
C H A P T E R  6

LL’s Death, Books, 
Centennials, Ring

Some of  the important material that Judy Sutcliffe sent, included the last letter 
that Lehmann wrote, the various newspaper articles on her death, and other 
memorabilia that seemed to fit as sections in this chapter. Following the opening 
on Death, the sections are: Books, Centennials, Ring. 
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THE VIENNA STATE OPERA takes leave from their honored member  
Kammersängerin Lotte Lehmann on Friday, the 25th of February 1977. The funeral service begins 
at 1:00pm in the foyer of the Vienna State Opera. Afterward the urn will be buried in an honor 

grave of the City of Vienna at the Vienna Central Cemetery.



259

Since this chapter deals with Lehmann’s death, I believe it’s only fair to include 
her birth certificate, which does verify her birth year as 1888, no matter the variety 
of  years found in some sources.



260

The New York Times’ 
obituary for Lotte 
Lehmann on this 
and the following 
pages.
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Vienna takes leave of  LL: the internment of  her ashes in the grave of  honor. An 
error under the second photo: not Mariandl, but the Marschallin.
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One of  the first letters Lehmann wrote to a fan who was to become one of  her 
best friends, Hertha Schuch. Following this letter, you’ll find the last letter 
Lehmann wrote, was also to Hertha. Both a transcription and translation follow.
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Most of  Lehmann’s ancient Sütterlin handwriting was deciphered by Ulrich Peter.

Liebes Fräulein Hertha,	 	 	 	 25. I. 32
 
in allem „Tempo“ muß ich doch ´mal Zeit finden, Ihnen zu danken für all Ihre 
Beweise der Anhänglichkeit und Liebe. Ich freue mich so sehr darüber _ wie sehr 
lernt man es, zu unterscheiden zwischen all´ den Briefen, glauben sie mir! 
Hoffentlich besuchen Sie mich in Wien _ es gehört wirklich kein „Mut“ dazu!!
 
Ich freue mich trotz aller Erfolge hier unbeschreiblich auf  mein armes, liebes, so 
ganz unvergleichbares Wien _ und denke zwischen den Wolkenkratzern an Wald 
und Berge.
 
Herzlich grüßt Sie
Ihre
Lotte Lehmann

Dear Fraulein Hertha,	 	 	 	 	 25 January 1932

in all the “speed” I must find time to thank you for all your evidence of  
attachment and love. I’m so happy about it _ how much one learns to distinguish 
between all the letters, believe me! Hopefully you will visit me in Vienna _ it really 
doesn’t take any “courage” [to do that] !

Despite all the successes here, I am indescribably looking forward to my poor, 
dear, so completely incomparable Vienna _ and between the skyscrapers [here in 
Chicago] am thinking of  the forest and mountains. [of  Vienna]

Warm regards to you
Your
Lotte Lehmann
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In the final letter Lehmann 
was to write, she asks her long 
time friend Hertha to check 
on a financial matter at the 
Vienna bank that handles her 
pension from the Vienna 
Opera. On the second page 
Lehmann writes that she’s 
going through a bad time and 
hopes that she’ll soon be 
better. She died eight days 
later.

Below, Hertha writes that by 
the time she received the letter 
the account was closed 
because of  Lehmann’s death.
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Lehmann’s best friend in 
Vienna, Hertha Schuch. Above 
at Lehmann’s 1937 departure 
from Vienna and below, at her 
gravesite. Elizabeth Hvolbøll 
(who’d studied briefly with 
Lehmann) and her son Eric are 
also there.
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“God’s most beautiful creation,” Toscanini’s words about Lehmann, the headline 
of  the Stuttgarter Zeitung announcing her death. LL’s last student sang at Bayreuth.
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Frankfurter Allgemeine Zeitung’s notice of  
LL’s passing. Her painting and writing 
are listed, and Grace Bumbry is 
mentioned as one of  her students. 
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Berlin’s Tagesspiegel’s notice of  LL’s death 
includes mention of  her participation in 
the Salzburg Festivals from 1927–1937. 
But there’s an error: she didn’t sing in the 
USA in 1922, that was actually in South 
America. Also, she left Austria before the 
annexation. It is, however true that 
Eisenhower praised her.
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The Hamburger Abendblatt’s headline uses the words of  Thomas Mann as he 
described Lehmann “Dear Lady Sunshine.” The operas of  Richard Strauss 
written with her voice in mind are listed. Her novel is misnamed, but otherwise 
the information is correct.
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Süddeutsche Zeitung’s headline is “A serious Primadonna,” which they also write is 
incorrect because of  her lack of  ego or vanity. The notice calls her Marschallin 
the century’s best. 
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An announcement of  Lehmann’s death from Austria’s Kurier, 
calls her a legend. Her attributes included ensemble singing, 
singing actress, recitalist. Considering her excellent recordings, 
they write: “A legend has passed. But she is however not yet 
dead.”
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This notice includes mention of  the fact 
that Strauss helped LL study his role for 
her as the Dyer’s Wife in Die Frau ohne 
Schatten. It is implied that she only 
began singing in Vienna after the 
Göring encounter and that she left 
Austria after the annexation. 



S E C T I O N  1

Books

This section represents two of  the many books about Lotte Lehmann. The first 
book that I mention, Mehr als eine Sängerin (More than a Singer), is a compilation of  
photos of  and letters to and about Lehmann, assembled and “written” by Berndt 
Wessling. Lehmann herself  supplied much of  the material used in the book. It is 
only available in German and has never won much praise. It tends to show only 
the favorable words about Lehmann.

