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‘Der Rosenkavalier’ and the Princess

‘Der Rosenkavalier’ and
The Princess Werdenberg

By B. H. HAGGIN

the estimates ol it -are -too
high, In his article preceding the
Philadelphia performances this sea-
son Lawrence Gllman placed it, os

an.operatic comedy, In & class with | him as< I should, that I would love | Hi& At of Musical Russls, Ine.

only “Die Meistersinger and “Fal-

staff,” By implication or mere ab- | this girl he will be happy, in the|9ucted by Efrem Zimbalist, who will
—— sentmindedness—“The—Murringe —otFwar-menumderstand happiness— 7 Make-his debut on the podium on

i this cccaslon.

Figaro™ was not placed In this class,
and passibly Mr. Gilman judged
better than He meant. For 1 would
put "Figaro” higher than the others

—and 1 would be willing to rest my [ t00 much solemnity by those who ert; "Prince lIgor" \ 1
much of the opera), but under MMr. Smallens, and “Pigue |
under- { Dame" for Muarch 22 under BEugene

judgment merely on what s heard
before the curtain goes up.

"Der Rosenkavaller™ is usually re-
ferred to as Btrauss’ masterplece,
but it Is the entire stage work that
is the masterplece, and in this en-
tity the music does not begln to
have the value—in itsclf, or even

in relation to the text—that Mozart's |

i 5 ; |
or Wagner's or Verdis has, nor L:i:u:ae«n find is music of characteristic

it, as musle, even Strauss’ own mas-
terpiece.  "Don Quixote” ls that,
and neither In lts comiec nor In {is
serious mioments does the opera ap-
proach the symphonlc poem. At lis
best the music is pretty, and there
are good strokes lke the music of
Baron Ochs' ceremonlous bow to
the Marsehallin, But a great deal
of the musle {s completely arid— |
mere notes to which words are sung |
or action carried on. Ome example !
of many iz the music of the scene |
between Octavian and Sophie alone, |
in the second act, beginning with |
the words "Zu Thm haett' leh ein|
Zutraw'n.” Essentially it performs |
the same function as the recltative |
that earries the dialopue and action |
to an aria In Mozart, but it pretends |
to da more. and fails, and in this in- |
gtance it leads to a duet—"1iit Thren |
Augen voller Trasnen —which is &5
arid as what leads up to it [

" L) L]

UT my judgment is based on:

the music at its best. For at its
best it is inadequate. And my ex-|
emple is the musle of the Marschal- |
1in, whe is the one character in the |
play with any depth and subtlel!-‘.l
In his review of ‘3 perlormance re-
cantly my caolleague, Mr. Cushing,
wrote of having been told by spme- |
ane that “Strauss’ Marschallin—or |
rather, von Haofimannsthal's—Is act- |
ually endowed with few of the
qualities commonty associated with
the rharacter—nobility -alone of
etatinn, bur of spirit. understanding
and tenderness above the ordinary.”
Mr. Cushing's comment was that
“this irreverent view of the Mar-
schallin can be supported by ref-
erence to von Hoffmannsthal's fext
alone; il we conslder Sirauss’ con-
tribution to the character, we must
admit that the prevalent conception |
of the Marschallin's nature as one
eszentially hersie 5 valid.” '

But my own examination of text
and music leads me to the opposite |
conclusion. In her monologue in|
the first act the Marschallin is sad- |
dened by the thought that she must
watch hersell grow old, but con-
clices that “in the way one bears
this—there is the great dilference.”
When Octavian returns she speaks
of the inexorable passing of time
and what It means: “Today or to-
morrow vou will give me up for an-
otbier, who will be more beautiful
or vounger than I . . , Hot to tor-
ment vou da I say this. I say the
truth, and sayv it te mysell as well

R: to vou, [ wanl ta make It easy
for hoth of ue Oone must take
things Iwhtlv—with a light hrart

ated ekt hands one miist hold them
aive 1ot them ga.” Al thils shie does
In the thired act. "Today ‘or tmor-

row ar the next dnv” Lthe reminds
hersell. “Did 1 not say- =57 It i
the fate of every woman, Did 1

| o suggesting some of “the feecling

| Zeit, dle ist ein sonderbar Ding," Is

| small by the quartet of Donna Anna,

| her position, but very much COn- |

| B woman, az Mme. Lehmann plays

THE AMERICAN BALLET ADYV

‘not know 117 DBid I not swear thet

HOUGH 1 enjov “Der Rosen- |1 would bear it with l:mnl?’?"f‘tin;-?”lakyﬁ “Eugen Onegin® tonight amil
kavaller” very much I tth.k|Shc wipes her eves, smiles sadly at|

[Delavian's
ines Bophle

pIMbATTASSMEn L
eriticaily

smoothes out all the difficiliies and |

Innany: “T swore that I would love

[even his Jove for another . With

Ceodd’s npme.”

