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When the Critics. Disagree
Some Examples Provided by Contemporaries

By B. H. Haggin =Sanhorn, however, Teached o differ-welon and splendor of volce In Teh

ON a previous occasion I contended
that newspaper readers, instesad
of belng disconcerted, perplexed and
annoyed. by the conflicting judg-
ments of crities, should expect such
conflict, be prepared for 1b and
meet it In the way that it should
be met If I were a reader of the
Eagle I would not be upbet by the
fact that Mr. Downes of the Times
called Mr, Barbirolll’s performance
of Sibellus® Pirst Symphony "excliing
and full-blooded” when Mr, Haggin
called it a “monstrous carleature”
of the work, If I were a particularly
observant reader I would notlee that
by the time Mr, Downes had made
allownnceTor this flaw and that, hls
review described much the. same
performance as Mr. Hagpin's did
But even as an ordinarily observant
reader I would take the atbltude
that Mr. Downés wos Mr, Downes
and Mr. Haggln woe Mr. Haggin,
and that what T must do s decide—
from the gualities of mind, fealing,
understanding, and background that
eacfl man revealed In his criticism—
bBow much authority each should
have for me. .

There are Instancss whers the de-
rFizion iz difficult, and whers the
eonfliet s amusing. W. J, Hender-
pory and Pitts Sanborn are both ex-
pert commentators on  everyvihing
that has to do with singing: what 1s
one Lo do but leugh when they reach
Iatly contradictory concluslons on
every poailble point, as they did on
tha occaslon of Lotle Lehmann's |
Tirst appearance In New York? He-
marking that her capacities nz an

ent verdict. In her singing of songs,
he wr"ut.e, “Her most zerlous defect
wis her tendency to deliver them all
like an opers slnger rather thgn 112?
o Lieder singer. Mmes. Lehmann dis-
playsd temperament in abundance,
but no more than n conventional in-
sight Into the content of songs. and
her performance was deflelent In
the Iinesse and polish of the first-
rate reciializt," But on thiz peoint
Mr. Henderson was equally positive,
He found it “lmpossible to dae-
scribe In print the Infinlte grada-
tlons of force and timbre with

which sBuch a slnger employs t‘.‘::l:1

volce In song Interpretation. The
simple surroundings of =z Tecltal,
away from fhe blare of orchestra
and the distracling accessorles of
the theatre, demand and st the same
time glve scope for the Ilner tralts
of a singers art, which may easily
be submerged In opera. It was with
unceasing pleasure that one fol-
lowed Mme, Lehmann through group
after group and noted the flneness
plan for the presentation of each
song and the skiliful adjustment of
her materlals to every cne®

Following her through group alter
group Mr. BSanborn decided that!
“the French group may be dismissed
without further ado. Mme Leh-
mann wis at home in neither the
language nor the manner.” But for
Mr. Henderson “not the least proof
of the soundness of Mme, Leh-
menn’s technique was her faclle
transitlon from German to Preénch.

The difficult Gallle tongue effected

no perceptible alteration In the

| her art to the test of songs to which

grolle nicht' which slso had to be
repeated (and was sung at least 50
per cent betler the second time),
the lightness and gavety of "Anf-
traege’ ™ Mr. Banborn, on the other
hand, Tound her dramatie foree ef=
fective In “Ich grolls nicht™ (Yeven
though the Ilatter was Lttla but
‘grolle* ™), but noted that she broke
up “Der Nussbeum” into “strange
bits of phrases (shades of Marcella
Sembrich!),” .that “Aufireege” was
rither poorly sung, and that In fact
she had seem bent “on subjecting

it is, for one reason or another, lit-
tle sulted. Thus, she lacked the
right kind of feeling for Schubert's

Malden," *

compantments which were wholly

Henderson. *EKurt Euhrseltz pro-
vided her with
ment which will scarcely add to his
fame," wrote Mr, Banborn

TITE different s the problem

of clippings. One concerns a Ie-
cltal of Mme. Lehmann two Veers
&g0, of which BSamuel Chotzinoff
wrote: “Miss Iehmann as & lleder
slnger glves rise to speculation as to
whether an artist = justified in
bringifig to lieder the pointedness
the exuberance and the emotional
Intensity en the grand. scale that is

