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When Critics
Disagree

Continued from Page 10

the celebrated Heder zingers of the
peat were unable Lo Five. She af‘.’e.‘-_-,-l
berself. And herself s a very human
parson who feelz everything deenly
and naturally, lor whom poetry and
mugic xre ceaselessly  adive, and
whosa wolee reflecis semotion ke a
piess, revealing ailce the Deatly

Lonzs of & healthy,

azd Lhe Imperfec
-

e

[Eive - and natise,

BEDE

respOnEl e

v oy b r rith the result
thiz case that he ls i the 'cxs&-l
4 I snsp=inpe al ol traditional
# L ha respested '.':D!
veurs Rzo. The meview iz, In fact, |
e exeellvne llustration af what
I rhen & critle puls on

Pianist in Recital

who will be heard tomorrow n.:'gh! al Cmgie Hall.
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Culp a Elprmn .
r s ~ LE arent i ot of tha text and misle™
L W ™ & eratlon: T & that they were [inely
1 ) r hmel | ‘an lo— wrought lr o say that they were
e 8. What moved eparefully phrased: and this iz to say
A rhbedd e wAS reelf—what that Srealh waz carelully controlied.
I = ! #tha o ag "rovery huma TH trus of Mme Lehmann’s
T = ryt & T wly =mrought work, as well
7 o | y wrhorm Doetry and And nof ooy o ameering ob the
myale iEe] el = i <eledrivied leder singers of the past,
o O e (L F ] nn } A a5 Mr, Chocing!l 'in-“-'— at whas
a winzx™ but xh ad justed her ¥l= he ozlied the best of M:’:,.. 18-
Aty and capa o for deep feellng mann's: work, bus In nilng ber to
5 & n i her medinm.” and Cog Siemohe Uses agalbst her best
rodiuced “Iir wrought and poetic! what he called her worst,

Anna Crossman, pianist, in recitol

Tuesday night.

Langc to Play
Music by the
Bach Fumil}

Toawn

OMORROW evening at
Hall Bans Lange ancg
harmonlc-Symphony Chamber

Orohestra will present the last pro-

in the current BEenningion

College series—a progroam  devoted

to musle of the Bach Pamily, Solo-

w11 be Yella Pezsl, harpeichord-
flytist: John
the choir

Miss Pessl

ETam

st Joha Amans,
Corigiiano, violinist and
of St Thooias Church.

for Harpalehord
, No. 5, In E-flat

Bach's Concert
d Strings, Opos 7

...4.,'-':.:-, she will also assist [0 Carl

Ehilipn Emanuvels Sinfonin Noo 3

for {our-part string orchestra and

harpsichord and In Johann  Sebas-
laonts CODCPTLO for [lute
vin f and hatn:ichord in
) I M, D (Branden-
E CThe latter numboer. which has|
n-ndEded o the DroLro I
orizinal announcement, will: have
Wb L . Amans and Corizlial :
we]l as Mlss Pess] fs spipkets, The
of 5i. Thomas (""'-'* of
chy Dr. T Terddilts: Noble dl—
rector, will ¢lose the program with
J. 8, Bacn's Cantata No. 98, “Was|
Gott thut, dos =t Wohlecthan," The
snioists are Clarence ¢Rttins, boy
soprung: Robert Betis, tenor, andy
Ronert M, Crawford, bass |
Johann Sebastlan Baeh was ILL
first-plpss teagher, bui he never had/

g [irst~class pupll, acconding 1o Miss !

Evelyn Berckman who has con-
srimutedd the program nptes for the

1
Benninpton Serles this scason; His|

sons did him more credit (mu-
‘R-'dq: aT Homilius, |
{ the others. w! 10-,

oregnnlsts and
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| %, Lahamgrin.

[ tie parception of essontials came to|
i1-.1-u: fore; Instantly he put his 'ingf:r
on the weak spol—the tendency of
students to compose @t the kKey-

board—and nipped It before it had |

time to develop. Incredibly enough.
[ he himsel! had fallen Ints this habit

hourzs sitting at the orgar or cem-
balo, letting his fingers do his

tive thils way of working can be-
COme.