Mo breath-taking phiosophic
Eht‘ighis in all this (the charaeter of
the Marschallin is discussed with

| mAKe too

(certalnly  wisdom, *'spirit,

standing and  tenderness’—and | Fuerst.
these, 1 should say, above the|
jordinary,  But even these Strauss

deoes npt convey with his musle. | years,
For the ‘wisdom of the Mar-
|schniliu in the first act, for her
nobility of spirit and resignation

in the third aect, all thot Strauss
| Straussian prettiness, ‘The mono-

logue in the first act comes nearest
In the text, but the musle for “Die

completely inadequate, and =0 is the
tric in the third act. This, more-
over, peters out after it opening
and has to be pushed to its elimax.
To speak of the “"great trio of 'Der
Rosenkavalier'" a5 one may speak
of the great guintet of "Die Meister-
singer” or of some of the ensembles
in “Falstalf,” iz absurd, and even
these are made to =ound pretty

Donna Elvire, Don Gilovanni and
Don Ottavip outslde the tavern in
the first set of "Don Giovannoi.,”

- - L]

l.'."il’l.l‘.l‘l—i |
but k!ndl:.-,li'] the subscription serles of Five |

HEM the character of the Mar-

schallin is discussed It is usu- |
ally in connection with a particular .
embodiment of the role. This ssa- |
gon there has been the famous Mar- |
schallin of Lotte Lehmann, which
Mr. Cushing found, except for an
oceasional phrase, no more than
acceptable. ""Mme. Easton’s Prin-
ress,” he wrote, "must still be clear
in the memory of this generation of
operagoers, and b possessed cons
spleuously the qualities lacking In
Mme. Lehmann's Impersonation—
real dignity, not that merely which
Is lent to & character by a title undg
an environment of luxurious ele-
gance, and reality of being., Mme,

Easton's Marschallln was, that- 1is
to =ay, a real woman, of whose posl- |
fion one was E]‘PFE:-'E CDHEEjUU51 in'
whose dilemma one was interested,
with whose sufferings i1 was Impos- |
sible not to sympathize,"

Now it is true that Mme. Easton's |
face and her cool, silvery volce were |
perfectly suited to the part of ai
great lady—so much =0, indeed, that
one did not realize their fallure to|
make her & real woman, One did
not, that Is, untll this season, The
great merlt of Mme, Lehmann's im- |
persanation 15 the distinction It
makes between the Marschallin asi
she appears in public and the Mar-|
schallin In the privacy of her bou-
doir. In the first act Mme. Leh-
mann's Marschallin is & woman
with her lover, unconcerned with

cerned with him and with herself !
and with hersell in relation to him

her, of great warmth snd intensity
of feeling, and ene might add that
the characterization |2 achieved with

‘a owealth of subtle detall in p:nslurr.'

farial expression and voeal coloring
nnd inflection, In the ingt act she
is with real dignity
and reality of being, of whose posi-
Lion one = eonscious, but with wlhose
splfering, neverthelpss,
svmprthize, and whose
spirit one must admire,

A great ady,

one miget
niobilifty of

.~ —

Werdenberg—Newman on Conducling

FEugen Onegin Opens
Russian Opera l

Series

The performance of Tschalkow- |

of Moussorgsky's "Borls Godaunuﬂ”i
next Friday night will be the first |

Evenlngs of Russian Opera to be |
presented at the Meccs Temple by

“Fugen —Onegin™  will  be  con-

“Boris" will be under [’
the direction of Alexander Smallens,
“Le Coq-d'Or” s announced for .
March & under Alexander Stein-!
for March 15,

The Tschalkowsky opera has not
bean heard in New York for many
Its last performance at the |
Metropolitan was on Feb, 17, 1021,
with Muzio singlng Tatlana, Martl- |
nelll the role of Lensky and De Luca |
the ttle role \

Specinl geenery and costumes for
this production have been designed
by Jacob Achutin and Leo Feodrofl
respectively. Ivan Ivantzoff is the
artistic direcior of the company
and Eugens Shastan the stage man-
ager. The ballet mistrezs, except
for the performance of “Prince
Igor™ later In the season, is Bonin
Serova. Lighting eifects are from
Century Lighting Equipment,

In Brooklyn

This Afternoon *

BROOKLYN SYMPHONY OECHEBTRHA,
Chalmers Cliltan, condaeting. John

Foxrll, planit. salelsl, Brookiyn
Musenm. The program: Handel.
Conerrte grossa Il F: Beathoven.

