCHMID
Des Grieux: LINCOLN CLARK
Gavotte
Manon: RHIANON JAMES
Act ll—Duet
Manon: HAZEL SCHMID
Des Grieux: LINCOLN CLARK
St. Sulpice Scene

Manon: SARA BAUM

Des Grieux LINCOLN CLARK
Des Grieux (pere): PETER BEDFORD

*10. Saturday, 30th May — Lieder

11. Monday, 1st june — Opera

ROSENKAVALIER (Strauss): Presentation of Rose Scene

Sophie: ELIZABETH RUST
Oktavian: MONA ROSS
Trio

Sophie: ELIZABETH RUST
Oktavian: MONA ROSS
Marschallin: ELIZABETH CROOK

Act I—Duet
Baron Ochs: ERIC GARRETT
Marschallin: ELIZABETH CROOK
Oktavian: MONA ROSS

Act 1ll—Duet
Baron Ochs: ERIC GARRETT
Oktavian: MONA ROSS

12. Wednesday, 3rd June — Concert of Opera and Lieder

*Items in the Lieder Classes will be announced by Madame Lehmann at each

session
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SINGERS TAKING PART

JOSEPHINE ALLEN

Born in London in 1930. She started to study singing when she was 21 and in
1954 went to the Guildhall School of Music on a Major County Award. There
she studies with Miss Joyce Newton and this year has won the Gold Medal.

NOELLE BARKER

After initial training at Dartington Hall she won scholarships to Amsterdam
and then to Munich where she attended classes at the Musikhochschule and
studied with Hans Hotter. Since her recent return to England she has sung
oratorioand lieder, and with various ensembles including the English Opera Group.

SARA BAUM

Was born in New York City and graduated at Bennington College, Vermont
where she majored in music. She has studied at two Summer Courses at Santa
Barbara under Mme Lehmann, and is now continuing her studies in Europe.

PETER BEDFORD

Born in London in 1931. Educated at Aldenham School and King's College
Cambridge. He was assistant master at Tonbridge School for four years during
which time he studied with Rudolfo Mele and was a member of the Purcell Singers.
He is now at the National School of Opera where he holds a scholarship.

THERESIA BESTER

Took a diploma in Music at Capetown University and University of South Africa.
She sang throughout the Union in concerts, opera and radio. She came to this
country in 1956 with the Capetown Opera Company and toured as the Mother
in THE CONSUL by Menotti. She won a scholarship to the National School
of Opera in 1957.

GRACE BUMBRY

Born in U.S.A. in 1937. She was educated at Boston University and then went
to the Music Academy of the West as a concert and opera student of Mme
Lehmann. She won the 1957 Marian Anderson Award and the John Hay Whitney
Foundation Fellowship Grant in 1958. She has taken part in recordings of
Handel’s ISRAEL IN EGYPT and JUDAS MACCABAEUS.

LINCOLN CLARK

Was born in Oklahoma in 1928. Studied with Mme. Lehmann for three
years and then obtained a Fulbright Scholarship and studied at the Munich
State Academy. He sang for two years at the Hanover Opera House and for the
past year has been leading tenor at the Flensburg Opera House.

ELIZABETH CROOK

Studied for two years at the Royal College of Music and continued studies
privately with Mr. Julian Kimbell and later with Mme Helena Isepp. She was
awarded a scholarship to the National School of Opera and whilst there played
leading roles in SUOR ANGELICA by Puccini and Gluck’s IPHIGENIA IN AULIS.
She has appeared with the New Opera Company at Sadler’s Wells in GOVERN-
MENT INSPECTOR and TALE OF TWO CITIES. She appeared in Mme Lehmann'’s
previous series of Master Classes, and this year has joined the Glyndebourne
Company.

JEAN EVANS

Born in South Wales. She sang in the BBC Welsh Chorus and in 19556 was awarded
a Glamorgan Scholarship to the Royal Academy of Music where she studies with
Miss Astra Desmond.

ERIC GARRETT

Born in Yorkshire. He won a Major County Award and studied at the Royal
College of Music for four years under Topliss Green. He then studied opera
with Arnold Matters, Powell Lioyd and Dennis Arundell. He sang in an Opera
School production of MARRIAGE OF FIGARO and since then has sung the Count
in the same opera and Mephistopheles in Gounod’s FAUST.

ELSA GAZE

Entered the National School of Opera in 1957. She had previously won prizes
at several music festivals and played the lead in a number of operatic performances,

VICTOR GODFREY

He is 24 and was born in Canada. He has been studying singing for 5 years. He
did extensive radio and television work in Canada, his last major broadcast being
one of the Verdi REQUIEM. Since arriving in England he has been studying
under Jan Van der Gucht and is a student at the National School of Opera. He
has just been awarded one of the two 1959 Kathleen Ferrier Memorial
Scholarships.

GLENICE HALLIDAY

Studied at the Royal College of Music. She subsequently sang at Sadler's Wells
and with the Carl Rosa, and has sung Flosshilde in the Ring cycle at Covent
Garden.