Carl Philipp Emanuel Bach, the
second s0n, was the same age as
| Gluck, snd as viluable to the plano-
music as Gluck
Beethoven and
brought up on his so-
natas for Connoisseurs and ama-
teurs, and Mozart sald of him: "He
is the father, we the children;
pnyihing we do rlet learned

Haydn were
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MADRIGAL SINGERS
LEIMAN ENGEL condueting
Engilah Madrizals and Folk Songs
.H,q-«rnrd Senin 25 " l.:r b
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Lamar stringlield, Cone. Jokn Powell, Plasg
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Thars. Ev: Mar, | Tria H.-.u.uanl.l.-]:n,,
Baprano and Baritene

Frl. Eve.. Mar, 5, Moarart-Havden Cancert

=un, AfL, AMar. T, Danes Forma In Musle

sun. Evg., Mar. 5, 8:30, Federal .\'r;rn:lh:lﬂ-;r
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when a young man, He had lost|

thinking instead of hix hesd, and|
he knew perfectly well how destrue- |

FERERAL SYMPHONY OQORCH.!

string orchestral and cembalo. The
cembalo Is used throughout as ree
inforcement, playing elther In unl-
son with the others, or supplying a

harmonlc background. 3
The life of Johann Christian
Bach, the youngest son, was as dif-
ferent from his father's ng & rococo
eighteepth century drawlog-room
from a Lutheran church. Engaging,

maklng frends wherever he went,
Before the American Revolution he
went to London, where the name of
Bach meant nothing; his reputation,
therefore, as composer of operns for
George IIT's theater, was entirely
of his own making. "I do not live
to compose, but compose to live"
he once remarked. He was prolific
with songs, concertos, opéras, mu-
sle genuine and graceful enough to
heve g marked I[nfluence on his
friend the young Mozart who loved
and admired him. The concerto
which Miss Pessl will play is fifth of
& set of six, "Very humbly dedicated
to Her Majesty Queen Charlotte of
Great Britnin . . . by Hor Majesty's
c-:nr.;'«urtma.ster_"

Wihelm Priedemann was the old-
est-of Bach's song, by dll repute the
most musically gifted, and the only
one destinad by his father for a
musieal eareer. His playing on the
glavier was neat and delicate, on the
organ awe-inspiring, and his power
of Improvisation amazed his hearers.
Even as a younhg man hls reputation
was such that he won a fine posi-
tion In Dresden In 1733 without the
usual open competition. But he was
absent-minded and dissetisfied, re=
signed In 1746 for another post In
Halle, which he.subsequentiy lost
because his carelessness and haughty
cbstinacy developed until he was n
llabillty to the church he worked
for, For 20 years he was ldle, mak=-
Ing little effort to support his fam-
iy, drinking heavily, refusing offers
to teach, until he was cast on the

charity of what few frlends had
survived his rudeness. He died In
poverty and complete mornl and
physien] degencratlen, though his

|repumtil:>n as one of the most selid
| urganbm In BEurope persisted and he

never lacked chances to Improve
'his situntion.
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Lucas Cranach: Artist as IFree Man
A Great German Master on Exhibition at the Schaeffer Galleries

- By Jarorme H?Hqul.ll
UCAS CRANACH was ths
happy prophet of the Reform-
ation. This becomes clear by
& visit to the exhibition of Early

German Art at the Schaeffer Gal-

Ieries, 61-63 E. 57th Bt., where 8 of

-the 27 canvases by German and |

Austrian artists of the fourteenth
pnd [ifteenth centurles are by this
exuberant palnter. Incidentally, the
exhibition s an pdmirable supple-

ment to the one ab the Brooklyn®

nMuseumn, and {t has the additional
recommendation of not even hinting
at propaganda, The pletures are
there to be admired, and that s all,

The dates of Cranach the Elder—
1472 to 1553—are Important, for they
tell us that he had done much of

his work before Luther nailed up !

his theses tn 1517. But in order to
see more fully the slgnificanee of
Cranach's work we shall have to

step back for a moment or two into |

the past, As Elie Faure has sald,
“Prom the time of the eathedrals
the moral {dea dominated German
pastic art™ We see this even In
the present show [n the “Christ In
Limbs"” of 1490, from the Upper
Rhenlsh Sehool (No. 27). Powerful
though this pleture is, it seems that
the palnter Is bound by the message
which he must convey. - He {s urging
the people (o accept & moral pro-
niouncement. Even In the
Durer—who was o mut.em;mrarsr of
Cranach—we never escape this frn
pression of duty in the offing. He
alwayzs suggests an Insistence on a
point of ethics, "Lruth,” faet, or else
he seeks to Justify his works by a
reference to phenomenal or Instru-
mental considerations—hardly ever
are the forms accepted for thelr own
gaks. We know, oo, that the Ger-

mans were very late in thelr Gothle,

flowerlng as compared with the
Italianz or the French. Thus it Is
that the “Four. Saints"™ (No. 22) of
the School of Cologne, c. 1420, em-
ploys & gold background thst the
Italisn painters had abandoned long
before. Even Michael Pocher (1435-
1498) alsa 8 contemporary, of
Cranach, shows In his rendering of
the bronzelike halo In the “St
Catherin™ (No. 18) that he has not
entirely freed himself from these
religious preoccupations. His stoffs,
too, are fell more as eccleslastical
yvestments than as richness n them-
selves.