Srmphony Mo. 7. ln Al Powell, Megro
Rhapsody. lor piano and orchestra,

Monday Evening

EVELYN LEVITAN, pianisi. Holel 31
Georee,  The orocfam: Bchubert,
sranlerer” Faniasy: Chopln sroup.
pleces by Liart and Debussy,

Tuesday Evening

LUCIA DI LAMMERMOOR.
righi Brooklyn performamees by ihe
Metropolitan Opera Assoclatlon,
Academy of Muosle, The cast: Lily
Fons. Elds Yetiorl Tite Schips. Gir-
seppe. De  Luca, Messry, Takzarl
Tedesco and Paitrinleri. Conductor:
Vineenzo Bellexza.

Friday Evening

BOSTON SYMPRONY ORCHESTRA.
Serge Rousserlizil condueting. Acad-
emy of -Musle, The program; C. P
E, BHach, Concerio

Elzih ol

in O, Brahma

Havdn varlatlons: Strauss,  Alse
gorach Zarsthusira.”
BT. PAUL'S CHORISTERS., £t FPsaol

Andilorlum. Progfam delayed
Satorday Afternoon

AROOKLYX SYMPHONY ORCHESTRA
Francos Amlerl, conduellng; Alexr-
ander Cares, vislinisi, solaist, Breok.
Irn Museum, The program: Gluck
Overture to- “lIphizenia In  Aclis:
Yieuxtemps. Concerto i A minor:
Glorni, Minuet: Mepdelssohn, Srm-
phony Mo, 4. In A

" - "

Russian Qpera
This Evening

EUGEN ONEGIN (Tichalwowshy). Firsy
of five evenings of Kusslan opera to
ke presented by Lhe Arl of Muaical
Runssle, Ine.. al Meces Auvditerium,
Pirem Zlmballsts will eonduct. The
enal will  inciude FElena: Shvedava,
Beals Malkin. Ed=ina Eusils, Nadine
Fedora, Alexis Teherkassky, Ivan
YVelikanofl.  Stephan  Biepoushking
Micholas HKarlpen, Ve:lls Romakoll,
Myron Taxior,

Friday Evening

BORIS GODOUNOW, Second performe
anea By Ahe Ari of Mealeal Hossia,
Tne. Mecea Audllorlum. The con-
duetar: Alexander Smallens.  Tha
cast! Cheorges Bakianofl, Marsderita
Hawklns, Elens = Shvedova. Hadins
Fedors, Edwina Bustis. Ivan Veli-
kanoff. Tvan  Ivantrall Miehall
Bhyetr. Jareph Kallink Varily Roma-
kofl. Lydin Eoretsky. Alexix Teher-
kassky, Stephan Slepaushkin

Hippodrome Opera

This Afternoon
LOHENGRIN. New York Hippodrome,

Conduciar Gilipveppe  Bambatchek,
Cast: Foster Millar.  Hell  Oerard,
Charlatle Py¥an Racee Papdlzcle.
Lydia Van CGillder A.l.f-'.: Anselinl.
¥ Thiz Evening
RIGOLETTO. Coandar or: (rinsenpe
Aamboschek, Cast Luge! Rulfing,
Angelo PHefra, Rars 6 Celhio. Nino
Rulsi, Cieorcin Boencire Alyre Hneses
ler, Jascha [ao o Luiey Daiies
malle.  Ludeviewm 000 eras  Eukenia
Prosperonl, Reberts Al Delln
Menr. ; .
Friday Evening
MOSEE (Rawinit, Uandaelar: Furena
Plalnlkefl. Cast Ferlq Darind Elvira
Helnl, Agnere  Hohinten, Olutepps
Radaelll. Luley Rulfir Races Fap-
dipcho, NWine Ruisl. Ladotvice Qliviere,

Fugrenie Frosperon

b

ZIMBALIST IN

A NEW ROLE -

The well-known violinist sweill moke his debut here as o cons
ductor schen ha presides over this evening's Meeca Auditorium per-
formance of Tschaikowsky s *Eugen Onegin'' by the Art of Musieal

Russia troupe.