50 essentlan]l in opera...The injec-
tlom of these gusalitkes In the songs

‘An dle Muslk' and ‘Death and the |

And so It went down.io the very f
end. "Hurt Ruhrszeltz fumished ac- |’

worthy of the occasion,” wrote Mr, |’

plano accompanl-|

presented by two other reviews|.
that I have found In a collection

Harpsichord Soloist Playing Tomorrow Night
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Yella Pessl, in the last

Conversation With Rodzinski

The Philharmonic’s Leader Gives an Interviczv

By Ralph Winecu
ROWDED into & small cham-= |

ber in the Carpegle Hall
bullding, e string seetion of

{His Philharmoniec was creating the
bediam of which only a great or-
chestra 1z capable. Everybody wos
practicing different portions of the |
the

same composition, walling for
rehearsa] with Artur Rodzinskl, the
distinguished Polish sonduclor
whose arrival would mark his first
appearance with ihe orchestra 19
fwo ¥eArs.

A door opencd and Rodzinsk! ™n-
tered: there was no abatement in
the: noise: Quictly, evidently lost In
thought, the conductor proceeded 1o |
o corner of the room snd changed
his coat for & worn black jacket of
f somewhat ecclesiastical aspect, fC-
centuated by the absence of a Ue. A
violinist detached himself from the
rest mnd approached, hand out-
stretched. Rodzinskl smiled broad-
1¥, *What are you dolng here? What
are you dolng here?” he shouted
above the din. Greetings over, the,
violinist disappearcd and the con-
duclor conlinued pacing the floor
in the cormer of Lhe room. Finslly,
Mr. Van Prasg strode rapidly
through the rtanks of musicians,
hands ralsed, “Sh...sh...sh!" Red-
zinksl, stili thinking, walked slowiy
to his high stool and cllmbed up on
it. Three sharp raps of the baton,
and the rehearsal began without 4
word. A few musiclans, taken by
surprise, entered & bar or two late.

- - -

*People who pracilce In fronl of
g mlrror shouldn™ call thﬂﬂ*...‘-t::'q'fél
conduciors,” Rodeinskl explained |
later; sitting on & ceuch in his room

1 pen It belongs fo the world, and

want with 1.
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they like ¢an Go whai the
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A Scolch terrler who had been
cemeaning hims=ell {tolerabiy well
jumped off the couch and seif up an
ominous barking., There was & lele-
gram for Dr. Rodzlnskl, who rvad
it with the worried expression of 4
man . reading a telegrami Lhen
lavpghed and handed I Lo e
the cholce of

gratiulations oo

=

Eulénsplegel”™ for the fisst progr

Strauss-a very great conductor. The

miessage bore 4 Greepnwich Village

address, “I pet Jot= ke this™

to predict D
Sirpucs

your Inler-

ventute
that this
not Iike
preftation. Yo hRave bBeen crillelsns

*T woulg
Rodzinskl

may

thusinst
for weeing enough
mystieism, enough prafundt

trauss’s musie, HAave YoU R

vou© know, not

lo 5487 on Lhe sublect?”

There was only one ANSWer:
hoeart, =17 1 Con’t rconfure
things from the ¢rchestra it
cause I don't Ieel oont
Enow exactiy what Strauss hears in
Wwas anything

the
Lhess
51 =

them 1

hiz music; but 4f It

i I gidn’t hear, I'd cofiduct 2L my wny

nevertheless.™

don't seem, Dr. Rodzinskl,

v
Aljl=

1o verbal
experiences

L be
vees o your
and I suppose also true of
baton techalque. Butl somec-
times conductors have Lhelr favorile

Eiven
musical

that's

devices and trade sorels which they
ccensionally glve out for the bene-

| 11t of students, Have vou sny?”

“Anvihing I may
be called a device s mevertheless &

do that could

i VOu either o i Sy =
vig o L. andd 10 vil Gl e r
wilho fas ng: I x g
e WRler: ) T YOu

L4 vilg T | i

F . il

Ci=

i AL -

e You know

ook on the oconi ol Bee-
ihoven. Very Inleresling, very cons
llghisning SETee W him 5
number of thinpx: But I fsil them
first, Dot think you can concuct
Beetnoven from reading Welnpari-

ners Dook

“Anc remember Lruc oo tor
never siops dearnlng. Ew after &0
vegrs of L. every rehearsal, every
1rip the ol g IS
th el
lesnon {or a4 Eood conduclof.”
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critics, Dr. Rodznskis
After what had been said, the an-

EWer Was Semewhat unexpeclec.

