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“I was never interested in paintings since [until] I started to paint myself. But now 
when I go to Exhibitions (which I do very often and whenever there is one in what-
ever city we are) I do this more from the burning desire to learn real painting —to 
become a real artist. This hobby of  mine is a very serious one—much more for 
me than a hobby… I paint—oil and watercolor, landscape and portraits—and I 
learn feverishly better and better painting.”



It must have offered 
L e h m a n n a l o t o f  
s a t i s f ac t i on to have 
exhibits of  her artwork in 
galleries and museums. 
N o w k n o w n a s t h e 
Norton Simon Museum 
in Pasadena, California, it 
o f fered paint ings by 
Lehmann based on the 
songs from Schubert’s:  
Die Winterreise (which you 
can see later in this 
p re s e n t a t i o n i n t h e 
chapter by that name). 

The dates of  the exhibit were October 11, 
1949–October 18, 1949. In the New York 
Times of  October 13, 1949, there’s an 
announcement of  Lehmann’s 1949 
Pasadena Art Institute exhibit. “Soprano 
Holds First Exhibition of  Paintings in 
Pasadena.”
Also in the New York Times, we read from  
January 24, 1950, “Lotte Lehmann, the 
renowned lieder singer, has taken to the…
visual renderings of  the song-poems which 
make up two of  the most famous lieder 
cycles–Schubert’s Winterreise (The Winter 
Journey) and Schumann’s Dichterliebe 
(Poet’sLove)–are presented to the public 
today at the Schaeffer Galleries, 52 East 
Fifty-eighth Street.
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The above announcement is from the New 
York Times of Oct. 13, 1949

Lehmann in a gallery with one of her song drawings.



“There was no art form that was safe from me.”
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From the New York Times, January 24, 
1950



Lehmann took painting lessons with Charlotte Berend-Corinth (1880–1967), the 
widow of  Lovis Corinth (1858–1925), who was a respected painter in her own 
right.

At the Santa Barbara Museum of  Art, there was an exhibition of  Lehmann’s 
“Compositions in Oil and Watercolor” in October 1944. The photo of  paintings 
on this page and those found on the next page are probably from that exhibit. 
Sadly, the brilliant color which Lehmann used extensively, isn’t shown.
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Some of  the paintings shown in these photos and those on the previous page can 
be seen in the various chapters of  this volume that deal with their subjects.



72

Always in an elegant chair: Lehmann at one of her felt appliqué shows.

There was a  month-long Lehmann exhibit: “December 5–January 7 1967–68 
“Felt Appliqué Pictures by Lotte Lehmann” at the Santa Barbara Museum of  Art.



Lehmann made gifts of many of her artworks, but nothing pleased her more 
than having one of her artworks stolen.
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Another photo of Lehmann at the Felt Appliqué show.
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Lehmann photographed 
at various art galleries.