——The Musical Week: A Calendar of Events=—

Metropolitan Opera

This Evening
OPERA CONCERT. Members of
company, cthorids and orchestra

tha

Monday Evening

TRISTAN UND IS0LDE: with Xmes.
Flagstad nnd Branzell and Méssrs,
Melchior, 8chorr, Holmann. Clemens.
Gabor -and. Wolle. Mr. Bodanzks
condueling,

Wednesday Evening

FETER IRBBETS0ON iflrst time this
geasnnt. with Mmes. Borl. B=arthout.
Bourska¥a. 'Flexer,. Divipe. Wells,
Faleo, Vettorl snd Glepson  and
Messrs, Johpson, Tibbeti, Rothier,
Ficco. D'Angrelo, Cehanovsky, Bnda,
Paliriniert nnd Aligiass, Mr, Pelle-
tier will be the conductor,

Thursday Affernoon

GOETTERDAEMMERUNG, with Mmes
Flagsad, Manskl Bronzell. Flelscher,
Welia, Doe and Pelliitn and Messrs,
Melehior. Sehorr, List, Schuizendorf.
CGabor and Aliglnz: M:. Eodanzky
eandusting

Thursday Evening

AIDA. withk Mmes. Rethberz. Bampton
and Ciark and Messrs, Martmelll
Tibkbéit, Pinza. D'Angelo and Palirl-
nlegl  Misy DeLeports will danece ane
Mr. Pamizza will conmduck

Friday Evening

OIE MEISTERSINGER., =ith Mmes
Muller and Doe and Mésgrs. Althouss,
Echorr. Llst. Behutrendor!. Wind-
heim-  Wolle, Ander:zon,
Bada, Clemens. Altzlass
Cranof,. DTAnEcle. and
oir, Bodanzk¥ Ip the
chair

salurday Aflernoon

LA RONNAMBULA itc eomimemorate
the [first centenary of the death af
Vincenzo  Bellinly, wjrh o hinies. LilF
Pons. Bourskafa and Besuner and
MemsTy. Schipa, Plnza
Paitrinleri

Ananian,
Paltrinieri,
Cthanoviky
condugianrs

DAnEein and
Mr. Panizzes will conduct.

Saturday Evening

TROYATORE will be the popuisr
Snturday  night opera with  Mmes,
Corone, Hathryn Meisle (debutl and
Yettort and Messrs. Martinelil, Bore

1L

gioll. Rethier. Bada and Malatesta,
Mrz. Bellozza conducting,
Ll - -
Orchestras

This Aflernoon

FHILHARMONIC EYMPHONY
ESTRA, Arlure Toscaninl
dueilng: Jascha Heifetr, vialinisi,
snlalsl. Carnecle HMall, Beehme pro-
gram; “Tragic" Overture, Yiclin Con-
cerin, Symphony Mo, 2, in D

Wednesday Evening

PHILHARMOXIC-3SYMPHONY OR-
CHESTRA, Hans Lanee. conduvellned
Mishel Plastrn. vialinlstl, soldlil. Car=
neple Hall, Thne pregram: Vauzhan-
Willlams. A Londan Symphony: Mo-
rart. Vielin  Concertn in 1 Nohle,
Introduction and  Passpcoarlla for
Qoehexton vhirgt peorformancer,

Thursday FEvening

NOETON  SYMPHAOXY ORCHESTRA,
werce Houstevhlieki eonducline. Car-
necle Mall, Tae prosrgpy: ©. P OE,
Bach. @anceits i [0 Aaron Caplani,
Svmpharny Ho 1 Trrhintko® sy,
Srinphony Na: . In B ominor

Friday Aflernonn

PHILIMARMONIC.2Y MTHONY

UCHESTRA. Hany Lanrce

Mivkel Plasiro selaisi
Wednesday

OR=
LTLE

[ -
randuetlng i

Reprtition of

FYPIUNE pEIOETAT™

Friday Evening

JULLIARD BCHOOL DRCHESTRA, con-
duocied br the lollowlng members of
the conduckiogr class: Francls Bae-
hendorf. Willlam Liberman. Osboarne
MeConathy, Edrar Schenkman, Pro-
prar 0f musie by Mszart, Besthoven,
Chaukson, Strauss.