P | ik - i aaeal P Lt
think Lthey're very useful. They're
careliul, Lthey hever pass _'L.'f'_'.p'n‘.i".".'-
on new msic withopt several hear-

ings angd & study of the score, They

are construciive in thelr snalyss

of performeances. Of course, s

.-

operatic artlst still remained a mat- | quality of her tones.” He commented |
ter for conjecture, Mr. Hmdmn{bﬂ her ability to range easily from |of Brahms, Schumann and other overlooking ‘Central Park. “Every | result of profound feeling on my \ ~
ent on to say that the recital had | passionate ubterance to communica- | masters of the small Iyric adds, It et e e unprcmr:d:mtr;t. | part. Tt would therefore do littie , . ,. Lh a
provided & demonstration of what |Hon of archness and charm, and|ls true, an element of drama and il e Tt Bt Ut Bty good 1o describe such A device to be more helpful If the ,‘-.-.E”L.:_ —. -x
she could do as an Interpreter of [5poke of "her trlumphant contrast|exclitement to a song recital, yet it dlighitly his lepel; he peinted 4o an:r._lud.,n:_, who do nol expericnce spuoe Lo discissde . ?.F'..'.I Tr)=
songs; “and there can be but one|®f the volx claire and the volx som- |also, It seems to me, tends to dissl- mnccu.rau.-ly phc;d Leart, wav cver|3Uch freling; and as for thosw who ance and miore the e por=
verdiet, namely,  that Mme. Lah- |Pre In "Death and the Malden,” the | pate T.I:ri concentrated musical and g :,.,-,-.n-. s fr._-qlu._-»,-;-_. b do, they would {nevitably develope formed, Also, thers fs mu o A
mann Is entitled to a place in the | high finish of her ‘Nussbaum,' which | poetic force of the led ... In the ; "f."t."'r“:lll;.‘l:hlju"ntj.: e interoien. | BT own method of communication. | learned from listening U s
st of eminent recital singers” Mr. |had to be repeated, the glorlous pas- | Small compass of a song the emotion ?Hq:- 1;:1'1;?_5 4 W'I_l Aokt Gnow what ]t wuent believe in  conducting ! sehewrse ™
- : may not overste Umi L Lol ol B — ’ = —
. . » & of g newtand q?:ll:: uﬁmpug?ﬁ you want, no nmoint lu:' showmnn- x : 5 7 g L o
Rﬂd_ﬁ!}}jé} o Gj'pg wa Mﬂjjﬂ‘ Perhaps I am all wrong in trying Sbip! -,,;-1!.' ?nnceni the fnct from Lhe f-"rli'D!'Jff:t'I;A ¢ Owchestral Poen
g . . H musicians.” o o : T T Ao vr 1
B}' Bﬁ?'bff, BEHEE’, }'Ifﬂdf?nffb . z::::ES:: :? :h’i:h;l::. f:;-e:hr: fljl.h “What do ¥ou '-.]:lJ.';Tf ‘\-'Ir ‘I{mr.'.r-.- fr_, bf }-_h;.-. v rieve INext 1V eek
skl, of the popular | that 'a con-
" Artur Roduinskl, who will con-)and Jullus Huchn. It was M. Hoci- atfn;t:hm:hmfbcmmatepmd ductor should be the composers The #ighth pamesrt by the Phila- (13 closes with a sugpeslion ol 1Loe
@vet the concerts of the Philnar- | zinski's orlginal Mtentlon 10 AEVOLE | (s Tarmns bortony ot o o a0 "deputy’?” | Gelphia Orchestra this season in OPENIng Pessase r
monle Bymphony Orchestra through | the enlire program to & concert Hui:vnrnmu: :Itemu:iludmmhhﬂ “Nonscenise, How can the €omdue-| cornooie Hall will be given on Tues- “The second F & SHOE F _
the balante of the senson, has an- performance of the whole of “Elek- ;n-n-n.n adjuat.;d R vtba.]n.lt}- s hu; tor know what the composer wants? (e TaRiiE NEh 9. Pugeie OF- :.1:.-::.'.1_ based on ' L ..-:
nounced n number of Interestlng | tra' but he has come to the view capacity for deep feeling fo the scale Sometimes ‘ the composer himseld , Dty i (s gnd 1 ebraic eI T