All the more remarkable, then,
that Cranacti had freed himself
from such lmitations. He was sheer
exuberance. When he palnted he
wanted to express joy. And his sub-
fect matter was second to that, If
he started froem n religlous cubject,
as in the beautiful “"Christ Blessing
the Children iMNo. 5) you forget the
point of departure Immediately.
You may gaze tenderly at the Christ
kissing the child in the cenier and
laying his hand on another. But
vou do not feel Him as an obfect

of religlous aderation: e Is & man |
In |
the same coanvas there is actually

who loves these little children.

A dance in the foreground. The
woman there has raised her arm
a5 If she were about to burst Into
rejolcing. And the chlld in the
corner is lifted by a dance move-
ment too. You notice, Turthermore,
the loveliness of the peach-colored
dress on the child. Again, the faces
clustered in the upper right fore-
ground are well portrayed and they
no doubt have relevance as religlous
images, but primarily they impress
because of thelr inevitabie place-
meni In the canvas. They could
not have been otherwise. Finally,
that black background, soft and
deep, furnishes a lving matrix for
the entire canvas, Then we reallze
that Cranach was o notable artist

He had his drawbacks, of course,
I, for one, do not always care for
tils: nudes. Too often they seem

i S D SR, 0T LR

great |

=+ fine half-length figure in the centar

#_

German Art in New York

!

Cnmdch’s ‘Feast of Herod® (above) nmrI § b-ﬂ!mu}
Hans Baldung: Grien’s ‘Portrait d’Homme,” both
hung ot Hm Sehaeffer Galleries.

|
angular and “fantastical" though
their ash-red color s usually pleas-

Ing (note example In Brooklyn
Museum show, also "Venus and
Cupid” of 1531, No. Il in present

exhibition). The face in this No. 1L
Perhaps one should say, with Faure,
that his nudes have *an alr of a
corolly hesltating to open”
women,

awkward, {igures, seem 10 have their
ripeneas ahead of them. There Is
& slgnificance In this, end It Is not
merely personal to CGranach: for the
Germany of his early manheod and
first full maturlty was likewise sens-
ing new currents and responding
more vitally than theretofore. This
was the time of Melancthon ond
Luther. Crangch painted thelr por-
tralts. And his interpretation
showed that he Intultively sided

is more attractive than the bn-d:,r.l

His"
with thelr slight breasts, |
pointed hoaunches and spare, I not |

with that In them which sorved
men's enfranchisement. But chief-
1y, as In all his work, we feel that
curious, spontaneous sense of im- |
minent Irecdom whichh Indlcates
that old bonds are brezking and |
new ones have not yet been forged.

Are mot such perioeds the blessed |
“Bliss Lo be |
Such, surely, was the case |

cne? Iz it ool then
allve'"?
in & perlod which could simultane-
pusly produce Durer, Grunewald,

Holbeln and Cranach, in addition to

such remarkable talent as Alldorfer, |

Bruyn and Hans Baldung Grienm,
Men felt freedom and palnted 1t
and Incrensed freedom.

be termed & process which acted |

upon itself, and which therefore was
creative,

We are privileged to sec one of
the high moments of thls process
In the “Feast of Herod,” No. 12 of |
the present show. Here the move-

to a ruddy nude of the late period
at the other end. The =mall
bouquet and group-study are ine
spiriting. The Moroccan landscapa
with its- white-hot glitter reminds
one again that thix year—1881—Cor=
responds with Renoir's one period
of uncertainty. The Cezannes which
wcomprise the other half of the show
(it ends Tuesday) have been seen
from time to time, but they Dever
lose their hold, particularly “L'Es=
taque"” which Is a greal palniing.

Az for Wall Kuhn, at Marie Hirs
riman's, §1-63 E, 57th 5t the writer
can only sgree with Mr. Alan Bura
roighs in his foreword to the show:
“Fuhn seems to be aware pf some
raucous straln in emmm."xﬂtuhn'a
drawings for his catalog, however,
are much preferable. Why, one woll=
ders, do his paintings lack the per-
sonal quality which distinguishes
the less ambitlouws work?