Safurday Aflerncon

Bir=TON  SYMPHONY ORCHESTRA,
=efge Koussevitzkl, randucting: Gre-
gnr Piatlrorsky, “eellists noloist, Car-
negie Hall. The pregram? Vivaldi-
Silnty. Coneerto in D minor far ors °
castry and arzan. Berelowsky. Con-
rertn Larieo for ‘celle and orchestra
i performance  in o New o Yorkd.
Strauss, TN Quiskale’’

Salurday Evening

PIILHARMONIC-S Y MPHONTY OR-
CHESTRA:, Hans Lange: conducling.
Carnerle Hall, The program’
Vaughan-Williams. A London 5¥m-

i riteny; Bach. Brandenbirg Concertn
ta- G Vol Cancerla, B8 O mlAer.
tan choral preludes orchesiraied by
Elint Whealon: “Ein Fests Burg,”
orchiestrpled by Wellesr Damrozch,

IVILLIARDP SCHOOL
conducted by (he following members
al the eanduceling elass: Max Wein-
siein, Henry Anron. Mlilion Forstat,
Arthur Pleliner. Program of musla
by Chaminade, Mendelszsohn, Boell:
ma.]nn. Rachmanlnod! Jullljard Auvdl-
torium

EYMI'HONY ORCHESTRA condicled
by David Mannes. Metropelitan Mug-
aenm of Art. Free concert. The pro-
ECAM: Wagner, "Rlenzl” Overture;
Ersethaven, Symphony No. 4. 1o B [latl:
Baeh. VEIn Fests Burg ‘arr. br
Damrosch. and Gavette and Ronda:
Debuarsy, Danse Bacres and Danss
Prolane: Dukar. "The BEnrcerer’'s Ap-
vrentice”: Brahma, Academls ‘Festl
val Overiure,

ORCHESTRA,

Recitals

This

HOSE BAMFPTON, contrallo, Waller
Golde, aceompanist, Town Hall, The
progtam, Bach., Gielobet Bel” “Ach
Heérr, was 1iF 0 Mentthen Kind™
and  “YEin unssfaerdt  Oemuele™:
Behumann. Pravenralizches Lied.
Martenlegerin. Waldesgcrprach, Ah-
schiied fom Waide, and lns Frele}
Brahms.  Gestillwe  Behnsuchl,  and
Gelstiiches Wircenbed: songs in Ene-
i1sh amd Falian

VIENNA CHOIR RADYTSE. Benefil con-
cerl. Walderl Astarin Halel,

This Evening

EYA BANDROWEHA, seoprann, [Dlerre
Luh&anhdil. accompanist, Tewn Hall.
The " program: Arias Trom Morart's
“Beragllo’ Rossinl's “'Barblere' and
Donjzettl's “Linda ¢ Chamounlx':
Bange by Bermanowskl. Liszt. Heéger.
Dupare, Betlnelll, Saint-Saens,

Afternoon

HBARRY DLANK. harilone, Coenraand
Y. Maw, accampanisl, Town Hall, The
programt Behuhers, Dithyrambe. Der
Jungling am Fache LM S1adt. Plach-

srwelne, Der Limdenbaum, An
Behwager Hroner Wail, Perertins
and & Ankceiner derang, Wer
pckn hobdes  Raeb, ta a  den
Biumnen &chst Fru ter. Hallens
fnencer: Brahor, Vier efnele Oeg=
HEnEE.

GLORIA TPERKINS. gialinist, Fdaes-
tlanal Allaper. The prosram: Vitall,
Chaconne Mendeleaahn Concertod
pleces Kreitler, Rimaky, HRiex.

br r
Lalo, Wisnlnwsk|

fAug. 7, 14, 24, 31

| will conduct orchestral concerts On| .. pe oo be passed & streeb orator

lDﬂfES and Programs
For Salzburg
Festival

The annual Balzburg Festival will
|Lak,a place this year from July 27
{to Sept. 1 In Balzburg, Austrls.
| Arture Toscaninl, Brune Walter,
Max Beinhardt are pmong the

Binas of Conductors,” Mr. Ernest
Newman. discussed a problem
which has occupled thé atlention of
Mr. Winthrop Sargeant In these