programs, Including a number of | that the work ss  whole is not of herrh:-edjump 1 t-hz afternoon; doesn‘t know. After, Debusky wrote | BABGY WK ’:';"."."'"‘- "': o iy ctor. The thizd = butlt oo e
mew works, a5 well as works seldom | sulted to presentation in this form.|.na thers resulr.:d T his elng quartet Be guve f Lo a| be Lawrence Tibbékt, basitone of the s, two of wh e Aae
heard In the concert hall. Out- A new American work. s Sym- and poetic expositio n.: t::e tf:xt famons ensemble 10 play, and they  Metropolitan Opera Company, whe o5 W '.r 7elt ,-:'r_-r- W TS _;_.-_-
etanding 18 the Strauss “program |phony In Cne Movement by Samucl_ and musie™ ng suggested A number of {mportant | will sing Gustay Maller's “Songs of the original male r",--_-,,l EyeT ",.r_-. he
which will be given-on March 18 | Barber, i1l have its New York Butt'ﬂ?ﬂ;t!‘ thres manths dgo Jms ! changes, He thought the matler| s Wayfarer" and Wotan's Parewel! point of l.:‘;:.,--l-,w':':'.‘.‘.': lines. “1 have
79 and 2 wng Whidh Wil obuMs | pRentlerg on Marsh 94 kid a8 Al Lehmanyt pgave another g mit.al. Albert Stoessel, conductor, and tico soloists, Rose Bampton, alte, on the left, and Louise Lerch, sopraneo, on the right, in the perform- over, apd finally decided that thls| from Wagner's "Dile Walkuers™ irkec At fll gl l
of Salome’s Dance from the opera | Barber Is considered the most Sl M hrwﬂu: ance of Bach’s B-minor Mass at Cornegie Hall Tuesday night. was exactly what he wanted. But| Mr. Ormandy's program will in- lmportant phirase '|
 Dalome.” also "Sprach Zarathus- |talented of the younger generation |ip, e 1 5y posed to be a tradition - - that's only an example, How ean I clude the Second Symphony in D Perulariuies a in e ;
tra,” and exerpls from the opsra |of American composars by Dr. Rod- af Teder slzl:glng b5 Whish practbln 3 . . L make myself the ‘deputy’ of Mozart malor of Jean Sibelius and a reeent MalleT C Armic GnEURRe; &nd ,
Sk P sing By, Gestrids Kap- | 2inskl. Under Werner Janssen g P f N S T k B 11 A - l or EBecthoven? By following the work by Harl McDonald prolessor B exls orohestrs i X
pel, Charlotte Bnéner. Enid Bzan- | Philharmenls has played his “Hu;f ﬂﬂ'nt:r; : :1;;: Bpeﬂﬂ;hftu:i X~ rell}lere O e-‘t’V . tra\’ lns Y a et l[l }-)I]. markings? First of all, there's no| of music a: the University . have &iten q ' - .
ti5, Prederick Jagel, Albert Mahler |slc for a Scene from Shelley.” He f::m e rt:JT.ﬁyle whi‘:h ﬁ:: vy B talling. whethier the THATIES |syivanla—oTiras Dosm rroter £ : . |
l: now a Fellow ‘bf the Amerlcan | poor ot by celebrated artists of the A?}fﬁ'?'ﬂifﬂﬂ Bﬁfff; 10 Pf'ﬂ(fffﬁ: Fi T}lﬁ Cﬂ?'ﬂ? G{?.‘?JE‘ ‘at Ifil'ﬂ ﬂfﬂ"ﬁa"ﬂpﬂhh”f- meF‘.nL Urig‘:T.:llll} ,“}.mr. :hi_‘} I:‘”'I'ﬁr 1r-.IL“II-..:-_I ;a.-::“f- 1_:-_. RS B -
cademy In Rome; in 1835 and 1536 past and tended like a sacred flame . now. Seeandlyv, vou just iry plaving | Hebrale Themid: MyE O .
TEHDT at ACﬂdem,'}’ e Al received the Fuliler Filse, by thelr succestors. I remember & HREE ballets by Stravinsky ;the chief cards in a game of poker, and preseoled for the flrst time at with whom in thiy respect Tchial- |8 B*‘Nliﬂ“"‘_- sonala merely seeord- | pave ‘:“"‘- ’-‘_-’5-'_‘-'-11‘-'_*-‘--’-1"’"-1-” FECHUERS § .'ff 'own Jr!””