The second book is the “authorized” biography of  Lehmann written by 
Beaumont Glass while actually living in her home Orplid, in Santa Barbara. He 
had access to her letters and other documents because her companion, Frances 
Holden, was an active participant. You’ll find photos of  them together in the back 
yard of  Orplid. I wrote the discography for the book.

There was some controversy when a competing “centennial” Lehmann book was 
written by Alan Jefferson, who felt that he was prevented from access to 
information that was important for his work. This matter is addressed in a letter 
from Frances.

Other Lehmann biographies and works can be found in the Bibliography chapter.
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In this letter LL rejects the  idea of  her cooperating with the problematic singer/
writer Berndt Wessling in providing material for the end of  her career that 
occurred after her memoir On Wings of  Song aka Midway in My Song. He ended up 
writing a kind of  tribute/biography called Mehr als eine Sängerin, that didn’t really 
provide the material the she feared would be “bad for her as well as for others” 
and so was just a bland puff  piece with letters from famous colleagues saying nice 
things.



A visit to Vienna to 
celebrate the Opera’s 

centennial and the 
announcement of  the 
book on Lehmann by 

Berndt Wessling 
called Mehr als eine 

Sängerin.
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“No second Lehmann” A visit in Vienna and a new book.
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“Nothing invented” is the headline for this excerpt from the Berndt Wessling book 
Lotte Lehmann, mehr als eine Sängerin that includes such interviews as the one found 
here by her early singer/colleague, Paul Schwarz. 
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Frances Holden and 
Beaumont Glass with the 

terra cotta bust of  
Lehmann at Orplid. 

These photos were taken 
while Glass was living at 
Orplid writing his book 
Lotte Lehmann: A Life in 

Opera & Song. 
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A second centennial biography of  Lehmann was written by Alan Jefferson. There 
was some controversy as to access to material allowed or denied. Frances Holden’s 
letter to one of  the reviewers sheds some light on the matter. 
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S E C T I O N  2

Centennials

There are two Lotte Lehmann Centennials covered in this section. One was held 
at the Vienna Opera and the other in the Lotte Lehmann Hall as well as other 
buildings of  the campus of  the University of  California Santa Barbara.
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Here is the pass offered to 
those wishing to attend all 
the events held at UCSB 
in honor of  Lehmann’s 
Centennial.

Here are two tickets to 
the Lehmann Centennial 
celebration held by the 
Vienna Opera. Her 
student, Grace Bumbry, 
sang and Marcel Prawy 
narrated. Lehmann’s 
voice was heard on 
recordings.
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Judy Sutcliffe’s 
introductory brochure for 
the Lehmann Centennial 

that took place at the 
University of  California 
Santa Barbara. The date 
on the cover page marks 
the 100 years, but implies 
that Lehmann lived that 
long. She died in 1976.
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The Los Angeles Herald Examiner previews the UCSB Lehmann Centennial,
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Martin Bernheimer reviews the UCSB Lehmann Centennial for the Los Angeles 
Times on this and the following three pages. 
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Some of  the Lehmann centennials weren’t official. Coveney wrote this for Opera 
News.
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Another unofficial Lehmann centennial, this one in German from Vienna



305



306



307



308



309



310



311



312

This is the American Judy Sutcliffe’s response to the official Vienna 
Opera Lotte Lehmann Centennial.
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Lotte Lehmann’s grave with the special centennial wreathes of  27 February 1988.



S E C T I O N  3

Ring
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The first mention of  the 
“Ring of  Honor” that 

was to become the  
“Lotte Lehmann Honor 
Ring” mentioned in the 

following articles and 
letter.
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Lehmann received the “Lotte Lehmann Honor Ring” from 
the Vienna State Opera, 1955. 

The Vienna Opera bestowed on Lehmann the Lotte Lehmann Honor Ring (Lotte 
Lehmann-Gedächtnisring) in 1955, the year of  the re-opening of  the Vienna Opera. 
The proclamation read, in part: “In appreciation of  Lehmann’s great merit as one 
of  the most important artists in the history of  opera, and who contributed to the 
glory of  Vienna Opera between the two World Wars.” 

	 After Lehmann wore it for decades, the famous ring was returned to the Vienna 
Opera, along with Lehmann’s specification that the ring was to be given to the 
female singer designated unanimously by the artists’ union, and thereafter to be 
passed on to the artist named in that singer’s will. On 15 September 1979, the 
great Leonie Rysanek was the second recipient of  the Lehmann ring.

	 Upon her death in 1998, Rysanek specified that it should pass to Hildegard 
Behrens, who passed away in 2009 without stipulating its successor. The artists’ 
union was again convened to choose the new holder of  the Lotte Lehmann Honor 
Ring. They solidly elected Kammersängerin Waltraud Meier. On 21 April 2011, 
at the conclusion of  the Vienna Opera’s performance of  Parisifal, Meier, who had 
sung Kundry, was presented with the Lotte Lehmann Honor Ring.



After Lehmann’s death, her close friend, Hertha Schuch wrote to the 
administration of  the Vienna Opera to make sure that the “Lehmann Ring” 

would be awarded to a German singer as was Lehmann’s wish.
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The “Lotte Lehmann Ring” was first passed on to Leonie Rysanek.
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