]:N A recent artiele .entitled "Thes

(eminent artlsls who will.make Whe | .ymns—tha problemt of the rela-

festival®he of the oulstanding events |

{in Europe this Bummer. The festl-
I'val program 15-as follows:

I Arturo Toscaninl will conduet or-
chestral concerts on Aug, 15 and 23,
“as well ns the operas, "Falstaff,” on
sJuly 29, Aug, 3, 17, 28; “Pidello”
Bruna Walter

July 31, Aug. 11: the operas, "Don
Gilovannl,” on Aug. 1, 8 15, 23, 28
“Iphigenia In Taurls,” Aug. 13, 21,
29: “Tristan und Isolde,” July 2T
Fellx von Welngartner will con=-
‘duct “Figaro” Aug. 13 snd 30, or-

* | chestral concgrts on July 28, Aug. 4.

Jose! Krips will conduct the opers,
vR&senkavaller” July %0, Aug. 9. 21.
vEleetra” will be glven on Aug. 20
and orchestral concerts on Aug, 18
and 25, under a conductor still to
be named.

The orchestral conceris are given
by the Vienna Philliarmonic BSo-
| ciety: among the opera singers the
|fmlm1.'h1g will appear; Lotle Leh-
mann, Elisabetn Rethberg, Dusolina
(ilanmini, Josef von Manovarda,

Bernhard Paumgartner will direct
| fpur orchestral serenades on  AuUg.
L7, 20. 26, 31,

Monday Evening

DUSOLINA GIANNINL soprano, Arpad
Sandor, aceompanlal, Carnegle Halli
The program; Bach, ‘‘SBchafs kotn-
nem  slcher weldsn™ and “EL  wie
sehymekt der Haffe suesse’ | Behobert,
Greichen am Splnorade, Crelchens
Bitte, Flicherwelse. Muerenzohng
Brahms: Behwermut. Spanlaches Lied,
in der Fremde, © wuesst lch doch den
Weg rurasck. Botsehaft: YWoll, Gebet.

Wo fipd jeh Trost. Und willst du
deinen Lishsten sterben 'sehen, Der
Gaertner, Morgensiimmung

DAVID BARNETT, planisl, Tewn Hall
fecltal on tne Enharmonie Kerbosrd
Plano. The program: Bach, Three
preludes snd fugues from the Well
Tempered Clavieri Chapln four stud=
les: Liszt, Feux Follets: Beethoven.
Sonats in D miner, Op. 31 Neo. 2%
Debussy, three preludes; mpleces by
Goldmark, Brockwsy Moare and
Bauer

KARL ANDRIAT, viollnlsi. Theodore
Saldenberg, mccompanlst. Barbiton
Plara. The program; Lulsgl Baorehi,
Bpnatz In D: Franck., Booata; Lale.
Bymphonle Espagnole: pleces by Bou-
janger., Tamsman, Debussy and
Lasfller.

Tuesday Evenlng

ALBERT SPALDING,
Benolsl, gccompanlal. Carnegle Hull,
The program: Beethoven, Romance
in ©: Padrs Martinl. Allegro; Bach,
Sonats in E; Franck. Bonais. pleces
by Ravel, Lalo Chopin, FPaganinl.

vlalinlsd, Andre

MUSICAL ART STEING QUARTET
Tewn Hall. The program® Beethoven,

Quartet In B op. 1B No. 1. Orosie
Puge, Op 133 Quartet In F minor.
Op. 95,

BANS BAERTH. pianist. Batblion Flaza,
Program of muslg {or plane and
harpsichard

CREIGHTON ALLEN. compeoser-planial.
Blelnway Hall. The program: Bee-
thoven. Minuet and Xontrelans:
Beethoven, Sonata in F miner. On,
g0; Chopin. Sonate In B {int minor:
pieces by American Compoasrs,

Wednesday Evenlng

MYRA HE3ZS5, pianii.
program;  Mozart.  Fanlaty In. D
minar! Bchuberl, Bonela in A, Op
120; Bach, three preludes and Digues |
from the Well' Tempered Clavier:
E;'{‘H‘Iﬁ"lﬂ- Sonata in P mincr, Opp. f

Town Hall. The

Friday Afternoon

ELIFABETH WYSOR, coniralia. Edward
Harl. accompanisl. Town Hall, The
program. Soner and alrs by Perl
Purcell. Handel. Schumann. Frani.
Behubert, Wall. Drebussy, Poldowskl,
Conuard. Resplphi, Clmara, Toall,
Taichalknwaky, CGrelchaninow and