::: bilzf ai&:::;et;;:tt:ﬂ; :;:f few of these celebrities well, and re- T will be produced by the Ameri- [fought out between several players the Opera in Paris in November,|kovsky had so much in common. ]:’ﬂr& L‘:ﬂ:-“']“&:li-'r— ::I*‘“‘“L':*[':'?; r"l ]T’-"-'-:-;;ﬂ";!-‘] P qur gpsstagiss ”. .
musirlan, His Symphony In Oh: :ﬂ-i;:h:m:?d::::;munize nLh::;:]"JlT;g can Ballet Company at two ir: ’LI-.ehE;:‘;IE:rn1 i::thﬂ:{:riﬂ::iﬂc:ri-m;;n__ .151'2&,. S!.ra"-rbjasks writes in his uum-.- m:‘;n turnim[; over t]m '_l'.t:t;.l:e!;I::lIEi:_:_ILL____L Be ‘something slse. Obviously |sid has prepared the follows =
Movement was flrst performed last Shotha bt vy iorior A raatle speclal perfarmances at the Metro- 11;?:;1 g F:he .::::11 s ;Lhe blography: “The painier, Alexandre iderson came BCross a shory | vou cant pet fhe something r:i;u- & e .
year In Rome by the Augusieo Or-| . neant of the lled. T also recal] | Politan Opera House on the evenings P: r;:d'ia- EJD}[H e o Benois, who did some work for Ida | had completely forgolten but which | from Beethoven, al first hand. Mowl O he Lhree TOCms on tho P
chestra under Molinari; Artur Rod- | 4 these artists were most impres- | of Aprll 27 and 28 The composer Pe“ o = Rubinsteln, submitted {wo plans, one | struck me ag belng the very thing  must get L from E'.frn_-“—t.".r: hearl.  wery ok ed & few m 1
zincgkl Introduced 1t to Clevaland slve, and: that they Indussd wonder | himsslf wiI conducty thia: chiorsos Dl-:l_flﬂﬂ the first deal, one of the of which seefed very likely to attract | for the Idea I wanted to express | “You _wm:'l-r.: gny, then; :]::.H thero e T w T _' b
on Jin. 21 this vear. |ana delight with uncanny exhi- T players drg]}s ':'u_r* hu:t th"rE “Ln?r t“:“ fe: Tha idee wias thut T should It was the very Wbeautiful slory|sre Do absolutesin musical imter- i
Three other works new to the bl oo F Dnestie ancthrol arito Eild Erapny w e T i [ remeln with even ‘straighis Al- : ; st — _ik::l:m‘n 5 115 as "The Iee .\{nid.m:.'lnri-tnnr-n‘."' . 1 ] are I : ;
¢lty will Be presented by Dr, Rod- | rdiracolig: ob senbiment-and pass Balanchine, and the settings and !Lhnugh pne holds the Joker, he is |compose mr—ncLh ng inspired by the ). cliose that as my theme and Wone, except the most obvie X r.'.- w
zinskl later In the Spring: "Vn[cc!ﬁmm Ml.'-:.:i Lciﬁmn.nn- apparently | costumes will be from designs by |unable to upset the balance of music of Tchalkovsky. My “T_]l' worked out the story on the follow- | Anvbody's tdeasnre as pood a i
in the Wilderness' for orchestra ang | knows nothing of this tradition, She Irene Sharofl. The three ballets will | POWET. kngwn.llj';:mrlncss Lf;::rr IIIIL: :]?::,p;;r |ing lines: A falry imprints her | bedy clse :-|1 long as Lhiex [ Wi
‘telle, the latest composition ‘:'I.hs.s never heard of vocal artifice, be: “The Card Party,"” commissioned “In the second deal, the hand that (&8 .b.-“.: hmm.'o. I&mm; - l -i magle klss ori a child ab birth and sincercly Toll In.'---:u Kl o'
Ernest Bloch: “Harnasl” for or-| . o ‘tne words ‘studied’ and ‘pro-|PY And composed for the American | holds the Joker Is victorious, thanks vember, " ¢ time e ~‘§5'Lfm lni'lmr:ﬁ it from i1s mother, Twenty eonceplios of lis own mis g ol
chestra, chorus and tenor s=olo, by Noskion? ave ol In Tiee voektntary. | Dalet; ke Balser de la Fee” and |bo four Aces who, sweeplng all be- _"I‘“‘T‘“'" ’“"-"“'F’ “"I“ ;3 I“* ; d‘ “‘:” " | vears later, when lhe youtl has at- [strange alier sunie Torcebi . A