ELIZABETH HAWES

Studied at the Royal Academy of Music under Laurence Holmes, and later in
ltaly with Calcagni-Spondini. She now works with Mme Oda Slobodskaya.

ELISABETH HELLAWELL

Came to England from New Zealand in 1955 to study at the National School of
Opera. She recently played the name part in Gluck’s IPHIGENIA IN AULIS
produced at the School. She has also performed Mrs. Ford in SIR JOHN IN LOVE
with the New Opera Company and Atlanta in XERXES by Handel at Birmingham
University.
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RHIANON JAMES

Born in Taibach, Glamerganshire, in 1931. She won a scholarship to the Opera
School and studied under Anne Wood. Sang Susanna in the Opera School’s
production of ““Marriage of Figaro” in 1956, and has toured for two seasons
with “Opera for all” (Arts Council of Gt. Britain), singing the roles of the
Countess (* Marriage of Figaro”), Fiordiligi (“ Cosi fan Tutte”), Violetta (“La
Traviata™), and Lucy (““The Beggar’s Opera™).

AVA JUNE

Born in London. After leaving school she became a dressmaker and only began
to study singing when she was 19. She sang mainly light music, musical comedy
and pantomime, before joining the Sadler’s Wells Chorus in 1953. She began
to study with Clive Carey in 1954 and won the Queen’s Prize in 1955. She became
a principal at Sadler’s Wells in the 1957-58 season, and is currently singing
in Verdi’'s DON CARLOS, at Covent Garden.

JOHN LIMPUS
Born in Australia in 1930. He studied at the Sydney Conservatorium and in
1957 was awarded 2 scholarship to study at the Vienna Academy where he gained
the Performer’s Diploma. He came to England this year.

DC'JGLAS MILLER

Graduated from San Francisco State College and holds the Artist Diploma from
the New England Conservatory of Music in Boston. He was assistant to Boris
Godovsky at Tanglewood Festivals and is on the soloist rota of the Handel and
Haydn Society of Boston. In the 1957-58 season he appeared with the NBC
Opera Theatre of New York.

NIVEN MILLER

Born in Scotland. He obtained an engineering degree and was then awarded
the Dartington Opera Scholarship with which he studied in London at the
National School of Opera. He was then awarded the Sir James Caird Travelling
Scholarship and studied in Paris, Geneva, Milan and Vienna. He has sung the
Duke of Rothesay in the FAIR MAID OF PERTH by Bizet and has sung principal
roles with the Glyndebourne Festival Opera Company, the English Opera Group,
the Dublin Festival Opera Company, and at five Edinburgh Festivals. He has
just returned from a world concert tour.

JUDITH PIERCE

Born in St. Helens in 1930. She held scholarships to the Royal Manchester
College of Music, where she studied with Dorothy Donaldson, the Royal College
of Music, and the National School of Opera. She subsequently studied for 18
months in Munich with Edith Lukaschik. She is now a guest artist with Covent
Garden, Sadler’s Wells and the English Opera Group.

ALBERTO REMEDIOS -

Born in Liverpool in 1935. He sang Manrico and Radames with the Liverpool
Grand Opera Company before joining Sadler’s Wells in 1955. He won the
Queen’s Prize in 1957 and has appeared with Sadler’s Wells in THE FLYING
DUTCHMAN, THE MAGIC FLUTE and IL TABARRO.

MONA ROSS

Was born in New Zealand. She came to England in 1949 on a Government
bursary, and studied for three years at the Royal College of Music after which
she was given a contract by the Carl Rosa Company. In 1957 she made an opera
and concert tour of New Zealand and in 1958 joined the Glyndebourne Company.

SYLVIA ROWLANDS

Born in Somerset of Welsh parents. She studies with Margaret Field-Hyde and
for the past two years has been a student at the National School of Opera.
During 1958 she made a concert tour of Germany and recently appeared in the
title role in CARMEN in Glasgow.

ELIZABETH RUST

Born in Sydney, Australia. She came to England in 1951, and in 1952 recom-
menced singing. She studied with Elizabeth Forini and at the National School
of Opera, and is now with the Glyndebourne Opera Company. Among the roles
she has sung are Liu in Turandot, Musetta in La Boheme, and Sophie in
Rosenkavalier which she sang at the Hintlesham Festival in January this year.

HAZEL SCHMID

Studied at the Guildhall School of Music for four years with Miss Winifred
Radford. In 1958 she won a French Government scholarship and worked for
five months with Pierre Bernac. This year she was given a free place at the
National School of Opera.

JOAN WATSON

Born in Lancashire. She won the Walker Scholarship to the Royal Academy of
Music in 1949 and studied with Miss Astra Desmond. She has sung in oratorio
and is now concentrating on lieder.

RAE WOODLAND

Born in Nottingham. She made her first public appearance when she was 14
and subsequently studied with Roy Henderson. She understudied QUEEN OF
THE NIGHT at Glyndebourne and later sang the role at Sadler’s Wells. She
broadcasts frequently from the Northern and London Regions.
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