Friday

ABRAM CHARINE, planlsl, Carnerle
Hall, . The .program: Mozart, Fab-
taey In O Bach, Bulle in €: Brahme,
intermerzs in B Ha 0 mibor  anhd
Rhapzodie 10 E (et Bavel, Sonetine
pieces By Chasins and Chopln

Evening

ELMO HRUSS. pianist. and  Alfreda
Chirgl. harilamne. HReerleh Hall, The
proereint. Bangs and plana plerer by
Mr, Riis,

RICHARD AUHLIO, slanisd, New
Sthonal for  Seclsl Researeh,. The
program i Beethoven, Sonatas, Op
110, Op. 104 and Op, 111

ANCES ON NEW YORK

Far a rcason o tha JJ.«‘F’II Theaater, beginning F ridas fEANIRE, Wareh 1,

The group abore b from

“Sarsnads,” danced to music by Tirhni‘hmrrkr. |

GAIN  the eorv ol  "“Wolll
i Wholt!™ Nhas arisen from the
Iolici presided. over by CShep-
herd Gatii<Cnssaza It seeme Lhat
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ohen more taken up s position in

the affing, prepared e swoop down
an the innocent lambs, ewes and
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| The Met Cries “Wolf!" |

<apain,and as in the case af e bhoy

in' the fable, the danger ang the!
need for help may now e repl. But
Iots admit thal wa're o langer In-
I!rl'r'.—lr'rl, Fach timie we came pun=
ning to the cry of "Wall™ the Mr't-l
ropalitan  directorate accepted  our |
ald, but didn’t recognize s -.rhrnl
we noxt amet on the steeet. Nor did
It glve us even enonel wonl rrmnl
the Inmbs W mnke a paar of pars |
Im".f.". |
| in plher woras, we unk it Iz
time the wolves ate the lrectors;
fhat watld probably kill the wolves
atid - thus ceeltle the problems all
aroningd Certaindy I e Lne far the
iremblineg ‘*?‘*.n','-!.l*:i'..u o life to
other plrsilts If they oan’ Kee |
the waoll off, afler three attempts
It is cleatly fime they el <one ane
tlse hiave oo ohanece at th L3
Aved personally, we dan’t think |t
woll nb o nll=17 the Matropatitan »
irpetors  loaker]  closa] wit 44T,
el ol their new Hehting plant thes
MIERL &0 Whal aminial i it
nawing at  them—mayba it &
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tlon between composer and per-
former. The views of the two writ-
ers are completely and unneceesarily
opposed—unnecessarily, since they
are Invalla extremes of valld and
perfectly compalible positions
Newman begins with & bt of
humer, quoting & sentence which he

one evenlng, “"Mind you,” this man
sald, “I've nothin' agenst chemistry”
And Newman assures us that he, for

dueting.”

"1 choose conductors,” he says,
“rather than muslcal performers in
general, as the text for this article
because, in the maln, the letter do
not call for the same Uberal exer-
clse of the spirit of forglveness on
the critic's part. It !s not s0 mych
that the fiddlers, the planlsis, and
sp on are frequently more skilled
workmen In thelr own line. It Is

+m1.her that they do not have the

| same opportunities w do wrong, nor

-scendo?

are subject to the same temptations
ta do wrong, a5 the conduclor., Ex-
cept when they tackle one of the
great sonatas, they are mostly con-
cerned, durlng the hours of public
business, with small-scale works
that invelve no particular principle
of nrrhlttct-‘re; and It 15 In the
matier of architecture that so many
conductors crash,”

AT, one may Interrupt (o say,
15 absurd, Why consider only
architecture, and why admit it only
in large works? What about the

phrase diminuendo which the com-
poser has marked crescendo, and of
which the natural tendency Is cre-
Or of his picking one note
out of each of A series of accom-

-nmotes out as & new wvolce, a new

never dreamed of? And there Is
also the fact that a greater amount |
of nuance in tempo and dyvnamics |
Is conventional In solo performance
than In orchestral
since from the very nature of solo

| performance & greater amount Is

possible; and orchestral perform-
ance s therefore less personal and
more objective. This |z often to be
observed In the performance of a

| elassleal concerta, in which phrases

that are played in the orchestral
introduction with purity of style are
later playved by the -=zoloist With
many impuritles. Hecently the
greater nuance of solo performnonce
has been introduced into orchestral
performance, which therefore- has
also become personal and subjective
i8tokowskl has provided horrlble
examples): and with this we may
return to Newman and his discus-
sion of conductors,