ERHAPS the most important of
the out-of-town exhibitions has
been the “Master Bronzes" at the
Albright Museum in Buffale, As
shown in a magnificent catalog, the
imﬂ Included are from Iran and
- : : Jﬂ“’ Far East, Egypt, the Middle
: | Ages, more recent times, and other
ment ﬂings ftself forward In Gﬂ=1pedn-d.5_ Succint and scholarly fore-
| words accompany each of these soc-

Impetucus rTush from  the lm-.er|

tions,
| right-hand corner, where sits a_-:'.ur]}'-! While the pu e of the Nore

- | headed, but by po means sinlster,| ~practive  Painting Show at  the

| Herod, to the opposite inner dlagonal| pyiageinhia Art Alllance (from the
.af the canvas: this movement, roll-| ulsﬁngui.ﬁheq collection of Solomon
| ing upward, scems Indeed s i Wt p  Guggenheim) was_praiseworthy,

| canvas, Therelore the eye

It might |

| can never get enough of itself. It|
| has an overabundance of life. What
?L: even more interesting, it presses
{ ir on it=elf. Thus it achieves a kind
[ai‘ swirling egquilibrium which s fm-
mensely satlsfying. Once the move-
1 ment has reached its crest it comes
| comes down subtly in the rounded
form of a fruit dish borne by a
voung man in black and orange.
(Mote the gavety In the jewels and
stuffs nearby—how Lhey emphasize
the main sxpberance by thelr own
particular gayely. Glance, also, at
the pold-work In the material at
the young man's neck.)) This round-
ed dish form Is a fine device, unob-
trusive and exactly suitabke. For
It bears the movement forward, af-

% 't.u-' having stayed it & moment, into

Salome’s salver, which, in the cen-
ter foreground, is the focus of the
pomes Lo
the climax with the reinforcement
of rest. It is then ready for the final
joy In the movement of the dancer's
body, and the penultimate stroke [n
the palnting of the white table-
cloth. If you think it s easy to cover

{such o surface, glance sometime at
1a similar one by Sargent—who was

noe mean palnter—and see the dif-
ference., Cranach stands for some-
thing unigque in painilng after one
has seen this canvas.

Io his old age, this unjque and
ever-fresh man was imprisoned, His
]fab: (though he was freed) s sym-
*bc:-uc of Germany's. Caesaro-paplsm
'had crushed the creatlve spirit. Or
{ possibly, es Faure hes suggested, the
creatlyve impulse had exbausted it-
self In s Imperronal and joyous
ltmr.". {ntuitive preparations towards
z‘;n event whose consummation would
rb-e' the opposite of the glad tidings
‘whi'::h had announced It. For a loag
time thereafier Germany was bar-
ren. It vme not until the 19th cen-
itury that it again eame Into a com-
| parable frultfulness. This foo was
cut off. But the restrietions of long
ago (even as those In the T0s and
| today) ecould not kil what Cranach
had glven to the world. He lives
again, and those who denied him
| do mot.

MONG the other exhibitions of
| the week there {3 a2 solid wall
of Renolrs at the Blgntu Gallery

32 W, §th 5t. They run from a
| ripe nude on the north wall to a
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]

LR P P AR Mmﬂnnﬂu.nm_ﬂuﬁ L SRR L

the catalog is not. It Teminds one of
| & seed annual,

At the Greenwich Library, Twach-
man oils pever before shown have
been displayed along with paintings,
water-colors and gousches by his
three friends Hassam, Duveneck
and Welr. Cullivated but derivative,
thesp painters were chiefly impor-
tant—aside from thelr incidental
bearing on Ryder—in the develop-
ment of American Laste,

Harson Water Colors
At the Grant Studios

An exhibition of waler colors by
Elizabeth Rogers Hsarson, oune of
EBrooklyn's well-kEnown artists, will
be held at the Grant Studios, 110
Remsen St., from March 1st {o the
15th.

birs, Harson's drawings will most-
Iy deplict life In t.h_: Virgin Islands
where the many colors of sky, ocean,
vegetation, and the costumes of na-
tives, has been reproduced by the
artizt most successfully,

Alss among her pletures are many
of variegated flowers and some sLill
lifes,

DIETZ EDZARD

March 1 to Mareh 20th

DURAND-RUEL

i1¢ East 5Tth St, N. Y. C.

——ALCH Lsl-131h

JOSEPH GUERIN

s Waler Colars 4

SALLY LUSTIG

s Rocoetnil Fainlings 4

ARGENT GALLERIES 58S

MABIN R
[ EXHIBITION OF DRAWINGS OF
ISADORA DUNCAN by

BOURDELLE

GALERIE RENE GIMPEL
2 East 5Tth Street, New Yook
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