the Polish composer Szymanowskl, Her bicath conitol does 1ot mick]”ﬁp{:l]un Musagele.,” The first |fore them, beat four Queens. versary of h:f 1;_1::1.1.1, ndueed me o tained the very zemith of his good | telligent interpivtator hns gives
and “Schwanendreher,” a violn con- out like a sore thumb, She breathes | 2emed will have its world premlere “Now comes the third deal. The |®Ctept the offer, fortune, she repeals the fatal kiss | olher version, Hep i
certo by Paul Hindemith, when she feels like It most of the R ihis occaslon; the second will be |sltuation becomes more and more | "As I wasfree to chosc both Whe|and carries him off to live in su- cerns A lving compoers ' . e
On Easter Sunday, March, 28, Dr. time In the proper places, some- performed for the first time In this | kense, Thls Ume L 4= » question of |subject and scenarip of the bBallel | preme happloess with her ever af- | mustn't gh | I, : | .
Rodzinskl will conduct the last ach|ynoe when she can't help it, In the | SPUDLY, and the third for the first | slruggle belween s ‘flushes.’ |I began to search for them, In view | terwards. As my objeet wis Lo o '.'!..- 5--*I- | UadDotey 1 o [l e
of "Parsifal" with the singers Eman- I very middle of & phrase. She un- time, a5 a ballet, In New York . Although at ﬂr::l'.. victorious over onc ::rf the r]'{nrnﬂeriﬁblc trerd of | memornte the work of Tohaikeysios, ple Viticl I- . e
uel List, Peul Althouse and Juolius) Triiiores RELNIBE donsstoukly; same. The seenario of “The Card .FanF" adversary, the Joker, strulbing at the | Tchalkevsky's musle, In the Miera- | this subjecl scemed 1o nue Lo e par- | Faty 1 II- i ¢ s : .
Huehn, On Sunday alterncon, Aprll | {imes ehe slngs sharp, and there are which Siravinsky devised with the | head of 5 sequence of Spades, is |ture of Lhe nlneteenth ecentury. | teularly approprinle s an allepory, 4:“;..; et ol .I : W ¥ ] : ' B
;11' fonegger's oratorlo  “King I mmﬁmuc' S ]I'lll’h bonme ape | 25Sistance of a Iriend, centers|beaten by a “Royal Flush' in Hearls, |With that aim, I turned to a great | the musfe having similnrly branded and T thoucd b i e 1 TR i3 5 1 . , (
' | David" wlll be presented, nssisted str'defnt vet hor ain::{ng of Meder around a poker gumc—n favorile di- | This puts an end to his nongense |poet with o pentle, sensltive sgoul | Tehaikaviey with ler fatnl kb nnd | enliceiy Too Sow L . _ *"‘ .r»_.. H‘_‘_'_; R Li anist, playe
fPSEui Jagel, with Rose |b¥ the singers Agnes Davis, Anna nﬂ;—rs sfl.';rnething to the listener that version of the composer, It hasbeen |and knavery. whose imnginative mind was won- | the magie fmprint hus made Itsel! fwnas Lhe compaser wao wad cia I_ .-.t-h-:_,."-. - "Ff'nethfj“’ SR ol _{
'y Tentoni, soprang, Tues- Kaskas and Prederlek Jagel, and summarized as follows! "La Baiser de la Fee™ (The Falry's |derfully akin to that of the musician, | felt In all the musical ereafjons ¢f | (iin't make my conscienes b"“’"‘l' j e "'1“ ?*" "'*1 " tng - afternoon «
day night. with Prul Levasne as narralor, Continued on Page 12 “The characters In this ballet are | Kiss) was wrilten for Jda Rublnstein I T Tﬂft'r’jrfﬂjhm Christlan Andersen, | this preat arlist” me, Afteranusic has left the writer's! which Is broken by he ¢ +ii, 1 G 1T
= L:::
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