“The gravamen of my complaint

! agalnst some of these people is that

] speak for [leell,
iy lave the right 1o demand of a con-

|
|
Rachmaninail, ‘ |

they will not leave the masterpleces
alone, will npt lel the great work
1 contend that we

ductor that he shall glye the com-
poser the credit of knowing Jjust
what he wanted, and that HE shall

gentry s thaty they are evidently

unable to sce the blg work as iis |

creator saw It. They are miostly too
intent on decorative detalls of the
Lind that win them the admiration
of the erowd fo be able {0 reproduce
the proportlons. or the informing
Iden af the work as the musiclian
who has studied the work knows
them to be "

his part, has “nothin' agenst con-|

business of a planist playing a |

I
|
paniment chords, and bringing these |
|
[

countermelody, which the composer |

| reasonable

The Condu_(;tor and thelﬂ

Score: Newman's Views

FITING Elgars complaint that ths

"expredsion” was All there in
his musie if only people would be
content to play the music as It s
et down In the score, Newman goes
on to say: “What he meant was that
he himself had provided in advance,

every polnt upon which the conduc=
tor feels It necessary to lay a spe-
clal emphasls of his own, with the
inevitable result that he achleves
only overemphasis. The hecessary
shading of an Elgarian emotion I8
already provided for in the shape of
the melody, the nature of the
harmony, and the pecullar timbre
of the inetruments employed at that
point. Bui the conductor, reallting
that here s a supersensitive epl-
sode with which he can make an 'ef-
fect' of his own, applies hls own
shop recipe for effect to the playing
of It, the result being that the
sentiment at once slobbers over into
sent‘.mentnﬂt}-_} sentimentallty for
which Elgar {5 wrongly blamed.”
(Newman happens (o be wrong
again: the Elgarian sentimentality
s “"mlready provided for in tha
shape of the melody, the nature of
the harmony" and all the rest.)
*But it is in the vilal matter of
architecture that most conductors
fall us in the great large-scala
works, because, not being architects
themselves but only painters and
decorators, they cannot see that all
the effects of contrast and transi-
tion at which they are alming for
their own glory's sake are already
therg in the musie , . . It iz surely,
one would suppose, a reasonabla
assumption that when an architect
of the very first order, such =as
Beethoven, has spent a year or two
brooding and sweating over the pro=
portions of a symphony, he, wha
knows best what the work is all

i about, has finally provided In thae
| music itself for every polnt of con-

trast and transition, of tension and
release, ol contraction and expan-
slon, of slackening and tightening,
the slow drawing back of the arm
and swift delivery of the mighty
blow,

“But certain conductors seem to
lind this assumption anything but
They know better than
Beethoven what Beethoven wanted

performance, | and how it Is w be achieved. And

50, In A passage of obvious relaxes
tlon of the tenslon or broadening
out of the feellng, they slow the
musle down In order to get what
they deem to be the right measura
of contrast between what has gone
before and what ks to come after;
they are lgnorant of the fact that
all that they are alming at, for the
sake of ‘effect’ on the audlence, ls
already there In the musie |tself,
and that what they are dolng |s not
to establish the proportions of the
wark but lo pervert them,

“Almeost invariably they begin &
rallentancdo, an  accellerando, B
crescendeo, or 8 diminuendo a few
bars before It is marked In Lthe
score, because they feel that, within
the limits Beethoven has set them,
there is Insufficient scope for hit-

g the audlence between the eyes

with a stunning ‘effect.” 1f the con=
ductor happens to be an outsize In
this type of mountebankery, he will
begin, for Instance, the allegro
theme of the Leonore No. 3 in the

, most tenuous of planlssimi in order
not presume to know betier; and |
l'my grievance against some of these |

to make a greater ‘effect’ with tha
ensiing erescendn and fortlssimo,™

UT MNewman carrles his argu-

ment to the point of leaving
the ronducter no diseretion at all,
and Sargeant would be rlght in
polnting out that the rallentando
of crescendo which A composer pres
scribes In his score Is not & quantls
tatively or qualitatively exnct thing,
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